[ OANWLHWK

Yy Xanm e3nun N KVATVPU

.
o/

. HOB
BbATAPCKU
YHUBEPCUTET




roAvu I HUK

YY) E3ULIM U KYJITYPU

Towm 3, 2020-2021

YEARBOOK

FOREIGN LANGUAGES
AND CULTURES

Volume 3, 2020-2021

HOB
bbATAPCKU
YHUBEPCUTET

B



- -

i il B

- 2 a‘\-c

w"_"» o

T'OAMIIHHUK ,9YX/JI1 E3NULN 1 KYJIITYPU*
Tom 3, 2020-2021

YEARBOOK FOREIGN LANGUAGES
AND CULTURES
Volume 3, 2020-2021

Cvcmasumen u pedakmop Ha 6posi: noul. a-p bopuc Haiimymmx

Peoaxyuonna koneaus:

npod. n-p Upena Bacunesa
1. ac. Auenus Jlambosa
ac. ['anmna BennukoBa

Peyenzenmu: non. n-p Benera Cupakosa, nomn. a-p Enena Ca-
BOBA

© IIpeaneuatra noarotoBka: MT ctyano
© Juzaiin: Tans Mopnasosa
© NznarenctBo Ha HoB Obarapcku yHuBepcutert, 2022

Codust 1618, yi. ,,MonteBuneo™ 21
www.nbu.bg
www.bookshop.nbu.bg

Bcenuku mpasa ca 3ama3enn. He e paspereHo my0OiMKyBaHETO
HA YaCTH OT KHUTaTa MOJ KaKBaTo | Ja ¢ opMa — CIICKTPOHHA,
MeXaHW4YHa, ()OTOKOTMPHA, TIPE3alrC WU 110 JPYyT HaYnH — 0e3
MMMCMEHOTO pa3pelIeHne Ha U31aTeIICTBOTO.

ISSN 2603-4204 (Online)




CbADBPXAHHNUE

7

ITPEATI'OBOP

10

CITPABKA 3A ABTOPUTE

15

ABSTRACTS IN ENGLISH

JAJ ITbPBU: E3UK U KYJIITYPA

24  VHQUHATUBHUAT MOJJIOT C HEsCHA
pedepeHIys B ChBpEMEHHHS UTAIIMAHCKU
€3HK IIpe3 MoNIea Ha HOCUTEIUTE Ha e31Ka
Mapus Jlaoosumncka

49  Obra lexicografica sinonimica en espafiol:
los inicios
Magdalena Karadjounkova

61  The Beginnings of Cultural Studies in
Bulgaria: Academics in Veliko Turnovo
Elena Tarasheva



76

JAJ1 BTOPU: METOJUKA HA
OBYYEHMETO IO CbBPEMEHHU E3NIA

77

87

100

111

ArnipoOupaHe Ha HHCTPYMEHTH U IEHHOCTH
Ha W3CJIeJIBaHe B 00y4YCHHE 110 aHTTIMHCKHI
€3HK OT Pa3CTOSTHUE B €JIEKTPOHHA cpefia C
WHTEPAaKTUBHU METOJM Ha 00yueHue
L[semenuna I'ocnoounosa

[ToBumaBane Ha MOTHBALIMATA HA YUYEHULIUTE
B MaJIKU HACEJIEHU MECTa B YKpalHa

3a U3y4aBaHE Ha YYXKIU €3ULU

Onee Anexcanopos

The effect of implementing CLIL on subject
learning in the context of business english
Eda Cauli

E-portfolios as an assessment tool in ESP
online learning
Lilyana Todorova-Ruskova

129

JAJI TPETHU: TUTEPATYPA U KYJITYPA

130

XeIOHUCTUYHO HACTpOeHHE BbB DopeHIus
¢ ,,Beuepure* Ha AHTOH(panyecko [ panunmy,
HapeueH Jlacka

Ilems [lemxosa-Cmanesa



144 Hogenwute Ha [JxoBanu CepkaMOu:
10 CJICIUTE U BCTpaHU OT ,,Jlekamepon’
Ilems Ilemkosa-Cmanesa

164

JAAJTYETBbPTU:
TEOPUA U ITPAKTUKA HA TIPEBOJIA

165 Cs. Meporum u porara Ha Moiiceii:
HE ChAETe MPUObP3aHO
bopuc Havimywun

3

178

JISAJI TETU: HAYYHA U3JIATEJICKA
JEAHOCT

179 VYcemane 3a uzmama:
pasMHCIUTE Ha pelaKTopa
bopuc Hatimywun, Cmanucnas boeoanos



BOP




Tperust ToM Ha rOAUIIHKUKA Ha AenapTaMeHT ,Jyx-
JM €3MLM U KynTypu‘ npeanara 11 tekcra, npeacraBeHn
OT IIPEIOAABaTENN U JOKTOpaHTH oT HoB Obirapcku yHu-
Bepcuter (HBY), FOroszananen ynmsepcuter ,,Heodur
Puncku’ (FO3Y), YHUBEpCcHUTET 32 HAITMOHATTHO U CBETOB-
Ho cronanctBo (YHCC) u Tupancku ynusepcutet (Ai-
Oanms).

B Js1 nbpBu: E3uk U KyaTypa ca BKIIOYEHH TPU
cratuu. Mapus JIaxoBuHCcKa aHanu3MUpa pe3yaTaTuTe OT
EMIIUPUYHO M3CJIEABAHE Ha CTPATETMUTE, KOUTO MpuUIa-
raT HOCHTEJHNTE Ha e3WKa MPU THIKyBaHE Ha €3UKOBHTE
(axTH, ¥ ce ONMUTBa Ja Jaje OTrOBOP Ha BBIPOCA 3aIl0
HapylIaBaHETO Ha CHHTAKTUYHUTE HOPMM HE MpedyH Ha
pa3bupaneto Ha Tekcra. Margajsena Kapamkynkosa
MPEJCTaBsl KpaTka NCTOPHs Ha MCIIAHCKUTE CHHOHUMHHU
PEUYHMIIN, KaTO aKUEHTUPA BbPXY II'PBUTE JIEKCUKOTpad-
CKM oOpasuu B Ta3W oOmacT oT emoxara Ha [Ipocseme-
nuero. Pa3paborkara Ha Ejena Tapamesa npocnenssa
I'BPBHUTE CTHIKM HA IUCIUILIMHATA ,,KYJITYpPOJOTHS B
MIPENoAaBaHEeTO HA AHIIMHCKUS €3UK B bbarapus.

B sa Bropu: Meronuka Ha oO0y4YeHUETO IO
ChbBPEMEHHH e3HIU Ca TIOMECTEHU 4eTHpH Tekcra. Cra-
tusata Ha LiBereauna I'ocrmoamHOBa TpesncTaBs Mpea-
BapUTENICH EKCHEPUMEHT, YMATO Lel € Ja anpoOupa
JIEITHOCTH OT Pa3CTOsIHME B €JIEKTPOHHA Cpesia U HHCTPY-
MEHTH 32 U3CNeABaHe Ha €()EKTUBHOCTTA HA O0yUEHHETO
no aHrmicku e3uk. Paspaborkara Ha Ouer AJiekcaH-
ApoB (hOKycHpa BHUMAHUETO BbPXY HSKOM TCHICHLUU B
oOpasoBarenHara MOJUTHKA Ha YKpaiHa OT MOCIICIHUTE
JeCeTUIIETHs KaTo MpearocTaBKa 3a M0J0OpsSBaHETO Ha
€3MKOBHUTE KOMIIETEHTHOCTH Ha MJIQJHUTE Xopa Tam. M3-
cnensanero Ha Ena Haynm pasmiexna npequMmcTsara Ha
METO/IMKaTa Ha ChABP)KATEHO-€3UKOBOTO MHTEIPUPAHO
oOyuenne (CLIL) B uyxmoe3nkoBoTo oOydenue. Crarusi-
ta Ha JInssina TonopoBa-PyckoBa 00chx/1a npuarase-
TO Ha €JIEKTPOHHO MOPT(OJINO B YACOBETE MO AaHIIIMHCKU
€3MK 3a CIEUHaIHHU LEIH NMPH OHJIAWH O0Oy4eHHETO IO
BpeMe Ha nanaemusta or COVID-19.

st Tpern: Jlureparypa u KyJTypa peAcTaBss 1Be
n3ciaensanus Ha Ilersi IlerkoBa-CrasieBa, IIOCBETEHU
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Ha WTamuaHckara jgureparypa. OOeKT Ha W3CieaBaHe ca
CBOTBETHO ,,HoBenmute* Ha J[>xoBanu CepkamOu u ,,Bede-
pute’ Ha AHTOH(paH4ecko [ panuHu.

B JIsi1 yerBbpTH: Teopusi u NpakTHKA HA NPeBO-
aa TekcTsT Ha bopue HalimymunH pasmiex/a Bpipoca 3a
KaueCcTBOTO Ha IIPEBOJA U 3a TaKa HAPEUEHUTE ,,[IPEBOJA-
yecku rpewmwkn’. Karo nmpumep ce nojyara Ha KpUTHYEH
aHaJIN3 Pa3sIpOCTPAHEHOTO MHEHHE 3a TOBA, 4e€ porara Ha
Moiiceil B naTUHCKUS TEKCT Ha Bynrarara ca pe3yaTar Ha
,CIIeMEHTApHA" [PEBOJIaYECKa FPENIKa Ha CB. Meponum.

B Jsaa merm: Hayuyna wusgaresicka AeifHOCT ¢
BKJIIOUEHA CTaTHsl, KOSTO pa3miex[a HIKOW MpodiaeMu
or ernueH xapakrep. bopuc Halimymmu u Cranuc-
JaB bormaHoB aHanu3Wpar MPUYUHUTE, TOPaad KOUTO
pennna HaydyHU CTAaTWH, MOJIy4aBaHU B PEIaKLUATa Ha
aHnoesnyHoTo cnucanne “English Studies at NBU” Ha
JgenaprameHnT ,\UyXIu e3uly M KyITypu‘, HE MHHABaT
I'BPBOHAYAIIHOTO PEAAKTOPCKO OJ0OpEHHE M HE CTHUTaT
JI0 CBUIMHCKO PELIEH3UPAHE.

Bopuc Hajimymun



PUTE
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CITPABKA 3A ABTOPUTE

BOPUC HAMMYIIWUH e 10KTOp 10 GBIrapcku
e3uk u jureparypa or CY ,,CB. Kiument Oxpuacku‘
(1997) m noueHT MO TEOpHs W TPAKTHKAa Ha MPEeBOja B
HBY (2008). Maructsp mo xebpamctuka (HBY, 2002)
U 10 METOAMKA Ha IIOArOTOBKAaTa HAa YCTHHU HPEBOAAYU
(KeneBcku yumBepcutet, 2009). IlpenogaBa 8 HBY ot
1995 r. Hayuaure My mHTEpecH ca B o0nacTra Ha Tpe-
BOJIa, MEKIYKYATYpHAaTa KOMyHHUKAIlUs U €BPa3UHCKUTE
m3cnenBanus. Ot 2015 1. e mIaBeH peAakTop Ha CIHca-
nue ,,English Studies at NBU“, u3nanue Ha genapramMeHT
,dyKau e3unu u Kyntypu‘.

EJA IAYJIU (EDA CAULI) ¢ 1OKTOpaHT KbM Jie-
naptameHT ,Jdyxau e3uny u kyntypu' B HBY. ITpurexa-
Ba ceprudukar TEFL u ot 10 romuHu mpemnoaBa aHTIIAN-
CKU e3uWK B TupaHckus yHUBepcuTeT. PaboTuia e karto
IperoiaBaTes U MPEeBoJiad B PEAMIIA By30BE M YaCTHU 00-
pa3oBaTe’IHd MHCTHTYLUH B AjOaHus. ABTOP U ChaBTOP
Ha CTaTUM B 00JNacTTa Ha METOAMKATA Ha YYXKI0C3UKOBO
oOyueHnue. M3cnenoBaTencKuTe 1 HHTEpECH ca B cdepara
Ha 00YYEHHETO IO YY>KI €3UK U MO-KOHKPETHO Ha METO-
JMKaTa Ha ChABPKATEIHO-€3UKOBOTO MHTEIPUPAHO 00Y-
yenne (CLIL).

EJIEHA TAPAIIEBA e noktop 1o MareMaruyecka
JUHTBUCTHKA OT MHCTHTYTA 32 OBATrapcku e3uk Ha bBAH
(2008) m moreHT MO aHANMKM3 Ha AUCKypca (menun) B HBY
(2015). Ot 1994 ronuna Bojiu KypcoBe 10 (pOHETHKA, Me-
U 1 MEKIYKYATYpHa KOMIIETEHTHOCT B IporpamMa ,,AH-
mmmuuctuka® Ha HBY. Mma myOnukanuu 3a pa3BuBaHeTo
Ha MEXIYKYJITypHa KOMIETEHTHOCT Ype3 U3CIIeIBaHe Ha
KyATypaTa U MEAMUTE, ChaBTOp € Ha y4yeOHO rmomarajo
3a CpeIHMTE Y4YWIMIIA 1Mo Temara. Hall-urupanute n
CTaTWU ca 3a COIMOJIMHTBUCTHYHATA Teorpadusi Ha Hayd-
HUTE MyONUKAIK B IpoeCHOHATHY KypHaIH. M3cnen-
BaHUATA HA MEJUEH W MaplaMeHTapeH JAUCKYpC ca Apyra
TeMa Ha aHaJM3u W MyOIUKAIlM KaKTo B IMOJIMTHYECKATa
rpeca, Taka ¥ B HayYHH CITUCAHMS.
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MATJTAJIEHA KAPAJKYHKOBA e nokrop 1o
METOJIMKA Ha 4YYKJIOE3MKOBOTO oOyueHue or Maapu-
ckusi yHuBepcuter ,,Kommmyrence* (2009) u rmaBeH
ACHUCTEHT IO ChbBpeMeHeH ucnaHcku e3uk B HbY. Bonu
KypCOBE 10 TIPaKTHYECKH UCIIaHCKH €3WK, METOJINKA Ha
MPEToJaBaHETO 110 UCIIAHCKH €3UK W MPEBOJ. 3aBbPIITH-
Jia € criennajHoCTTa ,,Mcmancka duonorus” B CY ,,Cs.
Kinnment Oxpuacku® npe3 1988 r. M3cienoarenckure
M MHTEepecH ca B chepara Ha 00YUCHUETO IO YUYk €3UK,
TeOpHsITa U MPaKTUKATa Ha MPEBO/IA, JIEKCUKOIOTHITA U
nekcukorpadusaTa. Hayanure myOnwkanmm Ha Marma-
nena KapamkyHkoBa pas3riekaar pa3iInyHd aclleKTH OT
npo0yieMaTukara, CBbp3aHa ¢ 00yYCHHUETO 10 UCIIAHCKH
€3MK KaTo YyXJ, KAaKTO U TeMH OT HMCIIAHCKOTO €3UKO-
3HaHHE.

MAPUS JIAJJOBUHCKA e 3aBbpimmia crieruai-
HOCT ,,MTanuancka ¢unonorus™ (€3uKoBeJICKa CIIeIIHAIH-
3anus) B CY ,,CB. Kimmment Oxpuncku™ (1997). Ot 2003
I. € pEIOBEH aCUCTEHT IO ChbBPEMEHEH HTATMAHCKU €3UK
B HBY. Hayunute 1 nHTEpecH, TpeCcTaBeHH Upe3 Imyo-
JIUKAIIUKM M Y4acTHs B IIPOCKTH, ca B 00acTTa Ha ChBpe-
MEHHOTO WTAJIMAaHCKO €3MKO3HAHHE, JIMHTBUCTUKATa Ha
TEKCTa, TEOpUsITa U NIPAKTUKaTa Ha TPEBOJA, YYXKI0C3H-
KOBOTO OOy4eHHE.

OJIEI' AIEKCAHIPOB ¢ nokropaHT B Kareapa
»l epMaHucTUKa W pomanuctuka“ Ha FO3Y , Heodur
Puncku®. PaboTtn karo yuyuTen 1mo HEMCKH €3UK B €3HKO-
BaTa TMMHAa3usl B Ip. MoHTaHa. IMa onuT Karo XOHOPY-
BaH mpernogaBaren u 6azoB yuuten B CY ,,Cs. Kimument
Oxpuacku’ n kato MeHTop Ha npakTukantd B HBY. 3a-
BBPIIWI € crenuannocT ,,CkanauHaBuctuka™ B CY ,,Cs.
KmumenT Oxpuacku®, KbAETO Moydasa u npodecruoHa-
Ha KBaJIM(UKAIUS ,,y9IUTell 110 HEMCKH e3uK‘‘. HayuHu-
T€ My MHTEpecH ca B 00JacTTa Ha HEMCKara rpaMaTuka
B CBIIOCTABHUTEJEH IJIaH ¢ OBJITapCKy €3MK, aHaju3a Ha
IPEIKH, 9yKI0E3UKOBOTO O0yYeHHE, MHOTOC3UUUETO H
MEXIYKYITypHaTa MpodIeMaTHKa.
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CTAHUCJIIAB BOI'JAHOB ¢ 171aBeH acCUCTEHT
B genaptameHT ,dyxau esunu u kyntypu*, HBY. Uma
OakanaBbpCKa M MarucTbpCKa CTEIIEHH B METOIWKATa
Ha 9yXJT0€3UKOBOTO oOydeHwme, a mpe3 2013 3amuraBa
u aoktopcka nucepranus B HBY nHa tema ,,Paspaborka
Ha eNeKTPOHHM TUIaKTHYeCKH Marepuann ‘. Mima Gorat
OTIUT B MPEIMOAABAHETO HA aHTJIMUCKU €3WK BHB BCUUKH
CTENIEHU Ha OBJITapCcKOTO 00pa30BaHUE, KAKTO U MEXK-
JyHapOJEH OMUT KaTo TOCT JIEKTOp B YHrapus, Pycus u
Typuus. Ot 2003 1. padotu B HBY karo Boau kypcose
B IporpaMu , AHrmuuuctuka’, , JIMHrBogugaKTHKA™ U
»~llucmen u ycren mpeBof ‘. HTEepecuTe My ca B 00ia-
ctute Ha Metoaukara Ha YEO u Ha mpeBoa W JIOKaIH-
3aIysl ¢ OPUEHTANHS KbM €JIeKTPOHHOTO oOyueHue. OT
2015t. e ympasnsgBang pegakrop Ha crnmcanue “English
Studies at NBU”, u3nanue Ha genapraMenT ,Jyxau e3u-
LU U KyITypu®.

HETS HNETKOBA-CTAJIEBA ¢ 3aBbpmuia
cnenuanHoct ,Mranmancka dumomorus” (mpeBomade-
cka crenmanm3anusi) B CY ,,Cs. Kimument Oxpuackn”
(1988). B nepuona 1991-1999 r. paboTu kaTto aCHCTCHT
o urannancku e3uk B UYC — Codus, a ot 1999 . o
JaHec npenonasa B HBY, kbeTo 0CBEH KypcoOBe 10 NpakK-
TUYECKU €3UK BOAM KyPCOBE MO CIICIHAIU3UPAH IPEBO/I,
YCTEH MPEBOJI U pelaKTHPaHe Ha ITPEBOJIEH TeKCT OT U Ha
WTAJIMAHCKH, a CHIIO TaKa KyPCOBE CBHP3aHU C UCTOPHS
U Kyntypa Ha MTanus u uranuancka nuteparypa. Hayd-
HHUTE M WHTEPECH ca B O0JacTTa Ha WTaJHaHCKara JIH-
TepaTypa ¥ B YaCTHOCT Ha WTaJMaHCKaTa PEeHECAHCOBA
HOBEJNa, OT €/IHa CTpaHa, a OT J[pyra B 00JacTTa Ha Me-
TOIMKATa Ha IYKIO0E3UKOBOTO O0y4YeHHEe, 00IaCT IPIKO
CBBP3aHa C MpemnoiaBaresickara u AeHHOCT, U Ha TEOpUS
Ha MPeBoJia, KOSITO KOPECHOHAUPA C IMpeBojadecKara 1
JICHHOCT.

HOBETEJIMHA T'OCIHOAMHOBA e pokTopaHT
KbM nenaptaMmeHT ,Jyxau e3unuu u kyntypu* Ha HBY.
Ot 2014 r. ¢ XOHOPYBaH MPEMNOJIaBaTeII MO OO AHTIHH-
CKH €3UK KbM AKaJIeMHUs Ha MUHUCTEPCTBO Ha BHTPEIII-
nute padorn (Codwus). 3apppmnia € CHenuaIHoCTTa
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»AHTHcka gumonorus B KO3Y ,,Heodpur Pumcku®,
MarucTep € 1o ,,JIKoHoMHKa Ha CHTypHOCTTa W OTOpa-
Hata* kbM YHCC. Mma GakanaBbpcka crereH 1o ,,Cye-
TOBOACTBO M KOHTpOA“ U ,,IlyOnuuHa agMuHUCTpanus
kbM YHCC. Hayunure u uHTEpecu ca B obiacTra Ha
METOJMKAaTa Ha 9y)KI0E3MKOBOTO 00yUeHue.

14
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CHAPTER ONE: LANGUAGE AND CULTURE

Original title: NHGUHUTHBHUAT MOAJIOT C HESICHA
pedepeHunsi B ChbBPeMEHHMSI MTAJIMAHCKH €3MK
npe3 NnorJiea Ha HOCUTEJINTE HA e3UKa

The infinitive subjunctive with obscure refer-
ence in modern Italian through the eyes of native
speakers

Maria Ladovinska

The paper uses the perspective of native speakers to
present an aspect of the topic of the infinitive subjunctive
in modern Italian that cannot be extracted through sen-
tence grammar. The study is based on a corpus extracted
from the pages of three novels — contemporary Italian fic-
tion — and on a questionnaire distributed to twenty native
speakers. Through a linguistic analysis of the informants’
responses to the questionnaire created for this purpose,
their point of view is interpreted with regard to the phe-
nomenon under study. The main aim of the study is to get
at the strategies that native speakers use in interpreting
linguistic facts, and to try to answer the question why the
violation of syntactic norms does not interfere with the
comprehension of the text.

Keywords: infinitive, subjunctive, Italian, survey,
native speakers

Original title: Obra lexicografica sinonimica en es-
paiiol: los inicios
Lexicographical synonymic work in Spanish: the
beginnings
Magdalena Karadjounkova

The article looks at the issue of synonymy and pres-
ents a brief history of Spanish synonym dictionaries, fo-
cusing on the first lexicographical works in this field. This
research could be useful for both scholars and students as
well as for people who want to enrich their knowledge in
the area of Spanish lexicography.

Keywords: synonymy, Spanish synonym dictionar-

ies, first editions
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Original title: The Beginnings of Cultural Studies
in Bulgaria: Academics in Veliko Turnovo

Elena Tarasheva

The article traces the initial steps of the discipline
Cultural Studies in Bulgaria. The first conference con-
vened in Veliko Turnovo by the British Council in 1993 is
taken as a conceptual metaphor for the influences on the
discipline and the basic principles that inform the theo-
retical framework of this cross-disciplinary field. Cultural
Studies is a relatively new phenomenon in Academia. The
first conference in Bulgaria was also the first conference
on British Studies to be held outside the United Kingdom,
so the inchoative factor operates at various levels. The
status of English as a “target” language has long been ap-
proved all around the world and the need for knowledge
about countries where it is spoken as the official language
has long sought and found some degree of satisfaction as
Civilisation courses. However, the field of Cultural Stud-
ies had never been introduced into the picture of language
learning as a rich multidisciplinary project up until that
conference. The presentations reveal what Bulgarian aca-
demics had developed to contribute and what the invited
guests sought to showcase. Thus, the presentations are
analysed for the topics and key concepts they apply. The
conclusions relate to the scope of Cultural Studies cours-
es, their interdisciplinary nature, and the constitutive prin-
ciples. Additionally, relevance for courses of philology is
proposed, with a view of the fields of graduate employ-
ment: teaching and translation.

Keywords: academia, culture, cultural studies, in-
terdisciplinary, cultural competence

CHAPTER TWO: FOREIGN LANGUAGE
TEACHING METHODOLOGY

Original title: AnpoOupaHe Ha WHCTPYMEHTH H
JeifHOCTH HA u3cjieABaHe B 00yueHHe M0 aHIVIMIi-
CKM e3MK OT pPa3CTOsiHHEe B eJeKTPOHHA cpefa C
HHTEPAKTUBHU METO/H HA 00y4eHue
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Validation of research tools and activities in a dis-
tance-learning course in English in an e-environ-
ment using interactive teaching methods

Tsvetelina Gospodinova

Keywords: interactivity, e-activity, foreign language
learning

Original title: TloBUIIaBaHe HA MOTHBALMATA HA
YYeHUIUTEe B MAJIKH HACeJIeHH MecTa B YKpaiiHa
3a M3yYyaBaHe HAa YY:K/IU e3HIH

Increasing the motivation of students in small set-
tlements in Ukraine to learn foreign languages

Oleg Alexandrov

This article presents some trends in educational
policy in Ukraine in recent decades as a prerequisite for
improving the language competences of young people
there. Among the challenges hindering the successful
acquisition of a foreign language is the low personal
motivation of learners. Observations and positive personal
experiences from the author’s participation as a volunteer
in an international GoCamp project aimed at increasing
motivation to learn English, German and French in
informal settings in small towns in Ukraine are shared.
For many children and young people, extracurricular
activities with foreign volunteers during summer language
camps (projects, educational games, quizzes, discussions,
arts and sports activities, etc.) are the first steps towards
developing intercultural communicative competence,
without which success in a globalizing world is difficult
to achieve.

Keywords: motivation, foreign language learning,
bilingualism, multilingualism, Ukraine

Original title: The effect of implementing CLIL on
subject learning in the context of business English
Eda Cauli
This paper aims to outline the effect of implementing

Content and Language Integrated Learning (CLIL) ap-

proach in teaching Business English through task-based

18



practice. This includes gap-filling exercises, words in
context activities, reading comprehension of ESP texts,
translation of specialized terms, and oral presentation ru-
bric. Students were divided into a CLIL and a Non-CLIL
group. The aim was to assess students’ speaking skills in
terms of acquisition of subject-specific profession-relat-
ed terms depending on the used approach. The obtained
qualitative data revealed higher progress of the students
in the CLIL group. The results support the importance of
CLIL methodology as a relatively new and more effective
approach for an overall improvement of language skills
and more specifically for the development of communi-
cative competence in terms of teaching Business English
terminology and ESP as an important part of preparation
for problem solving in real-life situations enhancing fu-
ture career opportunities.

Keywords: content, subject, specific, vocabulary,
communicative competence, CLIL

Original title: E-portfolios as an assessment tool in
ESP online learning

Lilyana Todorova-Ruskova

The use of electronic portfolios as an effective tool
for formative assessment enables students to track their
own learning experiences, thus enhancing their engage-
ment, motivation and autonomy. The present data-driv-
en research is based on quantitative and qualitative data
on the implementation of e-portfolios in the English for
Specific Purposes classes at the University of Nation-
al and World Economy in the online learning during the
COVID-19 pandemic. An overview of the recent literature
related to the use of e-portfolios is provided and the bene-
fits and challenges of implementing an e-portfolio assess-
ment tool using the application Microsoft Class Notebook
for the purposes of assessment for learning are presented.
Student participants in the study developed e-portfolios,
providing reflection on their learning, supported with ar-
tefacts, collected in the process of acquiring skills and
competences. A survey and interviews among students of
economics in the experimental group were carried out at

19



the end of the academic year in order to evaluate the effi-
cacy of the e-portfolio assessment tool.

Keywords: portfolio, electronic portfolio, formative
assessment, ESP, online classes

CHAPTER THREE:
LITERATURE AND CULTURE

Original title: XemoOHUCTHYHO HACTPOCHHE BHB DJ10-
penuus c ,,Beuepure nHa Autondpanyecko [panu-
HU, HapeyeH Jlacka

A hedonistic mood in Florence with Antonfrance-
sco Grazzini il Lasca’s “Le cene”

Petya Petkova-Staleva

In the vast panorama of 16th-century Italian
collections of novellas, Grazzini’s “Le cene” stands out
for its extraordinary hedonistic mood. The narrative is set
in Florence in the winter at the end of Carnival, when the
time is set aside for merriment and fun. And one of the
amusements consists precisely in the telling of novellas,
which brings delight to both the tellers and the listeners,
and therefore to potential readers. The framed narrative
situation also corresponds with the subject matter of most
of the novellas narrated, as the narration is intended to
bring pleasure, to provoke laughter, to the exclusion of
the lecturing tone present in many other authors. The
formation of the narrating company is not dictated by any
tragic events, but is merely a coincidence of circumstances
whereby they find themselves shut out of the bad winter
weather in the warm parlour of the landlady on the first
evening of the telling. Subsequent gatherings, however,
are the result of the desire of the company to continue in
time the pleasure of good and entertaining story telling
which brings laughter and merriment on winter evenings.

Keywords: novella, collection, narrative situation,
narrators, laughter

Original title: Hoenute Ha [[>xoBaru CepkaMOu: 1o
CJenUTe U BCTPaHH OT ,,JlexamepoH*
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The novels of Giovanni Sercambi: on the trail and
away from the Decameron

Petya Petkova-Staleva

Giovanni Sercambi’s collection of novellas is another
step in the development of the genre: although it ostensibly
follows the path outlined by the Decameron, a number of
innovations can be found that give it a special place. The
author-narrator enjoys a privileged position in the artistic
world of the work, fitting into the framing narrative as
one of the characters acting to create a narrative situation
as “realistic” as possible. His role as narrator and author
of the book is formalised within the narrative itself. The
purpose of the novella’s narrative evolves throughout the
collection from consolation during the long journey at the
beginning of the collection to a lesson contained in the
examples worthy of emulation. The traveling party, which
voluntarily agrees to obey certain rules, can be seen as
a model of society in miniature, and its formation as a
political and social project based on Christian morality.
The path, into which the fellowship embarks, therefore,
far from aiming only at physical survival, also aims at
salvation from spiritual death, becoming a symbol of
man’s way of life. The titles of the novellas are also a
novelty in the novelistic tradition, which will have almost
no precedents in the next two centuries.

Keywords: novella, framing narrative, author-
narrator, delight, lesson

CHAPTER FOUR: THEORY AND PRACTICE
OF TRANSLATION

Original title: Ce. Meponnm u porata na Moiiceii:
He cbhjJeTe NPUObP3aHO

St. Jerome and the horns of Moses: do not judge
hastily

Boris Naimushin

This article addresses the issue of translation quality
and translation errors. The aim of the study is to show
that when translating certain types of text, one should
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be cautious about speaking of “elementary translation
errors” because they may be interpretations or dogmatic
requirements. Discussed is the widespread view that the
horns of Moses in Exodus 34:29-30 and 34:35 in the
Vulgate are the result of an “elementary” translation error
by St. Jerome who “confused” the Hebrew words keren
“horn” and its derivative karan “shining, emitting light.”
The author supports the view that this is not a translation
error, but a conscious translation decision by Jerome,
who was aware of the two possible interpretations of the
Hebrew text, but deliberately departed from the Hebrew
tradition and the Septuagint translation, choosing the literal
translation based on certain theological considerations
and personal views.

Keywords: translation, translation error, Jerome,
Bible, Moses, Vulgate, anti-Semitism

CHAPTER FIVE: ACADEMIC PUBLISHING

Original title: Ycemane 3a u3mMamMa: pa3MHCJINTe HA
penakTopa

Signs of cheating: the editor’s thoughts
Boris Naimushin, Stanislav Bogdanov

The paper addresses some ethical issues that prevent
a number of research articles received by the English
Studies at NBU editorial office of the Department of
Foreign Languages and Cultures from passing initial
editorial approval and from going on to the actual peer-
review stage. These problems include (1) a large number of
authors and false authorship, and (2) plagiarism and self-
plagiarism, including translation. These signs alert editors
to possible ethical violations. The article will be useful for
both young science editors and young researchers.

Keywords: editor, scholarly journal, academic
writing, plagiarism, research ethics, peer review
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NHOUHUTUBHUAT ITOLAJOI' C HEACHA PE®@EPEHIIUA
B CbBPEMEHHUA UTAJIMAHCKH E3UK ITPE3 ITOIVIEJA
HA HOCUTEJIUTE HA E3UKA

Mapus Jlaoosuncka

Mapus Jlanosuncka — Hos
ObJIrapCKH YHHBEPCHTET,
Codwus, bearapus

Pe3rome

Crarusara n3mosn3Ba riefHaTa Toyka Ha HOCUTENN Hal
€3WKa, 3a Jla TPEJCTaBH eIWH acleKT Ha TeMaTa 3a
VH(OUHUTHBHUS TTOJUTOT B CbBPEMEHHHS NTATHAHCKH
€3WK, KONTO HEe MOXKe Ja Ob/ie M3BJICUEH 4Upe3 Ipa-
MaTHKara Ha u3pedeHuneTo. M3cnensanero ce 6a3upa
Ha KOPIIYC, M3BJIEYCH OT CTPAHHIIUTE Ha TPU pPOMa-
Ha — ChBpEMEHHa WTaJHaHCKa XyZO)KECTBEHa IIPO-
3a — W Ha aHKeTa, Pa3lpOCTpaHEeHa CPEeJ JBA/IECET|
HOCHTENH Ha e3WKa. Ype3 TMHTBUCTUYEH aHaJIu3 Ha
OTTOBOpUTE Ha MH(OPMAHTHUTE IO CH3/IajJeHATa 33
[[eJITa aHKETa € MHTePIIpeTHpaHa e HaTa UM TOUKa
C OTJIe/] Ha M3CIIeIBAHOTO siBeHne. OCHOBHA I1eNT Ha
M3CIIeIBAHETO € J1a JIOCTUTHE JI0 CTPATETHHUTE, KOUTO
MpujiaraT HOCUTEINTE Ha €3WKa MPH THIKyBaHE HA
€3WKOBHTE (PaKTH, KAKTO U J1a C€ OMUTA Ja AaJe OTTO-
BOp Ha BBIIPOCA 3aII0 HAPYIIABAHETO HA CHHTAKTHY-
HUTE HOPMH HE TIpeyH Ha pa3ObUpaHeTo Ha TEKCTa.

Knrouosu oymu: ungpunumue, noonoz, umaiuancku
€3UK, aHKema, HOCUmenu Ha e3uKd

Hacrosmara cratust mpeacTaBst yacT OT aHKETa, IIPo-
BEZICHA C J1BajieceT MH()OPMAHTH HOCUTEIM Ha €3uKa, U
HEHHUS aHaU3 33 LENUTe Ha €MIMPUYHO M3CIIECIBAHE
BbPXY MH()MHUTHBHUS MOAJOr C HesicHAa pedepeHuus B
CbBPEMEHHUSI NTAJIMAHCKU €3HK.

Hewnsmenno YCJIOBUE B MTAJIMAHCKUA €3UK 3a YIIO-
Tpe6a B MMOAYUHCHU MMIUTMIUTHU U3PCUCHUA Ha I/IH(l)I/I-
HUTHUB C PA3JIMYCH IOJIOT OT IIOJI0ra Ha ITITaBHUS IJ1arojl
€ IIOJIOT'BT HA I/IH(bI/IHI/ITI/IBa Jia ¢bBHAaza C MpAKOTO WA C
JaTCJIHOTO AOITBJIHCHUEC HA TJIAaBHHUA IT1aroJ. YCHOBI/ISITa,
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Mapus Jlaoosuncka

' Tyk 1 Haj1011y, aKko He € M0co-
YEHO JPYTO, IPEBOABT € HA aB-
topa (M.JL.).

MIPY KOMTO TPH PA3THYHH TTOJJTO3U Ha TIIABHOTO M Ha IO/~
YHHEHOTO U3PEUCHHE B MOJUUHEHOTO € yrnoTpeOsiBa nH-
¢uHMTHUB, ca pasmienanu, HanpuMep, B Cepuanu (1989:
552, 581); Mopetu & Opsueto (1980: 28-33, 40, 47, 50,
55, 74, 77, 88, 98); Pamanosa (2000: 224); KupskoBa &
Bosymxuera (2003: 325, 328); [pangu (2011).

Oka3sBa ce, ue B ChBPEMCHHUS UTAJHAHCKH €3UK Ch-
IEeCTBYBAT HEAOIMYCTUMHU OT INIEAHA TOYKa Ha I'pamMaru-
Kara Ha U3PEUYCHHUETO YIOTpeOr Ha MHPHUHUTHBA, YHUTO
MOJTOT MMa pedepeHT, pa3anueH oT pedepeHTa Ha Mpe/-
mecTBalus ro yrpasjisgBall IJ1aroJ. OTKJIIOHEHUETO OT
HOpMaTa Tipu yrnorpebara Ha HHOUHHUTUB B TE3H CIIydau
Ce ChCTOH B TOBA, Y€ MOIOT'BT MY:

¢ HE € CbOTHOCHM C CIIEMCHT C (1)YHKI_II/I$I Ha OOIIbJI-
HCHUC B INIABHOTO U3PCUCHUC,

* He MOXe Ja ObJie U3BJIEUEH ¢ IIOMOILTA Ha CHHTAK-
CHuca Ha U3PCUCHUETO,

° MOXe Ja Obae HAeHTHU(GUIINpPAH caMO MPU HaJIH-
YHETO Ha JOCTAaThYHO OOIIUPEH KOHTEKCT, KOWTO
HaJIcKaya paMKHUTE Ha OTIEIHOTO U3PEUCHHE.

Wmroctparust Ha pas3rmiiekqaHOTO SBICHUE € MPEBO-
BT Ha OBJTAPCKH, B KOHTEKCT U 0€3 KOHTEKCT, Ha KPaTbK
OTKBC OT poMaH Ha uranuanckus nucaren A. e Kapro.
Ou4eBuAHO €, e CMUCHIBT Ha TOAUYepTaHaTa 4acT, KOSTO
CBhABPka MHOUHUTUB HA UTATMAHCKH, CE TIPOMEHS JIpac-
TUYHO, aKO HH(OUHUTHUBHT € MIPHUIPYKEH CaMO OT ITIaBHUS
CTIPErHaT TJIaroj, KOWTO To BOAM':

“Gli ho chiesto «E adesso cosa vuoi fare?», anche
se non _ero sicuro di sentire la mia voce.” (e Kapmo
1989: 119).

CMuCBHI B KOHTEKCT: ,,ITormmrax ro ,,M1 cera kakBo Ie
npaBuII?*, BBIIPEKH Y€ He OsIX CUTYpEH, Y€ YyBa Ia-

ca M.

CMmuchll 0e3 KOHTEKCT: ...non ero sicuro di sentire
la mia voce.” = ,,.. . He OSIX CUTYPEH, Ue YyBaM Ijaca
cu.“
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WHOUHUTUBHUAT
[IOJUIOT" C HEAICHA
PEDEPEHIIVA B
CBbBPEMEHHUNA
WUTAJIMAHCKHU E3UK
[PE3 IIOTJIEJA HA
HOCUTEJIMTE HA E3UKA

IenTa Ha W3CIEABAHETO, YAaCT OT KOETO IMPEACTABS
HaCTOsIIIaTa craTus, 0¢ Ja JOCTUTHE 10 CTPATerHHTe,
KOMTO M3IIOJI3BaT HOCUTEIUTE HA €3UKa MPHU THIKyBaHeE-
TO Ha €3UKOBHUTE (PAKTH; JAa MMOTHPCH OTTOBOP HA BBIIPOCA
3a110 HapyllIaBaHETO HAa CUHTAKTUYHHUTE HOPMHU HE NIPEUU
Ha pa30MpaHeTo Ha TEKCTa; /]a CE HAIPaBH OIIHT 3a WICH-
TU(UIUPAHE HA CIEMEHTHUTE, KOUTO rapaHTUPAT CEeMaH-
TUYHATA LSJI0CT HA TEKCTOBE, ChIbPIKAIIU U3CIIEIBAHOTO
SIBJICHUE.

[Moaxonsmr u3cnenoBaTeICKH MHCTPYMEHT 32 ChOU-
paHe Ha eMIIMPUYHY JIaHHU CE€ OKa3a aHKeTaTa, 0a3upaHa
Ha KOPITyC OT PUMEpH, U3BJICUEHH OT MUcMeHara opma
Ha e3uka (ChbBpPEMEHHA HTAMaHCKa XyJIO0)KeCTBEHa Mpo-
3a). 3a menuTe Ha M3CIENBaHETO Hal-yMECTHO ce OKas3a
CHJCHCTBUETO HA MHDOPMAHTH, CTYACHTH C MAWYHH €3UK
ntanuancku. [IpeaBun npodecnoHanHOTO OOKpBHKEHHE
Ha aBTOpa Ha MPOYYBAHETO, HAW-AOCTHITHA MHPOPMAHTH
0sixa UIMEHHO Te3U OT akajeMuuHurte cpenau. [loapodHoC-
TH 32 ChCTaBSIHETO, MMJIOTHPAHETO HAa aHKETaTa M ydac-
THHIIMTE ca TipencTaBenn B JlagoBurcka (2014).

[IpumepuTe, BKIIFOYCHH B CTaTUATA, Ca PEJCTABCHU
3a IIeNTUTE Ha aHAJIM3a B JIBa BAPHAHTA — KPAThK U Pa3IIK-
peH. ChOTBETHO, aHAIM3BT 00XBAIIa 1 IBaTa BAPUAHTA, 32
Jla C€ YCTaHOBH JIaJIi MH()UHUTUBHUST MOJIOT € pa30upa-
€M BbB BCEKH OT CIyJauTe.

B kparkuTe oTKkbCH (OTOCISI3aH C ,,a°) € U30JIUPaA-
Ha CHbBKYITHOCTTA YIIPABJIABALL IJIarojl ¥ HOAYMHEH HH(H-
HUTHB IUIIOC SIAPEHUTE, a MOHSAKOra U MaJKOTO 0OCTOsI-
TEJICTBEHH E€JIEMEHTH, KOMTO 3aeJHO 00pa3zyBaT TEKCT,
KoiTO OM TpsiOBajo Ja € HAIThJIHO pa3OupaeM, ako He €
HEeSIBHHUAT Tojyior Ha wHGUHUTHBA. ToBa ca M3peueHws,
KOUTO Ca ,,M3BJICUCHH OT TEKCTOBUS WM CHTYAI[HOHHHUS
UM KOHTEKCT®, KOUTO C€a ,,0TBOPCHH 32 Pa3JIM4YHU THIIKY-
Banus". [locTaBeHN B KOHKpPETEH TEKCTOBU HIIM CHTYya-
LUOHEH KOHTEKCT T.€. ,,B CBETa Ha CIOJACICHUTE MO3Ha-
HUS Ha CbOECeTHULINTE, ICKOIUPAHETO Ype3 HHepeHIHs
ctaBa jjecHo u oueBuHO.” (Ckrore 2009: 110).

Pa3mupenute oTkbeH (0TOCISA3aHY C ,,0°) TIpeCTa-
BSIT HOMHHATHBHATA Bepyra Ha HHOUHUTHBHUS TTOJUIOT C

26



TOANIIHUK UYX/JU E3ULN U KYJITYPU®, T. 3 (2020-2021)

Mapus Jlaoosuncka

2 [IpoyeTr BHUMATEIHO CIIC]I-
HUTE M3PEYCHUS W CE OMUTaif
Ja TONBIHMII [BETE Mpa3-
HH TI0JIETA TOJ BCSKO OT TAX €
HY)KHaTa HHQOPMAIHSA CTIOPEN
HHCTPYKIHMUTE:

1) B kyruiikara, orOens3ana ¢
HoMep 1, KOSITO clieaiBa BCSKO
u3peyeHue, ce ONMTai 1a mo-
COYMILI, EBEHTYAIHO ¢ MECTOH-
MeHHe (a3, TH, TOH...), YOBEKa
nm 00eKkTa, KOUTO M3BBpIIBA
JICHCTBUETO, U3PA3EHO OT MOM-
YepTaHus DIAroll.

2) B kyruiika Homep 2 moco-
YH eIEMEHTA OT M3PEYCHUETO,
KOHTO TH IOMOTHA J1a JIOCTHT-
Hell 710 Ta3u HHPOpMaLus.

* 3a npeBojia Ha OBJIrapcKH BK.
Excuepnupann Jauteparyp-
HM U3TOYHHLM B Kpas Ha CTa-
TUATA.

HesicHa pedepeHITus, T.6. MUHUMAJTHO HeOOXOMMHUSI KOH-
TEKCT 3a UJICHTU(PUIIMPAHETO HA HESIBHUS TIOJIJIOT.

JIBara Bua OTKBCH, KPAaThK U pa3IIUpeH, 01xa BKITIO-
YCHU B aHKeTa. AHKeTara ChIlo Oe pa3/ieneHa Ha JBe Jac-
TH, TIOITBJIHEHU OT WH(GOPMAHTUTE HE3aBUCUMO €IHA OT
IpyTa, Taka 4e THJIKYBAaHETO Ha BCEKH KpaTbhbK BaphaHT
Ja € MaKCUMaJIHO HE3aBHCHUMO OT TOBa HAa CHOTBETHHS
pasmmpeH. Beska oT ABeTe YacTH Ha aHKeTara € Ipel-
IIIECTBaHa OT €/IHA M ChIIla JBOWKA BHIIPOCH BHB BPB3Ka C
MOJIOra Ha MH(UHUTHUBA OT ChOTBETHUS OTKBC. ChBCEM
LIEJIEHACOYECHO BBIIPOCHTE ca (hOpMYIIHpaHH KaTo e n3de-
rHaTa KakBaTo W Jia OWJIO CIielUaNn3upaHa TEPMHHOIIO-
THsl, KOSITO OM MOTJIa Jia TOBJIHsIC Ha Pe3yaTaTHTe?.

Bceku 0T OTKBCHTE HA UTATTMAHCKH B CTATUSTA, CIIE-
BaH OT OQUIHAIHO MyOJMKyBaH MPEBOI HAa OBITAPCKI’,
€ MPUJIPYKEH OT OTTOBOPUTE HA aHKETUPAHUTE Ha J[BaTa
BBIIPOCA, CHOPAHM B JIBETE KOJOHU Ha TAONHUIA, CIOpPE
OPUTMHAJIHMS [TPABOIUC U MYHKTYyalUs, IPEIJIOKCHH OT
nHpopmaHTUTe. Upe3 JIMHIBUCTUYCH aHAIU3 HA TEKCTA €
WHTEpIpeTHpaHa IIeHATa TOUKa Ha HOCUTEIIUTE Ha e3U-
Ka C oIvie]] Ha M3CJICIBAHOTO SIBICHHE, KaTO ChIIEBPEMEH-
HO Ca MPOCIICACHN Bh3MOXKHHUTE MPEIBAPUTEITHA (POHOBH
MO3HAHUSI, KOUTO MPUMEPUTE AKTHBHPAT B CH3HAHUETO
Ha MMOTCHIUAIHUS PEIUIUCHT W OJlarojapeHue Ha KOUTO
KOXEPEHTHOCTTa € OCUTYpEHA JIOPU U MPHU HAIUIHETO Ha
MPa3HOTH KaTo HESIBHUS TTOJUTOT HA WH(PUHUTHBA.

ChCTaBsSHETO Ha aHKETaTa BbpXy 00EKTa Ha M3CIEA-
BAHETO, C OIVIE/ M Ha TIOCTABEHUTE IIEJIN, KAaKTO ¥ U3IOJI3-
BaHMAT METOJ 32 aHalN3, Ca ChIVIACYBAaHM C JarcKara
WTAJIMAHKUCTKA, CIIEHUAIICT B 00JIACTTa Ha UTAJTMAHCKOTO
€3MKO3HAHHE U B YACTHOCT HAa TEKCTOBATA JINHTBUCTUKA U
Ha WTanuaHckus nHQUHUTHB, ipod. I'yaBep Ckrote.

Heob6xonumo e 1a ce CrioMeHe, 4e eiuH OT ABajiece-
TTe HHPOPMAHTH, OTOETISA3aH ChC 3BE3ANUKA () BbB BCSIKA
TabnuLa, He € Jajl OTTOBOPH, KaTo € M3ThKHAI Clie[HaTa
npu4MHa: ,,Pa3dupam nenra Ha aHKeTaTa, HO He MU Oelie
BB3MOXKHO JIa OTTOBOPSI 32 MpHpojaTa Ha MH(OUHUTHBA,
KOWTO 1O AepUHUIMA € HeJTMYHa IaroiHa Gopma u clie-
JIOBAaTEJIHO 0€3 MOJIOT, JOKOJIKOTO JIMYHO a3 IO 4yBCTBaM.
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* TIpeBoxbT Ha OBJIrapcku Ha
KpaTKUTe OTKBCH € ChoOpaszeH
¢ oUIMATHO TyONUKYBAHUS U
UMa caMo MH(OpMATHBEH Xa-
pakrep 3a ObJIrapcKus YuTaTen,
0e3 obaye Ja JaBa IpeacTasa
3a JIMTCara Ha €HO3HAYeH M
TOYEH CMUCHII HA HTAIIHAHCKHS
IJIaron B MHOUHATHUB, 32 KOSTO
TOBOPAT HOCHTENHTE HAa €3MKa
B aHKETara.

B MHoro ciydan uspasssa ,,lea" Wi CaMHT TOM Mpen-
CTaBJISIBA TIOJIOTA HA U3PECUCHHUETO.

[IppBHAT OTKBC € M3BIEYEH OT pomaHa “Mal di pi-
etre” (,,Jlex 3a kambHu*) HA M. Aryc.

1-a

“...diceva sempre che non ¢’era ragione strategica per
aver mutilato la citta in quel modo...”

(,»...Ka3BaJl BUHArM, 4€ HE € MMaJI0 CTpaTernyecka
NpPUYUHA JIa C€ ChCUIE TPAbT M0 TaKbB HauMH. .. )"

1 2

Wudopmant 1 | non ¢ possibile -

comprendere se il sogg.

della mutilazione ¢ colui

che “diceva”
Wudopmant 2 | lui/ lei diceva
Wndopmant 3 | egli (soggetto) I’uso dell’infinito passato
Wudopmant 4 | lui/lei/loro/noi/voi “diceva sempre”
Wndopmant 5 | essi per aver
Wudopmant 6 | non si sa -
Wndopmant 7 | lui diceva
Wudopmant 8§ |- -
Wndopmanr 9 |- -
Wudopmant 10 | ¢ impersonale -
Wndopmanr 11 |- -
Wudopmant 12 |- -
Wndopmant 13 | lui/ loro / noi diceva
Wudopmanrt 14 | il generale ragione strategica
Wndopmant 15 | impersonale -
Wudopmant 16 | lui diceva
Wndopmant 17 | lui diceva
Wudopmant 18 | loro / lui / lei diceva, mutilato la citta
Wndopmant 19 |egli/ essa diceva
Wudopmant 20 | noi / essi diceva

Taoauua 1. OtroBopu Ha UHPOPMAHTUTE HA IPUMED
I-a.

Pesynrarute OT aHKeTara MOKa3BaT, 4ye HAIMYUETO
Ha IJ1aroj, KOUTO BbBEXK/a Henpsika ped (diceva ... che —
Ka3Bal ..., 4€), Kapa MOYTH IOJOBUHATA OT 3aIUTAHUTE
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Mapus Jlaoosuncka

3 Cps. Cumosre (1996: 35): ,,...
HALIMAT yM MMa CKJIOHHOCTTA
Ja 13paboTBa 0YAKBAHMS Bbp-
Xy BCEKH TEKCT, IIpej| KOHTO ce
Hamupa. (...) BwoOme, ymbT
B M3BECTEH CMUCBHI € KOHCEp-
BATHBEH — KO BCEKH TEKCT €
HAITBJIHO PA3IHYEH OT OCTaHa-
JuTe, 3a Ja o pazdepeM (Wiu
HarmmeM) Ou Omio HeoOXoau-
MO TaKoBa YCUJIHE, KOETO J1a HI
OTKa)Xe J1a onmuTame."

Jla ciarar 3Hak 3a PaBeHCTBO MEXJy HETOBHS MOJIOT U
MOJIJIoTa Ha CIOKHUS WHOUHHUTUB aver mutilato. Tlomo-
OCH OTTOBOD € IICHHO CBUJICTEJICTBO 32 TOBA KaK, OKa3Bali-
KM Ce Tpe JIaJIeHa KOHCTPYKIUS, HOCUTEIUTE Ha €3UKa
nMar onpeaciCHU OYaKBaHMs 110 OTHOIICHHUE HA ThJIKYBa-
HETO M, KaTo CE OIMMpPAT Ha COOCTBEHMSI CH €3MKOB OIINT.

Camo emmn ot mH(pOopMmanTute, UHpopmanT 1, ko-
MEHTHPA C TIPaBo, Y€ ,,HE € Bh3MOXKHO J1a ce paszdepe anu
MOJIOT'BT Ha ChCUIIBAHETO € TO3M, KOUTO ‘kKa3pan’ . Oc-
TaHAJIMTE IIECT AaHKETUPAHHU, KOMTO HE Ca B3€JIH I10]] BHH-
MaHHMe IJ1aroJia, BbBEXK/IAIIl HETpsIKa ped, ca Jaju CIIeTHH-
TE OTTOBOPH: €/IMH OT 3allUTAHUTE ¢ KOMCHTUPA, Ye He
€ SICHO KOM € TO/JIOrhT; APYTH JIBaMa ca KOHCTaTHUpally,
4e MOUIOrbT € Oe3JIMYeH; ABa OT OTTOBOPHTE MOCOYBAT
KaTo TOAJIO3U ChOTBETHO egli (TOM) U essi (Te€), KaTto mpu-
BEXJIAT CTPAHHH apTyMEHTH; HAKpasl IMa U ¢JIHO MHEHHE,
4e MoUIorbT Ha NH(OUHUTHBA € i/ generale (TeHepabT) —
BEPOSTHO aHKETHPAHUSIT € JIOCTUTHAJ JI0 TO3U IMOJJIOT C
MAaJIKO BhOOpa)KEHUE KaTo € UMaJl MPEBU OrpaHUUCHUS
KOHTEKCT, B KOMTO Ce TOBOPH 3a ragione strategica (CTpa-
Teruvecka MpuurHa).

1-6

“Anche l’idea di nonna, pur non intendendosi di

politica, era che non e possibile che tutti i Tedeschi

invasori dell’ltalia fossero cattive persone. (...) Suo
marito, che invece di politica si intendeva (...) dice-
va sempre che non c’era ragione strategica per aver
mutilato la citta in quel modo, eppure tutti i piloti dei

B17, le fortezze volanti, non potevano essere malva-

gi, no? Ci saranno state anche fra loro delle brave

persone.”

(,/I 6aba, makap uye He pazbmpana OT TOIUTHKA,
MHCIIENIA, Y€ HE € Bb3MOKHO BCUUKH I'€pMaHIM Ha-
nrectBeHunM B Mtanus na ca 6unm jgomu xopa. (...)
MBXKBT U, KOUTO pa3dupai OT MOJUTHKA (...) Ka3Bal
BUHArW, Y€ HE € UMaJI0 CTpaTernyecka NpuyrHa Ja
CE€ ChCHIIE TPaxbT MO TaKbB HAYMH, U BCE MaK HE €
BB3MOJKHO BCHYKHTE NHWJIOTH Ha B-17, nersmute
KpEerocTH, J1a ca Owiu o xopa, Hanu? CUrypHO 1
MEXIY TSAX € UMaJio T00pHu Xopa. )
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1 2

Nngopmant 1 |1 tedeschi si parla di piloti tedeschi, dunque

sono loro ad aver mutilato la citta
Ungpopmant 2 | loro piloti, fortezze
Nudopmant 3 | essi (i tedeschi) il contesto
Uudopmant 4 | loro frase con “i tedeschi”
Nudopmant 5 |1 piloti dei B17 anche fra loro
Unpopmant 6 | i Tedeschi invasori | chi ha mutilato?
Nudopmant 7 | loro Tedeschi
Uudopmant 8 | loro tedeschi
Nudopmant 9 |- -
Ungopmanr 10 | € impersonale -
Nudopmanr 11 | essi i tedeschi
Ungpopmanr 12 | essi i piloti
Nudopmanr 13 | loro i tedeschi
Ungpopmanr 14 | gli invasori politica
Nudopmanr 15 | essi i tedeschi invasori d’Italia
Uudopmanrt 16 | essi tedeschi
Nudopmant 17 | loro i tedeschi
Ungpopmanr 18 |loro tedeschi, piloti dei B17
Nudopmanr 19 | essi (loro) tutti i tedeschi / piloti
Uudopmant 20 | essi sogg. espresso “tedeschi”/”i

piloti”

Tadauua 2. OTroBopu Ha HHOOPMAHTHUTE HA ITPUMED
1-0.

C u3KIIIOYeHNE Ha eIMH OT WHPOPMAHTUTE, BCUUKU
OCTaHaJIM ca MOCOYNIIM He HAKaKbB Oe3JIMYeH TMOJJIOT, a i
Tedeschi (repMaHIITE) B pOJISITa Ha HEU3Pa3eH, HO MOA-
pa3dpaH moaJor Ha CIOXHUS WHOUHUTHB aver mutilato.
O4YeBUIHO AaHKETHPAHUTE ca MPHOCTHAIN IO ,,KOMITAKT-
HUS MAKeT OT Beue CKIAJUPAaHU U CIOJICICHU MO3HAHUS,
TOECT 110 YacT oT Hamata ennukioneans‘ (Cumone 2008:
447). 3naHudATa, MOYEPIaHU OT Ta3W EHLUKIIONEUs, ce
oTHacAT 10 ¢axTa, ye ,,[ePMAHINUTE HAIIECCTBCHUIH B
Uranusa* ca cBbp3aHM HECBMHEHO ChC CHOUTHATA OKOJIO
BTtopara cBeToBHa BoitHa 1 GOMOApINPOBKUTE HA HEMITH-
Te Hajx MTamus.

B TaxbB ciyuaid, i piloti dei B17 (munotute Ha B-17)
MIPEJICTaBIIsIBA CEMAHTUYHO TIOBTOPEHHE Ha IThPBOCIIO-
MeHaBaHeTo [ Tedeschi invasori dell’ltalia (repmaHIH
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HAIlECTBeHUIM B MTanus), n3pa3eHo MOCPEeCTBOM Iie-
pudpaza. CeMaHTUYHOTO IOBTOPEHHE € OCHLICCTBEHO Ha
Oa3ata Ha (DOHOBH IO3HAHUS, KOUTO C€ MpeAroiara, 4e
ca CIIoJIeJIeHH OT MPOAYyIeHTa U penunueHTa. O4eBuIHO
e, 4e nepudpaszara He e 3aTpyaHmia pequnuerture. Ome
IoBeYe, 4e mIecT OT HHPOPMAHTUTE ca TIOCOUNIH i piloti
(mMoTHTE) 32 eNEMEHTA, KOMTO T'M € HACOYMIT KbM MOAJIO-
ra Ha CJIOKHUS HHPUHUTHB.

OTKBCHT € OTIMYHA WIIOCTpalMs Ha HEU3pa3eHUus
SICHO M TOYHO IOAJIOT Ha HHGUHUTUBA B TEKCTa, HO J0C-
TIDKUM 4pe3 CrofeneHuTe (POHOBU MO3HaHUS, Oarofape-
HUE HA CEMaHTUYHU ¥ IParMaTHIHU (HaKTopu.

OTkbeuTe, KOUTO CIEABAT, ca 4acT oT pomaHa “Un
posto nel mondo” (,,Kprue B cBera”) Ha @. Bomno.

2-a

“Lasciando stare il terremoto, quale sara delle quat-

tro possibilita per non venire?”

(,,KaTo m3KITI09MM 3eMETPECCHHUETO, KOSl OT YeTHPH-
T€ Bb3MOXKHOCTH III€ €, 3a J1a He noine? )

1 2
Wndopmant | | la frase non ¢ corretta | —
Wudopmant 2 | ? ?
Nndopmant 3 | egli/ ella (soggetto) In realta questa frase ¢ in un
italiano molto colloquiale,
quindi scorretto dal punto di
vista formale... comunque a
suggerirmi I’individuazione
del referente ¢ 1’uso della
congiunzione “per”.
Wudopmant 4 | io/tu/lui/lei/noi/voi/loro | forma diretta + forma
imperson.

Wudopmant 5 | lui/lei venire

Mupopmant 6 | non si sa ambigiuta del verbo
all’infinito; per me? noi?
etc.

Wudopmant 7 | lui -
Wndopmant § |- -
Wudopmant 9 |- -
Wndopwmant 10 | € impersonale -
Wudopmanr 11 |- -
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1 2
Undopmant 12 |egli/ ella venire
Wndopmant 13 | lui / lei - loro per non venire
Wndopmant 14 | i terremotati terremoto
Wudopmant 15 | impersonale -
Wndopmant 16 | tu, lui, voi, loro lasciando

Wndopmant 17

tu

Nudopmanrt 18

lui / lei / loro

venire

Wndopmant 19

egli/ essa/ loro

per non venire

Nudopmant 20

egli

...pernon ...

Ta6auna 3. OtroBopu Ha HH(GOPMAHTHUTE HA IPUMEDP
2-a.

Cpen emuHaeceTTe ONKUTa, KOUTO Ca HAPABHIIH aH-
KETUPAHUTE JIa MOTUBUPAT MPEIIOIOKEHUETO CH 32 TIOJI-
JIOT Ha MH()DUHUTHUBA NON Venire, B TIET OT TAX € MMOCOYCH
KaTo TMOJICKA3Balll eJICMEHT UMEHHO IIaroisT venire (Wi-
BaM) BEPOSITHO 3apajil JIEKCUKAIHOTO My 3HaueHue. Ode-
BUJIHO, BOJICHH OT MparMaruvHu moAOy I, HH(POPMAHTH-
T€ ca CBbP3aJjiy MOJJI0ra Ha MH()DUHUTHUBA C HAKAKBO TPETO
JIUIIE, PA3ITUYHO KAKTO OT TO3H, KOMTO OTIpaBs BhIIpOCa,
Taka M OT TO3U, KOWTO ro Bh3mpueMa. BeposiTHO 3aroBa
CBIIWTE TMETUMA Ca M3THKHAIN Karo WHQUHUTHBEH TOJI-
JIOT CYyO@KT B TPETO JIUIIE €]1. Y. WJIU €]I. ¥ MH.4. SJIHOBPE-
MEHHO [ui/lei (Toit/Ts1) unu [ui/lei/loro (Toli/Ts/Te).

EnuH OT aHKeTHpaHUTE € MU3ThKHAI KaTO HACOYBAIIl
CIIEMEHT i/ terremoto (3eMeTPECEHUETO), MOPaan KOCTO U
MOJIOTBT HAa MH(GUHHUTHUBA, CIIOPEN HETO, ca I terremota-
ti (mperwpprienuTe 3emMerpecenue). MlHTEepeceH € u OTro-
BOPBT Ha JPYT OT MHPOPMAHTHUTE, KOUTO MOTHBHUPANKH
n3bopa cu ¢ aeenpuyactueto lasciando (Kato ocTaBUM,
KaTo M3KJIIOYKMM), € TOCOYMI KaTo BB3MOXKHHU TOJJIO3H
BTOPO W TPETO JIUIE €. U MH. 4. — tu, lui, voi, loro (T,
TOH, BHE, TE).

JlBaMa OT aHKETUPAHHUTE ca MPEONIOKUIIHI, Ue TIO]I-
JOTBT € 0e3IMYeH, HO He ca OOSICHWIIM 3aI0 ca PeIIniIn
taka. Omie 1BaMa OT HOCHTENIUTE Ha e3uKa, 0e3 J1a MOTH-
BHpar u300pa cH, ca OOSBHIM ,,TU U ,, T 32 Bb3MOKHU
nozyio3u. Jpyru neaMa ca o0SBUIIH, Ue ca ce PHKOBOIMIH
OT Tpeasiora per (HapeyeH oT TsX ,,Cbl03*), 3a /1a ce CII-
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Mapus Jlaoosuncka

paT Ha TpeTo JuIe e. 4. (,,TON"* WiIn ,,TOW/TA ) KaTo MMo-
yor Ha nH(UHUTHBA. Hanmie e u oTroBop, criopesn KOTo
BCHUYKH IIOMJIO3U ca BB3MOKHH. OCHOBaHHE 3a TaKaBa
[JIEIHA TOYKA aHKETUPAHUAT € HAMEPHJI B HATMYUETO HA
peKkus BeIIpoc. M HancTuHa, Ha MPBHB TOTIIE, HSIMa elie-
MEHT B U3PEUYCHHUETO, KOWTO Ja HAacOYBa KbM ITOIJIOTA Ha
WH(OUHUTHBA NON venire.

B enna rpyna moxeM Ja 0OeMHMM OTTOBOPHTE Ha
TpuMa OT WH(GOPMAHTUTE, BCEKU OT KOUTO IO CBOW Ha-
YUH € OOSICHUII 3aIll0 € TPYJAHO M MOYTH HEBB3MOXKHO JIa
ce rmocoun momor Ha nHGuHUTHBA. CrIopen MHPBUS OT
TSAX ,,A3PEUEHUETO HE € MPABWIIHO, CIIOpEN BTOpHUS HE
€ BB3MOXKHO JIa C€ TI0cour peepeHThT Ha HEeU3Ka3aHuUs
MOJIOT 3apajiv ,,HEsICHOTA Ha Iiaroja B MHQUHUTUB®, a
criopell TPEeTHs ,,M3PEUCHUETO € Ha CHIIHO Pa3rOBOPEH
WTAJMAHCKH W CJIEZOBATEITHO HEMpaBHJIEH OT (opmMaHa
IJIeIHa TOYKa®. BhIpeku Ta3u oyeBuIHA arpaMaTHYHOCT,
HOCHUTEIIUTE HAa €3WKa Cca MPEIJIOKHIN MHOTO M Pa3HOO-
Opa3HU OTTOBOPH 3a CHIIHOCTTA HA MHPUHUTUBHUS 101
JIOT.

2-0
“Una sera avevamo appuntamento alle nove a casa
mia, ma alle dieci e dieci non era ancora arrivato.
Lo chiamo ma non risponde. Strano che non mi ab-
bia avvisato. Fosse stata una serata qualsiasi non mi
sarei preoccupato, ma era mercoledi (...) Il mercoledi
se e in ritardo me lo dice. (...) Lasciando stare il ter-
remoto, quale sara delle quattro possibilita per non
venire? Si sara ubriacato? Sara andato a far vedere
un appartamento a una cliente (...)?"

(,,EnHa Beyep mMaxme cpela B J€BET yaca B MOS
JIOM, HO B JIECET U JIeCET TOU OIlle He ce Oe MOSBHUIL.
Obaxnam My ce, HO He oTroBaps. CTpaHHO, Ue HE Me
0e mpexaynpeani. Ako Oelie HKOs oOMUaiiHa Beuep,
HsAMAaIe 1a ce 0e3mokos, Ho Oemre cpsima (...) Ako
uMaile HaMepeHue Jia 3aKbCHSBA B CPsijia, BUHATH ME
npeaynpexaasaiie. (...) Karo uskmouum 3emerpe-
CEHHETO, KOSl OT YETUPUTE BH3MOKHOCTH IIIE €, 32 JIa
He noine? Hamun ce e? OTHIIa € 1a MoKake anap-
TaMEHT Ha HSAKOsI KIIMEeHTKa (...)7%)
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WHOUHUTUBHUAT
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[PE3 IIOTJIEJA HA
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1 2

lui (il suo amico) | il contesto fa capire che chi non
viene ¢ il suo amico

arrivato, lo chiamo, ubriacato
il contesto

frasi precedenti e seguenti che
parlano di un ‘lui’

non era ancora arrivato

lui non era ancora arrivato, sue
ragioni per non venire

ancora arrivato

Nudopmanrt |

Nudopmant 2 | lui
Undopmant 3 | egli
Wudopmant 4 | lui

Wndopmant 5 | lui
Nudopmant 6 | lui

Wndopmant 7 | lui

Undopmant 8 | lui lo

Wndopmant 9 |- -

Undopmant 10 | lui lo chiamo... si sara ubriacato...
Nudopmant 11 | lui arrivato

Undopmant 12 | egli lo

Nudopmant 13 | lui lo

-to di “arrivato”

non era ancora arrivato

verbi 3? pers. sing.

arrivato

arrivato, lo, ubriacato, andato

arrivato/lo chiamo/ubriacato/
andato

S0gg. espresso

Undopmant 14 | lui
Nudopmanr 15 | egli
Undopmant 16 | lui
Wndopmant 17 | lui
Nudopmant 18 | lui
Wndopmant 19 | egli (lui)

Nudopmant 20 | egli

Ta6auna 4. OtroBopu Ha HH(OPMAHTHTE HA IPUMEDP
2-0.

3a 1eanuTe, KOUTO CH IOCTaBs M3CJIEABAHETO, Oele
B2)KHO HOCHTEIHNTE Ha €3HMKa J1a yCHesAT Ja Paslo3HasT
BBPIIUTENS HA NIEHCTBUETO, U3pa3eHO OT Iy1arojia B HH(pH-
HUTHB, KaTO C€ OPHEHTHPAT B MUHUMAITHO HEOOXOIUMHUS
KOHTEKCT, KOWTO €BEHTYaJTHO OM MOTBJ W JIa HE CHIBP-
xa pedepeHTa (MHPUHUTHBHMS momuIor) mox Qopmara
Ha UMEHHA CHHTarMa. A TOBa € HaJOXXUTEIHO yCIIOBHE,
yusto junca cropen Cumone (2008: 416) npaBu HEBB3-
MO)KHa WHTEpPIIPETaluATa OT CTpaHa Ha PEIUNHCHTA.
[IpumepbT mpeAcCTaBisiBAa KMEHHO CIy4aidl Ha JIUIcCa Ha
pedepeHT, mpeacTaBeH OT WMEHHa CHHTarMa. Bohmpekn
TOBa MH(OPMAHTUTE ca CE€ OPUEHTHPAIU OE3MOrPEIIHO
KaTo ca MOCOYMJIM MOAJIora Ha WH()WHUTHBA, MOJCKa3aH
WM OT TJIATOJIHUTE ChITIACyBaHUS.
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Pa3sHoo0pa3Hu rpaMaTHYeCKU €JIEMEHTH ca HaCOYH-
71 “HOOPMAHTHUTE KBbM TIOI0ra Ha HHOUHHUTHBA B TPETO
JIMIE, €1.4. M.p. — CIIPEFHATUTE B TPETO JIMIIE €/1.9. Iia-
FOJIM, MUHAJIMTE IPUYACTHSA B M.P. €/1.9., MCCTOUMEHHATa
KJIMTHKA B M.P. €1.4. C (YHKLUS HA MPSIKO AOIbIHEHUE —
lo.

3-a
“Com’e stato cambiare cosi radicalmente la propria
vita, trovare la forza di farlo?”

(,,Kak cTana Taka, e HAMEPH CHJIN JIa IIPOMCHHUIII pa-
JIUKATHO KUBOTA CU?”)

1 2

Nudopmant | | non si capisce il | —

soggetto
Wndopmant 2 | tutti i soggetti | infinito del verbo

sono possibili

(dipende

dal contesto

precedente)
Wudopmant 3 | tu il punto interrogativo finale
Undopmant 4 | tu/voi/lui/lei/loro | infiniti + “la propria vita”
Wndopmant 5 | lui/lei la propria vita
Undopmant 6 | non si sa Domanda retorica priva di

soggetto?

Nudopmant 7 | tu com’¢ stato
Undopmanr 8 |- -
Wudopmant 9 | - -
Wndopmant 10 | € impersonale |-
Nudopmanr 11 |- -
Undopmant 12 |- -
Nudopmant 13 | tu propria — ?
Undopmant 14 | tu il punto di domanda
Nudopmant 15 | impersonale -
Undopmanr 16 | tu, egli verbi, contesto
Nudopmant 17 | tu -
Undopmant 18 |tu/lei/ lui propria vita
Nudopmant 19 | tu/ voi la propria vita
Undopmant 20 | tu ...propria...+ ”?” domanda diretta

Tab6auna 5. OtroBopu Ha HHPOPMAHTHTE Ha IPUMED

3-a.
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WHOUHUTUBHUAT
[IOJUIOT" C HEAICHA
PEDEPEHIIVA B
CBbBPEMEHHUNA
WUTAJIMAHCKHU E3UK
[PE3 IIOTJIEJA HA
HOCUTEJIMTE HA E3UKA

To3u npumep e MHTEepeceH nopaau (akra, ue erHa
CHUHTaKTHYHAa 0COOEHOCT, KaTO HAJIMYMETO HA BBIPOCHU-
TEJIHO U3PEUEHHE, He € OCTaHasla He3alessi3aHa OT HeT OT
aHkeTHpaHuTe. YeTupruMa OT TAX ca ocoumin 0e3 Koie-
OaHue tu (TH) KaTo MOIJIOT Ha CBbP3aHUTE ChC CHUMHU-
TEJIHA BPb3Ka HHOUHUTHUBH, a CHOPE] IIETHS OT TSX CTaBa
BBIIPOC 3a ,,pUTOPUYEH BBIIPOC, JIMIIEH OT MOJIOr™.

JlBama oT MH(MOPMAHTHUTE, KOUTO Ca B3EIH MO BHU-
MaHHUE BBIPOCUTEIIHUS 3HAK, IUIIOC OIle YETHPHMA, ca
ce choOpa3win U C eJHa CEMaHTHKO-JICKCHKaJIHA 0co0e-
HOCT — HAJIMYHMETO Ha MPUTEKATETHATA (opMa propria B
CJIIOBOCBUYCTAHUETO [a propria vita (3KUBOTA CH/CBOS JKH-
BoT). To3u bT, 00aue, ICKCUKAIHUAT HACOUBAIIl EJIEMEHT
I'M € OTBeJ JI0 Hal-pa3HOOOpa3HU pellieHHs — 3a MOJIOT
Ha MH(GDHUHUTHUBA ca TIOCOUMIIH HE caMoO fu (TH), HO CHIIO U
lui (Ton), lei (15), voi (Bue) u loro (1e).

3acnykaBa BHUMaHHE U MHEHUETO Ha OHE3M YETHUPHU
HOCHUTEIM Ha €3HKa, CIIOpEei KOUTO MOAJIOrbT Ha MH(H-
HUTUBUTE cambiare n trovare vy e Oe3IWYeH, WU OU
MOTBJI JIa C€ OTHACS 3a Pa3IyuHU JIUIA.

3-0

“Una volta Michele mi ha raccontato che una sera tu

gli hai fatto un discorso e che dopo un po’ hai cam-

biato totalmente vita e te ne sei andato, hai iniziato a

viaggiare. Michele parla un sacco di te. Com’e stato

cambiare cosi radicalmente la propria vita, trovare

la forza di farlo?”

(,, — Benubx Mudopmant 10 mu paskasa, ye enHa Be-
yep cu My IbprKaj HSKaKBa ped U MAJKO CJIEZ TOBa
CH MTPOMEHMJI HAITBJIHO KMBOTA CH U CH CH OTHII'BJI,
3armoyHal cu Ja nberyBant. Madopmant 10 crpamrHo
MHoOro rosopu 3a te0. Kak crana Taka, ue Hamepu
CHJIM Ja MPOMEHUII PaUKAIHO )KUBOTA CU?*)

1 2

Wndopmant 1 |tu | il contesto fa capire che chi ha cambiato vita sei tu
Nudopmant 2 |tu |te, dite

Wndopmant 3 |tu | il contesto

Nudopmant 4 | tu | “tu gli hai fatto un discorso” + DD
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1 2
Undopmant 5 |tu | tu gli hai fatto-hai cambiato
Wudopmant 6 | tu | (tu) hai iniziato
Wudopmant 7 |tu |te
WMudopmant § |tu |te/tu
Wndopmanr 9 ~ |-
Ungopmart 10 | tu prima: “hai cambiato”

Undopmant 11 |tu |tu/te
Wndopmant 12 |tu |te
Wndopmant 13 |tu | hai cambiato

Wndopmant 14 |tu | te ne sei andato

Mupopmanr 15 | tu | Michele parla un sacco di te.
Wudopmant 16 | tu |te

Wndopmant 17 |tu |te

Wudopmant 18 | tu | hai fatto, hai cambiato vita
Wndopmant 19 |tu | tuhai/sei andato/hai iniziato/te

Nudopmant 20 | Tu | propria... + discorso diretto

Ta6auna 6. OtroBopr Ha THPOPMAHTUTE HA TIPUMED
3-6.

Benuku nHGOPMAaHTH 0€3 M3KITIOYCHUE ca TOCOYH-
7 fu (TH) KaTo TMOJUIOT Ha CBBP3aHUTE ChC CHUWHHUTEI-
Ha Bpb3Ka MHQUHUTHBU cambiare u trovare. Bunpeku
TOBa CH CTPYBa Ja C€ pa3riie/iaT HACOUBAIIUTE CIEMEHTH,
KOWTO Ca TH OTBEJIH JI0 TO3W OTroBOp. J[BaMa OT aHKeTH-
paHuTe ca M3THKHAIM IMOJCKa3Ball] eJIeMEHT OT Mparma-
TUYHO €CTECTBO — HAJIMYMETO Ha Tpsika ped. Jpyru ca ce
OTIpEJTN Ha JIMYHUTE MECTOMMEHUS fu (TH), di te (3a TeO)
W Ha KJINTHKATA fe KaTo 4acT OT CIperHaTus Iaroi te ne
sei andato (cu cu otumrei). Ha eqHa Tpera yact ot aH-
KETHPAHUTE Ca MOCIYKHIIU KaTo HACOYBAIIN CIEMEHTH
CHpErHaTUTE BbB BTOPO JIUIIE €/1. Y. [JIaroJu.

4-a
“Il bar sotto casa (...) ha cambiato gestione e quella
nuova ha messo la pay TV per guardare le partite.”

(,,bapbT Mo Toma Mu Oeliie CMEHHIT COOCTBEHUKA CH
(...) m HOBHAT Oe CIIOKWI ,,IiareHa TB®, 3a ma ce
[JIeIaT MadoBeTe. )
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1 2

Wndopmant 1 | i clienti del bar -

Wudopmant 2 | tutti i soggetti sono | infinito del verbo

possibili (dipende dal
contesto precedente)

Wndopmant 3 | noi (clienti del bar) | la subordinata causale “per
guardare” suggerisce un
soggetto indefinito

Undopmant 4 | noi/loro “per guardare”, “pay TV”

Wudopmant 5 | noi per

Wndopmant 6 | non si sa complemento di causa?

Wudopmant 7 | noi bar

Undopmanr 8§ |- -

Wudopmant 9 |- -

Undopmant 10 | € impersonale -

Wudopmanr 11 |- -
Undopmant 12 | essi -

Nudopmant 13 | noi le partite

Undopmant 14 | il bar pay TV

Wudopmant 15 | impersonale -

Wndopmant 16 | la nuova gestione ha messo

Nudopmant 17 | lei quella ha messo
Undopmanrt 18 | la gente guardare le partite
Wudopmant 19 | egli /il bar ha cambiato / ha messo
Wndopmant 20 | impersonale fine generico

Taoauua 7. OtroBopu Ha UHPOPMAHTUTE HA IPUMED
4-a.

Jluncara Ha OTTOBOPH NPHU TPUMA OT HH(POPMAHTUTE
pa3KpuBa TPYIHOCTHUTE, KOUTO Ca UMAJIH HSIKOU OT TSIX
npHu pa30MpaHETO Ha M3PEUCHUETO. 3a rojsiMara 4act
OT JIAJTUTE OTTOBOP € SCHO, Ye HEe KOXe3UsiTa (TOSCT ChB-
KyIMHOCTTa OT TPAMaTHYECKUTE MEXaHU3MH) rapaHTHpa
KOXEPEHTHOCTTA Ha OTKbhca. CIPEerHaTusT B TPETO JIMIIC
el. 4. TIIaroil ha messo (CIIOXKH, TTOCTaBH), KOUTO yIpa-
BJIsIBA MHQUHHUTHBA, € MOJBEJ CaMO TPHUMa OT aHKETH-
paHuTe, KaTo TM € Hakapal Jia Mocovar Karo MOoJIor Ha
WHOUHUTHBA guardare BPUIUTEN OTHOBO B TPETO JIMIIC
en. 4. Jlpyra Majika 4acT OT HOCUTEJINTE Ha e31Ka ca pas-
YUTAIHM Ha JICKCUKAJIHA HAaCOYBAIH €JIEMEHTH KaTo pay
TV (nnarena teneBususi) u bar (6ap), 3a ga cTUTHAT A0
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n3BoJa, 4€ TC3H, KOUTO IiIcgaT MadOBECTC B 6apa Cca HCro-
BUTEC IOCCTUTCIIN.

TpI/IMa OT aHKETHUPAHUTE Ca CC CIIPCJI MHOTI'O JIOTUY-

HO Ha OE3JIMYCH MOJUIOT, BEPOSTHO 3al[0TO Ca Pa3ThIKY-
BaJld TIOJYMHEHOTO M3pEUcHHE 3a el “‘per guardare le
partite” xaro “perché si guardassero le partite” (3a aa ce
IJIeIaT MauyOBETE).

4-0

“Il bar sotto casa nel periodo che sono stato via ha
cambiato gestione e quella nuova ha messo la pay TV
per guardare le partite. Praticamente ¢ come essere
allo stadio, perché anche al bar la gente fa i cori.
Spesso e fastidioso. Dopo un po’di tempo ho svilup-
pato la capacita di capire il risultato della partita in
base alle bestemmie o alle grida di gioia.”

(,,bapbT o TOMa MU Oeltie cMeHHIT COOCTBEHUKA CH,
JIOKATO Me HsIMAIlle, 1 HOBUAT O€ CIIOXKWUII ,,[IJIaTeHa
TB*, 3a na ce menar mayoBete. [IpakTuyecku e, Kato
Ye CHM Ha CTaJMOHa, 3al[0TO U B Oapa Xopara BUKAaT B
xop. Uecro e nocanno. Cielr U3BECTHO BpeMe pa3Bux
CIocoOHOCTTa Jia pa3dupamM pesyirTara OT Mada OT
MICYBHHUTE U PaIOCTHUTE Bb3IIacH. )

1 2
Wudopmant 1 | i clienti del bar il contesto chiarisce che chi
guarda la tv sono i clienti
Wudopmant 2 | pit soggetti possibili | —
Undopmant 3 | noi (la gente) il contesto

Wudopmant 4 | loro

frase “Il bar sotto casa nel
periodo che sono stato via ha
cambiato gestione e quella
nuova ha messo la pay TV per
guardare le partite.”

Nudopmant 5 | la gente anche al bar la gente

Wndopmant 6 | ? complemento di fine o scopo

Nudopmant 7 | noi bar

Wndopmant 8 | gente / loro gente

Nudopmant 9 | - -

Wudopmant 10 | impersonale oppure | se “per guardare”="perché la
“la gente” gente guardi le partite”

Nudopmant 11 |- -
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¢ Kakro yrounsisa JlaitbHc, 1i-
tupan ot Konre (1988: 23): ,,B
ponsra Ha aHadopa Moxe 1a
Oblle M HAKAKbB MEXIyTeK-
CTOB pedepeHT (...), HIKAKbB
pedepeHT, KOHTO TpPHCHCTBA
B €3MKOBHUSI CBAT U KOHTO € OT
TOJISIMO 3HAYEHHME KAKTO 3a To-
BOPEIINS, TaKa ¥ 3a CITyIIAIIHsT
B MOMEHTA Ha FTOBOPEHETO .

1
Undopmant 12 | essi la gente
Nudopmanr 13 | loro la gente
Undopmant 14 | il bar pay TV
Nudopmanrt 15 | essa anche al bar la gente
Undopmant 16 | bar / io ho sviluppato
Wndopmant 17 | lui ha messo
Wndopmant 18 | lei / essa la gente
Wndopwmant 19 | il bar ha cambiato / ha messo
Wndopmant 20 | impersonale fine generico

Ta6auna 8. OtroBopu Ha HH(OPMAHTHTE HA PUMEDP
4-0.

[MTo-ronsiMaTta yacT OT aHKETHPAaHUTE ca CE HACOUH-
71 Oe3norpemHo KpM pedepenta la gente (xopara), Ha-
30BaBaiiku TO omie i clienti (kmueHture), loro (te), noi
(ame), wn nopu uneHTUUIMpaku ro ¢ i/ bar (Oapa).
Bewnuku Te3u 00eKTH ¢ M3KITIOYEHUE Ha TOCIEIHuSs, 00a-
4e, HE ca MPEJBAPUTEIIHO BHBEACHH TEKCTOBH pedepeH-
1 (cpB. Konre 1988: 32). ITo-ckopo umar QyHKIUsS Ha
MEXIyTEeKCTOBH pedepeHTn’. BeposiTHO HMEHHO 3apaiu
CJIC/INIOCTAaBEHHsI TEKCTOB peepeHT HHPOPMAHTHUTE ca ce
Kosre0any B KOsl KOJIOHA J1a TTOCTAaBST TEPMHHA, KOMTO ce
OTHAacs J10 TIOIoTa HAa HHGUHUTHBA guardare — TEPMUH,
KOMTO O CTOST eHAKBO MOOpE BB BCsIKA €HA OT JIBETE
KOJIOHH.

OTroBopuTe Ha HOCUTEIIUTE HA €3MKa Pa3KpHUBAT, OC-
BEH TOBAa, HHTEPECHO SIBJICHUE WJIM MMO-TOYHO HAXOIYHMBA
crparerus. CTaBa BBIIPOC 32 U3MOJI3BAHETO HA JIEKCHUKAII-
HUTE elleMeHTH i/ bar u la gente pu NAEHTUPUITPAHETO
Ha HewskaszaHusi nomior. [lo-romsimara gact ot uH)Op-
MaHTHUTE Ca TY TOCOYMIIHM MU Karo eJIeMEHT, KOMTO UM e
MOJICKa3aJl KOW € MOJUIOThT Ha [JIarojia B UHPUHHUTUB, HITH
KaTo peMbJI4aHust UHOUHUTHUBEH MOJIOT.

Cnopen 1Bama oT MH(GOPMAHTUTE MOUIOTHT HA WH-
¢unuTuBa guardare e 6eznmuen. O6ocHoOBaNU ca U3dopa
CH C HayMHA, 110 KOMTO ca Pa3THIKYBAJIU MOTYNHEHOTO
uspedenue “per guardare le partite” — xato n3passBaiio
IIe7T B Ha-001Il CMUCHIT (32 J1a ce TIeaT MavuoBeTe) WIIH
KaTo MOIYMHEHO M3PEYCHHUE 3a LeJI C JINYEH I1aroi (3a aa
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IJIeIaT Xopara MadoBete). EfuH OoT aHKeTUpaHWTE € u3pa-
3WJ1 MHEHHE, Y€ Bb3MOKHHUTE MTOJIO3H Cca II0BeYEe OT e/IMH,
BEPOSITHO TIPEICTABSIKN CH OTHOBO 1€ B Hal-001I] CMU-
ChJI, U3pa3eHa OT MOAYMHECHOTO U3peueHue “‘per guardare
le partite”. JItT0OONTUTEH € OTTOBOPHT HA APYT HOCUTEI Ha
€31Ka, KOMTO ce € 0TKa3aJl 1a T0COYM €BEHTYaJIeH MOJIOT
Ha uHpuHuTHBA. OTOEINA3a] € KOJIeOaHUEeTO CH C BBIIPO-
CHUTEJICH 3HaK, HO B 3aMsHA HAa TOBA € MPEIOKHIT KaTo
HacouBalll eIEMEHT CMUCHJIA Ha ,,JOI'bIHEHHUE 32 11" Ha
MTOMYMHEHOTO M3peueHue “per guardare...”.

Te3u pazHoOOpa3sHH HHTEPIPETALH, NPEIIOKEHN
OT HOCHTEIHNTE Ha €3MKa, NOTBbP)KAABAT, OT €AHA CTpa-
Ha, 3HAUMMOCTTA Ha CyOeKTHBHUS (PaKTOp: ,,AaJCH PeLu-
IUEHT A MOXXe M J1a He pas3nosiara ¢ AOCTaTbueH MaKeT
OT 3HaHU, 32 J1a CU JaJie CMETKA 33 KOXEPEHTHOCTTa Ha
HSIKAKBO HM3Ka3BaHe, JOKaTo PELMIHEHTHT b Moxke na
MIpUTEXaBa MMaKkeTa, KOMTO My TO3BOJISIBA []a YJIOBH Ta3H
KoxepeHTHOCT.” (Bk. Cumone 2008: 448). Ot apyra cTpa-
Ha, CBUJICTEJICTBAT, Y€ aJpecaTrbT Ha TEKCTa € TO3H, KOMTO
MpHJIaBa CMUCHI HA OHOBA, KOETO YeTe WM Cylla, KaTto
Ce ONMTBA Jja JOCTUTHE [0 ThJIKyBaHHE, KOETO ChOTBET-
CTBa Ha JIMYHUS MY OITUT 32 YCTPOHCTBOTO Ha cBeTa. Cie-
JIOBaTEJIHO, KOXEPEHTHOCTTa HAHCTUHA HE € BBTPELIHO
MIPHUCBHIIO HA TEKCTa CBOWCTBO, a MPOU3THYA OT MHTEPIIpe-
TaTUBHATa AEHHOCT Ha ajJpecara.

ITocienHusT OTKBC € u3BJIeueH oT KHurara “‘Va’dove
ti porta il cuore” (,,BbpBU HaKBJETO T€ BOAU CHPIETO )
Ha C. Tamapo.

5-a
“Il rimorso piu grande ¢ quello di non avere mai avu-

to il coraggio di contrastarla, di non averle mai det-
to: “Hai torto marcio, stai commettendo una scioc-

EEE 2]

chezza.

,,Hali-roJissMOTO MU YIPU3EHUE €, Y€ HUTO BEJAHBXK HE
C€ OCMENMX JIa M Ce MPOTUBOIIOCTABs, Y¢ HUTO BEJ-
HBK HE M Ka3ax: ,,BBpBHII 1O TPeIIeH MbT, TOTBUIII

Y3

CC J1a U3BbPIIUII JIYOAOCT. .
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1 2
E}%ﬁ?};ﬁ{igg}gHA Wudopmant 1 | io oppure no{ (il -
CLBPEMEHHIS parlante ¢ coinvolto)
UTAJMAHCKH E3UK Nudopmant 2 | io (percezione la narrazione sembra essere
TIPE3 MOTJIEJIA HA soggettiva, il sogg. in 1*persona
HOCUTEJINTE HA E3UKA potrebbe forse anche
essere un altro )
Nudopmant 3 | io La presenza del complem.
oggetto “la”, e del complem.
di termine “le”.
Wndopmant 4 | io/noi frase intera
Undopmant 5 |io avuto — detto
Wndopmant 6 | io; noi? discorso diretto
Undopmant 7 |io aver mai avuto
Wndopmanr 8§ |- -
Nudopmant 9 |- -
Wndopmant 10 | € impersonale -
Nudopmant 11 |- -
Wndopmant 12 |io -
Undopwmant 13 |io/ noi di non avere
Wndopmant 14 |io il rimorso
Undopmant 15 | impersonale -
Wndopmanrt 16 | io contrastarla, averle
Undopmant 17 |io -
Wndopmant 18 |io/lui/ lei “hai..., stai...”
Undopmant 19 |io/ essa “hai... stai” / contrastarla
Wndopmant 20 | io/noi il rimorso (-a agg.
possessivo)

Taomauua 9. OtroBopu Ha UHPOPMAHTUTE HA IPUMEP
5-a.

Cpen BCHUKHTE CeIGMHA/IECeT OTTOBOPA CE OTKPOSIB-
aT Te3W Ha JBamMa OT MH(POPMAHTHUTE, KOUTO 3asBSIBAT, Ue
MOJIOTBT HA UHPHUHUTHBUTE, CBbP3aHU ChC ChUMHHUTEITHA
BPB3Ka, € B ITbPBO JIUIIE, aKO CE ChJIU I10 JICKCUKAJICH eJie-
MEHT — CBIIECTBUTETHOTO rimorso (yrpusenue). Cropen
TAX ,,yTPU3CHHUETO ™ OU TPsAOBaNIO Ja ObJie MPUITUCAHO HA
HSKaKbB CyOCKT B ITbPBO JIUIIE €1. UM MH. 4.

[pyra miegHa Touka, KOSTO IIpaBU BIICYATIICHUE, €
MIO3ULIMATA HA €AUH OT aHKETHUPAHUTE, Y€ 11IOM CTaBa Bb-
IIpocC 3a Mpsika ped, TO TO3H, KOMTO MpOU3HAcs AyMHTE,
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MOCTaBEHU B KaBUYKH, TOECT MOMJOT'bT Ha HAMHUPAIIIATE
ce TIpenu mpsikaTa ped HHQpWHUTHBH, € ,,a3" WiTn ,,Hue .

Jpyr oT aHKETUpAHWUTE, CIEJ Karo HE € HaMepui
OUYEBHUJEH U KOHKPETEH HAcouBalll €JIEMEHT B MUHU KOH-
TEKCTa, CE € IOBEPUJI HAa MHTYULIUATA CH U HA ,,CYOCKTHB-
HOTO BB3IPUATUE, TIPEATONATaKH, Y€ TOAJIOT'bT HA UH-
(DPMHUTHBUTE € B ITBPBO JIMIIC €J1.4.

BbIipeku 4ye He € MOCOYWII HUKAKbB IOJICKa3Balll
€JICMEHT, OIle €JIMH OT UH(POPMAHUTE € MPEIIOKNUI ,,a3°
WK ,,HUE " KaTo Bh3MOXHH IOJUI03M Ha WUH()UHUTHBUTE,
BOJICH OT YO@KJICHUETO, Y€ ,,FOBOPCIIHUSAT € 3aMECCH ",

Wutepecen e u u300pbT HA APYTH JABaMa aHKETHpa-
HHU, KOUTO Ca M3TBKHAIU KaTo IOJCKA3Ballll €JIEMEHTH
JIBETEC MECTOMMEHHH KIUTHUKH /@ ¥ le ¢ PyHKIHS ChOTBET-
HO Ha IPSIKO M Ha JIaTeJHO JONbIHEHue. biaronapenue
Ha IPUCHCTBUETO UM H JIBaMaTa ca MOCOYMIIN MOAJIO3H Ha
WHOHUHATHBHUTE B I'BPBO JIHLE €/1.4.

B OCKBOHMSA KOHTEKCT H3MIIEKIA CHBCEM JIOTHYEH
1 u300pbT HA JAPYTH JBaMa HOCHUTENU Ha €3HKa, CIIOpeN
KOMTO HOIJIOTET € O€3IHYEH.

5-0

“Soltanto negli ultimi anni, quando tu hai comincia-

to ad allontanarti, a cercare la tua strada, il pensiero

di tua madre mi é tornato in mente, ha preso a osses-

sionarmi. Il rimorso piu grande é quello di non avere

mai_avuto il coraggio di contrastarla, di non averle

mai detto: “Hai torto marcio, stai commettendo una

sciocchezza.”.”

»EJ[Ba IIpe3 MOCIEAHUTE TOJUHHU, KOTaTo TH 3aIoy-
Ha Jla Ce OTJajieyaBall OT MEH, 1a ThPCHIL CBOS IIBT,
MHUCBJITA 3a MaiiKka TH C€ BbpHA, JIOPH M€ 3aBlajs
n3nsuio. Hal-rossiMoTo MU yrpu3eHUE €, Y€ HHUTO
BEJIHBbK HE CE€ OCMENUX J1a M Ce IIPOTUBOIOCTABS, Ye
HUTO BEAHBXK HE M Ka3ax: ,,BbpBUIII 110 TpelieH IbT,

1113

TOTBULI CC Jia U3BBLPIIUII JIYOAOCT. .

1 2

0 | “mi € tornato in mente”: cio significa che sono io
ad avere il rimorso

—

Nudopmant 1
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1 2
Wndopmant 2 |io | narrazione in 1* persona
Wndopmant 3 |io | il contesto

Undopmant 4 |io | discorso in prima persona
Wndopmant 5 |io | mi ¢ tornato

Wudopmant 6 |io | mi ¢ tornato in mente (1* pers.)
Wndopmanr 7 |io | mi

Nudopmant 8 |io |mi

Wndopmant 9 |- |-
Nudopmant 10 |io | prima: mi ¢ tornato
Wndopwmanr 11 |io |-
Nudopmant 12 |io |mi

Wndopmant 13 |io | mi

Nudopmant 14 |io |mi

Undopmant 15 |io | mi ¢ tornato in mente
Nudopmant 16 |io |mi

Undopmant 17 |io |mie

Nudopmant 18 |io | mi ¢ tornato..., ossessionarmi
Uncopmant 19 |io | mi ¢ tornato in mente
Nudopmant 20 |io | sogg. espresso prima

Taoauuma 10. OtroBopr Ha HHPOPMAHTUTE HA MPH-
Mmep 5-0.

AHKETHpaHUTE ca MOYTH €JUHOLYLIHU KaTo MOCoY-
BaT KIUTHKAaTa mi Ha mi € tornato in mente (BbpHa C€ B
yMa MH) WM Ha ossessionarmi (3aBlajis Me) Karo eie-
MEHT, KOHTO TOACKa3Ba KOU € CYOCKTHT, KOWTO M3ITUTBA
yrpuzenue. Enquncreeno Ha Undopmant 1 e xpymHano
Jla CBBPKE CHIECTBUTEIHOTO 7imorso (yrpu3eHHe) C JIH-
YHOCTTa Ha OMHCaHUsI OT MOpeaunaTa OT WHQHHUTHBH.
[IpaBu BIIeUaTieHNE, Y€ KAKTO 10 OTHOIIIEHUE Ha KPATKUS
OTKBC, TaKa W 10 OTHOIICHUE Ha Pa3UIMPEHUS, 4acT OT
nHPOPMAHTUTE, MaKap U MaJIko Ha Opoii, ca orOens3anu
3HAUUMOCTTa Ha JIGKCUKAIHUs (aKTop, KaTo ca CH IMOC-
JYXUJIM C HETO NMPH WACHTH(QHULIMPAHETO Ha MOJJIOra Ha
nHpUHUTHBA.

H3Boau

[Tomyuenure pe3ynTary cies aHaau3a Ha OTTOBOPHUTE
Ha MH()OPMAHTUTE XBBHPJSAT CBETIMHA BBPXY CTPaTErH-
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WTe, MpUJlaraHd OT HOCUTEIIUTE Ha €3UKa B Ipolleca Ha
uaTepnperanus. OCBEH TOBa, T¢ pa3KpUBaT HACOYBAIIIN-
T€ €JIEMEHTH, KOUTO TTIoMaraT Ja c€ JIOCTUTHE JI0 To/Iora
Ha MHOUHUTHBA C HEsACHA pPeQepeHIus, a ChIIO U OIIe
MHOTO JIETalId OKOJIO HAUMHA, 0 KOWTO HOCHUTEIINTE Ha
€3UKa C€ OPUEHTUpAT B Taka HAPEUYEHUTE ,,CUHTAKTUYHO
necTpyKkTypupanu n3kazpanus* (Cumone 2008: 375).

45

° (DaKT’I)T, Y€ KPATKUTC OTKBCU OCTaBaT HCIIOHATHH

JIOPH 32 HOCUTEIIUTE HA €3MKa 03HAyaBa, ye YIo-
TpebaTa Ha HECHpPErHar IJIaroy B T€3W KOHCTPYK-
LMW HE € O0MYaiiHa 32 UTAIMAHCKUS €3HK U Ue UMa
CMUCBHI JIa CE U3CJIe/BAT MEXaHU3MUTE, KOUTO I103-
BOJISIBAT HA MOJI0OHU ,,CHHTAKTUYHO JIECTPYKTYPH-
panu n3kazBanus (Cumone 2008: 375) na Obaar
CEMaHTHYHO IIBJTHOIICHHHU.

TpynHOCTHTE, KOWTO Cpelmiar HOCUTEINTE Ha e3U-
Ka MpH pa30oupaHeTo Ha ONpesiesieHa CHHTaKTHYHA
KOHCTPYKIIHS, O4EBUIHO C HErpaMaTuyHa yIoTpe-
0a Ha MHOUHUTHBA, HE TIPEACTABIIIBAT HEOOSICHU-
MO W HEJIOTMYHO SBJICHUE C OTJIe/] KOHCTAaTaIlusATa
Ha E. Cemmp, 4e ,,...aK0 €3WKBT OeIle HaITbIHO
rpaMaTudeH, Tl Ou OWI Hal-CHBHPIICHOTO OpPh-
IUe 3a u3pa3sBaHe Ha MOHATHS. 3a HellacThe WIN
3a H1aCTUC HAMA HUTO C€IWH €3UK, TUPAHUYHO I10-
cienoBaTelleH JoKpail. BbB BCHUYKM I'paMaTUKU
nMma ,u3kmroueHus” (Cemmmp 1934: 31, nurt. o [u-
mutpoBa 1989: 128). Ot mpyra cTpaHa, yMEHHUETO
3a UHTEpIIpETald Ha ,,HCIIPAaBUJIIHUTC U3PCUCHNA,
KOUTO BB3HUKBAT B €CTECTBEHHUS €3HMK Iapajell-
HO ¢ Oe3KpalfHOTO MHOXKECTBO ChBBPIICHO HOBU
NIPaBUIHY M3pedeHus” YoMcku cunra 3a ,,eluH OT
MOKAa3aTeINTE HA HOPMAJTHOTO BIIAJICCHE HA e31Ka™
(Yomcku 1965: 446, nut. mo dumurpoBa 1989:
156).

I[aHHI/ITC, C’B6paHI/I Ype3 aHKETUTEC, IMOKa3Bar, 4c
I/IH(l)OpMaHTI/ITe uMar OHpeaACICHU OYaKBaHHA I10
OTHOLICHWEC HAa MHTCPpHPCTALIUATA HAa JaJICHA KOH-
CTpYyKIUs, TBU KaTo pas3unuTar Ha C3UKOBUSA CHU
OIIUT.
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AHaHI/IS'bT HA JOAHHUTC pastI/I €IHa Haxoa4dunBa
CTpaTerus — P JIUICA Ha CUTYPHHU MPaMaTHYECKU
OIOpH, aJPECATUTE CH CIIy)KaT, MOXKe OU ChBCEM
WHTYUTHUBHO, HO JIOCTA YMEIO0, ChC CEMaHTUKO-JIO-
TMYECKH HACOYBAIM €JICMEHTH, pa3jIMYHU OT
rpamarndecknte. Oka3Ba ce, 4e 4ecTo WH(MOUHU-
TUBHUSAT TOJIJIOT C HEsCHA ped)epeHIus ce OKa3Ba
JOCTHXKHUM OJIarofiapeHre Ha CeMaHTHUYHU U TIpar-
MaTu4HU (HAKTOpU. AHKETUPAaHUTE MPHOSTBAT JIO
,, KOMIIAKTHUSA IMAaKET OT CKJ'IaI[I/IpaHI/I U CIIOACIICHU
3HAHMS, TOECT J0 YacCT OT Hallara eHIUKIone U,
KOSITO CUMTAT 3a BalUHA B AaneHus ciaydait (Cu-
mone 2008: 447). Kazano mpyrosiae, ,,TPOITYCKU-
T€, OCTABCHU OT MOBBPXHUHHOTO M3TPaXKIaHe Ha
TEKCTa, MOraT jJa ObJIaT 3al’bJIHEHU OT (DOHOBUTE
3HAHMS, KOUTO BCEKHW €OWH OT HAc MpUTekaBa’
(mak Tam: 448).

Paznuunure TBJIIKYBaHUs Ha CIUH U CBIIU Kpa-
THK OTKBC, MpEIUIaraHd OT aHKETUPAHUTE, Kak-
TO ¥ Pa3UYHHUTE M3IMOJI3BAHH OT TAX HACOYBALIM
CJICMCHTH, NPEACTABIABAT HMHTCPECHO ABJICHUC,
KOETO XBBPJSl CBETIMHA BBHPXY BpPB3KATa MEXKITY
BB3IPUATHE U UHTEpIIpeTanus. /[Be 1aTCKu UTajiu-
AHHCTKY TIpe/yIaraT oOsSCHeHHE Ha TOBA SIBJICHHUE!
,,BCEKH CJIIEMEHT OT ChbP/KAHUETO, KOJIKOTO U JIa
e ,,00eKTUBeH”’, OMBa BUHATH (QUITPUPAH OT yMa
Ha TOBOPEIIHUS, Thil KATO BCEKH aKT HA BB3MPHSI-
TUC MpEAIojara BUHAaru HiIKakBa /103a UHTCPIIPC-
tanwst.” (Slacen 1999: 157). U ome: ,,He 6usa na
ce 3a0paBsi, 4e W IPU MHTEPIPETAlUsi OT CTpaHa
Ha pas3JIM4YHA YUTATCJIM, HOCUTCIIU HAa €31Ka, MOTraT
Jla ChIIECTBYBAT 3HAYUTEITHU PA3INIHs, 3aBUCEIIN
oT pa3HooOpa3Ha rama ot (hakropu (Bb3pact, 00-
pasoBaHKe, MOPATHA U TOJIMTHYECKA OPUEHTAITHS,
uHTepecu U T.H.)” (Ckrore 2008: 358).

Pesynrarute OT aHKeTaTa HAIBJIIHO OMNpaBAaBaT
n300pa camo Ha HH(OOPMAHTH HOCUTEIIN Ha €3UKa.
[IpobnembT 32 HesicHaTa pedepeHuns Ha HHOUHH-
THUBHHS HOUIOT B ChbBPEMEHHHUS UTATMAHCKH €3UK
ce OKa3Ba MPSIKO CBBP3aH C TEOPHUSTa Ha IPECyIOo-
3UIUKUTE, TOECT Ha mojapa3dpanoro. ToBa mpeno-
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npenaeny HHPOPMAHTH a2 Ca IMEHHO HOCUTENN Ha
€3WKa, YHMATO MPECyNO3UIINOHHA 0a3a 1Mo MPaBUIIO0
Ce OTIMYaBa C MO-TOJIIMa CTA0WIIHOCT OT Ta3u Ha
He-HOCUTENUTe Ha e3uka (cpB. Jumurpona 1984:
124).
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Resumen

El articulo plantea el tema de la sinonimia y presenta
una breve historia de los diccionarios de sindnimos
en espafiol orientando el foco de estudio hacia
las primeras muestras lexicograficas en el campo
mencionado. El escrito podria ser util para los que
estan interesados en la problemadtica tratada: filologos
investigadores y profesores, asi también para los
alumnos y todos aquellos que quieran enriquecer sus
conocimientos en el area de la lexicografia espafiola.

Palabras clave: sinonimia, diccionarios de
sinonimos en espaiiol, primeras muestras

A Manuel Alvar Ezquerra maestro, In memoriam

Introduccion. La sinonimia

La historia de los diccionarios del espafiol se inaugura
con los léxicos latinos medievales y, pasando por los
diccionarios de los humanistas con el latin y la lengua
vulgar, los multilingiies y bilingiies, las grandes muestras
lexicograficas del siglo XVIII y las obras enciclopédicas
del XIX, llega a la actualidad, caracterizada por los
diccionarios generales de léxico que recogen voces de
todas las épocas, niveles de lengua y regiones y, que
aplican las nuevas tecnologias en su elaboracion y edicion.

El idioma espafiol cuenta con una rica coleccion
de diccionarios entre los cuales ocupan su lugar
correspondiente los de los sindnimos. Su aparicion se
explica con la preocupacion por el uso correcto y bueno
de las palabras, en este caso, de significado idéntico
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o parecido, que, en principio, ha sido una tendencia
general que ha provocado la composicion de cualquier
tipo de obras lexicograficas. Los diccionarios espafioles
de sinonimos son muy posteriores a los bilinglies
o los generales monolingiies. Su historia empieza
relativamente tarde, a mediados del siglo XVIII, pero
da rapido sus frutos y, si en la época de la Ilustracion
aparecen pocas obras lexicograficas relacionadas con el
tema, a partir de la decimonovena centuria la aficién a
los estudios sinonimicos marca un estimulo considerable
enriqueciéndose la cadena bibliografica con mas y mas
titulos.

Es necesario subrayar que la teoria de los sindbnimos
renace, en los tiempos modernos, en Francia, con la obra
de Gabriel Girard que data de la primera mitad del siglo
XVIII. Aunque las gramaticas de Oudin, Doergang y
Franciosini, publicadas en la centuria anterior, tratan de
hacer la distincion entre palabras de significado proximo,
es durante el Siglo de las Luces cuando arranca la
inquietud por el problema de la sinonimia. Es bien sabido,
por otra parte, que dicha cuestion ha sido planteada en la
antigiiedad. Prodico de Ceos, en el siglo V antes de Cristo,
es el primero en estudiarla. El analisis de la sinonimia
ha sido hecho por distintos autores griegos — entre ellos
Aristoteles y latinos.

El concepto lingiiistico del problema estudiado se
basa en la definicion que determina dos o mas vocablos
como sin6nimos cuando tienen el mismo significado.
Segun la creencia comun, la relaciéon que guardan entre
si los términos sindnimos es de identidad en su contenido
semantico. Sin embargo, nuestro sentido espontaneo del
idioma propio nos conduce a no emplear indistintamente
los sinénimos en cualquier circunstancia como valores
expresivos equivalentes y sustituibles entre si. En general,
los sindnimos se acercan mas o menos en su significado,
pero no se igualan por completo. La sinonimia absoluta es
relativamente rara, casi no existe. La encontramos entre
conceptos perfectamente definidos, o en objetos y seres
naturales que se designan con distintos nombres (lenguas
romances — lenguas romanicas — lenguas neolatinas) y
son permutables entre si con perfecta identidad de sentido.
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Pero aun asi, las circunstancias y la preferencia personal
o local pueden motivar el empleo de una u otra (tiesto es
el nombre preferido en Castilla y maceta — en Andalucia).
De hecho, tanto el habla colectiva, como el uso individual
rechazan la sinonimia absoluta y tienden a eliminarla. Los
intelectuales de todas las épocas han tratado de encontrar
el deslinde exacto de los términos afines y este problema
lingiiistico ha sido una ocupacion constante suya. El
deseo de fijar el papel que desempefian los sindnimos en
la lengua y en el estilo, adquiere consistencia cientifica
desde principios del siglo XVIIIL. En 1718 Girard publica
en Paris su obra titulada “Justesse de la langue frangoise”,
reeditada después con el nombre de “Synonimes frangois”
(1741), un libro que sirve de punto de partida para los
futuros tratados sobre el tema, tanto en Francia, como en
los demas paises europeos.

El ejemplo del francés Girard es seguido en Espafia
por varios lingiiistas del siglo XVIII. La lexicografia
espafola en el campo de la sinonimia recibe una marcada
influencia francesa en su desarrollo. Los diccionarios de
sinébnimos que se escriben y publican en la Peninsula, se
hacen a la manera francesa, algunos incluso se copian
ajustando las caracteristicas a las respectivas voces
castellanas. Mientras las primeras muestras lexicograficas
de sinonimos explican las palabras del mismo significado
comentandolas, a partir de mediados del siglo XIX se
produce un cambio en la interpretacion del método de
su presentacion y determinacion. Los sindnimos ya se
dan con sus voces equivalentes. Por otra parte, el nuevo
diccionario de sindnimos quiere recoger un gran numero
de vocablos sin aumentar el tamafio de la obra. Es logico
que haya que prescindir de las explicaciones y acudir a la
enumeracion de palabras de sentido parecido o idéntico
que determinan el vocablo del lema sin otras indicaciones.

En las propias palabras de Samuel Gili Gaya (1987),
existen dos maneras de redactarse un diccionario de
sinonimos. La primera consiste en limitarse en cada
articulo a una enumeracion de voces afines, diferenciadas
poracepciones cuando estas son varias. El lector dispone de
una lista para escoger, segun el caso, el término que mejor
se acomode a sus necesidades, a lo que trata de expresar.
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El otro modo de elaborarlo es la sinonimia explicada.
Los articulos se convierten en pequeilas disertaciones
apoyadas en ejemplos, que tratan de establecer la linea
distintiva entre las voces agrupadas. Este método tiene la
ventaja didactica y cientifica de penetrar mas profundo
en el uso efectivo de la lengua. Al mismo tiempo, resulta
arriesgado porque la explicacion queda borrosa, a veces
con un matiz de incertidumbre que se debe, en ocasiones,
al propio autor y, en otras, a la indiferenciacion semantica
real de los vocablos presentados. Un diccionario,
sometido a este criterio de elaboracion, sera forzosamente
limitado, puesto que aspirar a determinar el significado
de un alto niimero de palabras y de delinear sus fronteras
sinonimicas, resulta casi imposible, por muy agudas que
sean las facultades analiticas de su autor y por mucho
tiempo de que disponga él.

Teniendo en cuenta los dos procedimientos citados
de componer diccionarios, podemos destacar que las
primeras muestras de obras espafiolas sobre el concepto de
sinonimia han acudido a la segunda variante adjuntando
una serie de explicaciones de los articulos, mientras
que, a partir de mediados del siglo XIX, los autores ya
se sirven de la presentacion de los sinonimos a través de
voces equivalentes.

El objetivo fundamental del presente articulo es de
perfilar el desarrollo de la obra lexicografica espafiola en el
campo de la sinonimia analizando sus primeras muestras
que datan del siglo XVIIL. El estudio se dedica a la
presentacion de los origenes sinonimicos que pertenecen
a la época de la Ilustracion.

Los diccionarios de sindonimos en
el Siglo espaiiol de Las Luces

Quizas sea Don Ignacio Luzan el que inspira la apa-
ricion en Espaia de estudios relacionados con el tema de
la sinonimia. Hacia la mitad del siglo XVIII, el espafiol
visita Francia y queda atraido por su espléndida vida cul-
tural, encantado de sus numerosos encuentros con la élite
francesa del mundo de las letras. De regreso a su pais, Lu-
zan expone sus impresiones en un librito en que se aborda
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también el tema de los sinonimos. El espafiol ha quedado
entusiasmado con el trabajo del abate Girard y expresa
su gran deseo de que en la Peninsula se pueda realizar
semejante empresa.

Manuel Dendo y Avila, movido por el afan de Luzan,
se dedica a componer un breve tratado de sinénimos. Su
“Ensayo de los synonimos” ha sido editado por primera
vez en 1756. Esta obrita es el primer eco en Espana de las
nuevas concepciones lingiiisticas sobre la sinonimia y el
primer libro especial sobre el respectivo tratamiento, pero
es demasiado breve. El autor declara que en su trabajo
no va a seguir los conceptos sobre el asunto compartidos
por los demas especialistas que “no han cuidado de hacer
diferencia alguna entre las voces que se tienen por sind-
nimas” (Carreter 1985: 102). La idea que lanza Manuel
Dendo y Avila parece que choca con la opinion cientifica
de aquel momento, puesto que en el siglo XVIII los hom-
bres eruditos espaiioles siguen defendiendo el criterio de
la abundancia de sinénimos como primera cualidad de los
idiomas.

Un claro testimonio de este criterio deja Don Tomas
de Iriarte que, en sus propias palabras, “recopila y gradua
las voces y locuciones castellanas sindnimas y equivalen-
tes” (Carreter 1985: 103) que son una clara muestra de la
fecundidad del espafiol. El “Diccionario de Sinonimos y
Equivalentes, que contiene Distribuidas en gran numero
de Articulos, las voces y frases castellanas cuya signifi-
cacion es igual, o semejante Y por Apéndice los nombres
propios de hombre, Dioses y Paises, Rios, etc... de que
hay Equivalentes o Sinonimos Prontuario util para los
que desean escribir con propiedad y elegancia en prosa
vy verso” es, en efecto, un proyecto de obra futura que
nunca se llega a realizar. Es un ambicioso anhelo de los
afios juveniles del fabulista canario cuando ¢l trabaja con
su tio, don Juan de Iriarte. Los borradores autografos se
conservan inéditos en la Biblioteca Nacional de Espafia.

El manuscrito aparece probablemente en la segunda
mitad del siglo XVIII y contiene tres partes. La base de
la primera esta en la ultima parte en la que se observan
una serie de anotaciones con tachaduras y correcciones.
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La inicial aparece bien redactada, aunque no todo lo que
existe en la tercera, se puede encontrar en la primera. La
segunda parte lleva su propio titulo “Frases y refranes”,
a pesar de que no son ejemplos originales del autor sino
que se basan en la segunda edicion del Diccionario de
Autoridades.

La obra plantea un serio problema lingtiistico que se
da en el Siglo de las Luces: el debate de la sinonimia.
Su declaracion acerca del asunto resulta algo confusa. En
palabras de Fernando Lazaro Carreter (1985: 104), “Don
Tomas no debia de tener una idea perfectamente nitida del
problema de los sindnimos” ya que, por una parte afirma
que el castellano posee una “copiosa porcion” de voces
equivalentes y, al mismo tiempo, destaca que “los legiti-
mos sinénimos son poquisimos”.

El inédito diccionario de Tomas de Iriarte pretende
servir a los escritores y poetas para enriquecer su voca-
bulario y facilitar sus escritos en una época de decadencia
de la lengua.

El escritor canario constituye su manuscrito ponien-
do las palabras en género masculino, indicando los regi-
menes verbales con diversas preposiciones sin poner sus
respectivos participios ni los derivados regulares. Tampo-
co aparecen los adverbios en — mente porque, como de-
clara él, son faciles de formarse del adjetivo, sin embargo,
los que no tienen esta terminacion se citan en el dicciona-
rio. En general, la obra va dirigida a escritores y se supone
que deben conocer la gramatica de su lengua. No se po-
nen todos los diminutivos y aumentativos, solo se dan los
mas expresivos y usados. En el diccionario se encuentran
voces anticuadas, evitando al mismo tiempo la presencia
de términos nuevos, a pesar de que el concepto de Iriarte
sobre el purismo del idioma no es tan cerrado.

El joven autor explica el objetivo de su trabajo, des-
taca su utilidad y expresa el modo de usar el libro mar-
cando las sefas y las abreviaturas de que se ha servido.
En su opinidn, en el diccionario se pueden encontrar los
“propios sinonimos” de las voces citadas que expresan
la misma idea o cosa en todas las ocasiones, como por
ejemplo asno — burro, borrico, jumento; motin — tumulto,
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sedicion y levantamiento. Por otra parte, estan las pala-
bras que tienen sus “equivalentes”. Aqui el lector puede
elegir segtin su deseo. El adjetivo bueno puede expresar-
se en menor o mayor grado de fuerza como bello, lindo,
gracioso, hermoso. Si se quiere exagerar mas, se acude a
perfecto, superior, excelente, exquisito. Si se considera la
cosa rara, original, se sirve de singular, especial, particu-
lar, sin-par, si es grande y sublime, se puede usar magni-
fico, insigne, noble, alto, grandioso y, por fin, si la cosa
merece admiracion — maravilloso, asombroso, pasmoso,
prodigioso.

El diccionario sirve de ayuda a los poetas que pueden
buscar sus rimas o palabras de igual nimero de silabas,
etc. — eminente, sobresaliente, valiente. Otra ventaja, se-
gun el autor, se ofrece en la posibilidad de hallar voces
del estilo poético y sublime, asi como también de un nivel
mas bajo o familiar, o del medio y corriente. Se citan, por
otra parte, algunos neologismos y palabras anticuadas. De
estas ultimas se ponen aquellas que se pueden “usar por
los pocos que todavia aprecian y veneran el castellano an-
tiguo y castizo” (Ezquerra 2002: 313). Como ya hemos
sefnalado, en el diccionario aparecen extranjerismos pero
solo aquellos que son tolerables o que se han naturaliza-
do en los afios anteriores, y se evitan, con todo cuidado,
las voces introducidas muy recientemente (por ejemplo
remarcable por notable). Se omiten las voces andaluzas,
aragonesas, catalanas y valencianas, es decir los regiona-
lismos y, en cambio, aparecen vocablos que estan ausentes
en el Diccionario de Autoridades de la Real Academia.

Hemos subrayado en un principio que la opinion de
Tomas de Iriarte resulta contradictoria. La parte de ella
que abarca la interpretacion de la abundancia de los sino-
nimos como sefial de riqueza idiomatica, ha sido compar-
tida por varios escritores en los ultimos afos del Siglo de
las Luces. Sin embargo, esta idea no puede convencer a
otros ilustrados del siglo XVIII. Algunos de ellos, como
Gregorio Garcés, opinan que la riqueza del lenguaje no
esta solo en la abundancia sino en los “singulares modos”
de variar una misma expresion que permite, por su parte,
conseguir la elocucion. Todavia no se nota la solucion del
problema. Parece que la encuentra el catalan Antonio de
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Capmany. En su opinion, el enriquecimiento idiomatico
se debe no al “valor numeral” sino a la diversidad, pero
“no la diversidad de las palabras para un mismo concepto,
sino la diversidad de los conceptos con la consiguiente
profusion de voces” (Carreter 1985: 105). El filologo ca-
talan se somete a la moderna légica y pide claridad, sen-
cillez y nitidez, declarando la univocidad de sus signos.
Segun los eruditos del siglo de la Ilustracion, “el signo
unico” debe corresponder al concepto unico.

Si Manuel Dendo y Avila se considera el pionero en
el estudio de los sinonimos, a José Lopez de la Huerta
le cabe el honor de ser el primer autor que se ocupa de
publicar en Espafia una relacion completa de palabras
que compartan la misma significacion entre si. El autor
sigue el ejemplo del francés Girard. Lopez de la Huerta
vive gran parte de su vida en Europa Central y publica su
diccionario de sindénimos en Viena en 1789. La obra ha
tenido, en vida del autor, dos ediciones mas: en Madrid,
en 1799 y en Valencia, en 1807. Dos afios después de su
muerte, aparece en Valencia la cuarta edicion del diccio-
nario. Tenemos que destacar que el lexicografo espanol
aplica los principios de la sinonimia a la lengua espafola
advirtiendo antes del riesgo de adaptar a un idioma el mis-
mo espiritu, caracter y modificaciones de las palabras de
otros. Su obra inicia en la peninsula una serie de dicciona-
rios de sindnimos que se extiende a lo largo del siglo XIX.
Con la aparicion de su escrito se introducen los nuevos
métodos en el estudio de la lengua.

Asi, en 1789 Don José Lopez de Huerta escribe y
publica su famoso tratado titulado “Exdmen de la posi-
bilidad de fixar la significacion de los sinonimos de la
lengua castellana” en el que opina que las voces equiva-
lentes no se pueden usar indistintamente con igual sen-
tido en todos los casos. Cada una de las palabras tiene
su peculiar significacion que corresponde a la respectiva
“idea”. Los idiomas se diferencian entre si en las pala-
bras, en las construcciones de las oraciones y en las ideas
propias. Las ideas, seglin ¢l, son algo que de por si existe
en una lengua y la expresion lingiiistica trata de acercar-
selas. La labor de Lopez de la Huerta se centra en analizar
la significacion de las palabras para descubrir las ideas
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que ellas expresan. En su opinion, es util tanto para el uso
del idioma en general como para la expresion poética y
el discurso familiar. En su diccionario el erudito espafiol
trata de distinguir la significacion exacta en los sindbnimos
y, de tal manera, intentar eliminar los usos incorrectos por
parte de los hablantes ordinarios, que no se ocupan de
la perfeccion en su empleo en la lengua hablada o escri-
ta. El propio autor declara que resulta muy dificil “fixar”
la significacion mas precisa de las voces y encontrar la
distincion entre dos palabras sinénimas. En el prélogo
de su libro, Lopez de la Huerta confiesa con toda since-
ridad: “he tenido que abandonar el exdmen de muchos
Sinénimos, por no haber podido hallar (no como quie-
ra de repente, sino aun con mucho estudio) su distincion
exacta, 0 la claridad necesaria para explicarla” (Lopez de
la Huerta 2000: 16). A pesar de que los articulos que se
ofrecen carecen de orden alfabético, el lector que se fija
bien en el contenido de dicho diccionario de sindonimos,
queda asombrado de la minuciosidad de su preparacién
y presentacion. Sin embargo, al final del libro se adjunta
un indice alfabético de los sinénimos explicados. El autor
ha trabajado con diferentes clases de palabras: sustanti-
vos, adjetivos, verbos, adverbios e incluso preposiciones,
pronombres, conjunciones. El significado se determina
detalladamente sefialandose las diferencias del uso de las
palabras sinénimas. El método que el lexicografo aplica
a la hora de componer su tratado es el de la sinonimia ex-
plicada. En fin, se hace una caracterizacion completa de
dichos vocablos citindose muestras de su uso. Se nota la
labor abnegada de un auténtico representante de la Ilus-
tracion espafiola que se preocupa por el idioma y, de tal
modo, contribuye a su reforma. La publicacion del “Exa-
men” tiene también un objetivo didactico. El lexicografo
anima e invita a otros autores a que colaboren y contintien
la obra empezada por €l.

Como ya hemos sefialado, las ideas de Lopez de la
Huerta sienten la marcada influencia de los tratados fran-
ceses de Girard, Beauzée o Roubaud. Sin embargo, su
empresa encuentra sus seguidores. Lo iniciado por ¢l ha
sido continuado por Jonama, en 1806, por M. J. Sicilia
en 1827, por P. M. de Olive en 1843, por J. J. de Mora en
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1855, por R. Barcia en 1890, etc., que son los grandes re-
presentantes de la lexicografia en su campo de sinonimia
a lo largo del siglo XIX.

De tal manera que, en el siglo X VIII, se da un impor-
tante debate sobre la sinonimia que no ha podido encon-
trar su solucion. Si en un principio predomina la idea de
que la abundancia de una lengua comprende la cualidad
suprema de su valor expresivo, avanzada la centuria de la
Tlustracion, dicho concepto sufre un cambio radical pues-
to que se considera un sintoma de pobreza lingiiistica.
Si el objetivo de un idioma es facilitar el analisis de las
ideas, la riqueza de voces utilizadas por un solo concepto
da lugar a confusiones. Esta modificacion trascendental
se basa en la influencia de la filosofia empirista caracteris-
tica de los pensadores del Siglo de las Luces.

Cabe mencionar otra aportacion al problema lin-
giiistico de la sinonimia reflejado en la labor de un autor
desconocido que ha legado a la lexicografia espafiola un
manuscrito que probablemente se ha compuesto en la se-
gunda mitad de la decimoctava centuria. Consta de 21 ho-
jas dobladas que son 42 folios escritos verticalmente. Ha
sido elaborado, probablemente, a finales del siglo XVIII
pero tiene una copia posterior a su redaccion que data del
siglo XIX. La fuente del diccionario es francesa y se nota
en los abundantes repertorios de este tipo que existen en
Francia, y también por la presencia de muchos galicismos
(por ejemplo exprimir en vez de expresar). Cotejando los
enunciados de los capitulos del manuscrito con los diccio-
narios franceses de los siglos XVIII y XIX, se deduce una
vez mas que la influencia es francesa. Se basa en las obras
como Synonimes frangois del abad G. Girard, o Nouveau
dictionnaire universel des synonymes de F. Guizot. En lo
referido a los repertorios, no se observan muchas coinci-
dencias puesto que el contenido de los diccionarios fran-
ceses es muchisimo mayor, mientras que el manuscrito
espafiol tiene 24 entradas con 75 términos. Todo esto no
viene a subrayar que esta obra lexicografica de autor des-
conocido es una mera traduccion de las fuentes francesas.
Se trata de ampliar la base encontrada en los libros de
Girard y Guizot con comentarios propios y alusiones al
Diccionario de la Academia.
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El objetivo del autor de este inédito documento lexi-
cografico es lograr el buen uso de la lengua, el gusto fino
que deben tener las personas cultas que, en realidad, ha
sido la preocupacion basica de los lingiiistas y escritores
del Siglo de las Luces. De alli, las voces y las palabras que
se dan como sus sinénimos, se explican muy detallada-
mente. Las entradas no vienen ordenadas alfabéticamente
pero se pretende aclarar el significado de los vocablos lle-
gando a una extrema sutileza. Abundan las explicaciones
filosoficas, las referencias biblicas, historicas, literarias,
se dan citas de obras poéticas.

Conclusiones

Todo lo mencionado viene a confirmar la idea de
que la verdadera preocupacion en Espaia por delinear la
distincion entre las palabras de significado proximo, nace
en el Siglo de las Luces. La marcada influencia francesa
se nota en todos los tratados que han visto la luz publica o
en las obras inéditas de aquel tiempo. Los pioneros de la
lexicografia sinonimica espafiola, Manuel Dendo y Avila,
José Lopez de la Huerta, Santiago Jonama, junto con los
demas eruditos de la época que han trabajado en esta
area, han dejado un patrimonio importante que sirve de
fundamento para el futuro desarrollo de la interpretacion
cientifica del problema de la sinonimia y la elaboracion
y edicidon de los respectivos diccionarios. Los tratados
de los lingiiistas del siglo XVIII se basan en la idea de
representar las voces sinonimas a través de una detallada
explicacion de sus ejemplos de uso, lo que limita la
posibilidad de determinar y delinear un nimero alto de
palabras. Sin embargo, lo creado en aquel periodo da
lugar a profundizar y centrar la atencion en la concepcion
de dicho asunto lingiiistico que en la centuria posterior ya
ofrece sus primeros resultados.
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Abstract

The article traces the initial steps of the discipline
Cultural Studies in Bulgaria. The first conference
convened in Veliko Turnovo by the British Council
in 1993 is taken as a conceptual metaphor for the
influences on the discipline and the basic principles
that inform the theoretical framework of this cross-
disciplinary field. Cultural Studies is a relatively]
new phenomenon in Academia. The first conference
in Bulgaria was also the first conference on British|
Studies to be held outside the United Kingdom, so
the inchoative factor operates at various levels. The
status of English as a “target” language has long
been approved all around the world and the need
for knowledge about countries where it is spoken
as the official language has long sought and found|
some degree of satisfaction as Civilisation courses.
However, the field of Cultural Studies had never been|
introduced into the picture of language learning as a|
rich multidisciplinary project up until that conference.
The presentations reveal what Bulgarian academics
had developed to contribute and what the invited
guests sought to showcase. Thus, the presentations
are analysed for the topics and key concepts they|
apply. The conclusions relate to the scope of Cultural
Studies courses, their interdisciplinary nature, and|
the constitutive principles. Additionally, relevance
for courses of philology is proposed, with a view
of the fields of graduate employment: teaching and
translation.

Key words: academia, culture, cultural studies,
interdisciplinary, cultural competence

61

doi.org/10.33919/ficy.20-21.3.3



JATITBbPBU: E3UK U KYJITYPA

THE BEGINNINGS OF
CULTURAL STUDIES IN
BULGARIA:
ACADEMICS IN VELIKO
TURNOVO

On March 9% 1993, several academics were
attempting to reach snowbound Veliko Turnovo for the
first conference on British Cultural Studies to be convened
outside the UK. The unusual snowfall in March highlighted
the uniqueness of the event. An academic subject called
Culturology did exist in Bulgaria. It defined itself as
the study of Art and therefore preparing its graduates
to organise exhibitions, festivals, public relations, to
write critique about pieces of art etc. A bachelor-degree
programme was introduced at Sofia University in 1990 in
the Faculty of Philosophy (Department of Cultural Stud-
ies, Sofia University, 2012), coming in the footsteps of
an exclusive specialized Centre of Culturology, providing
additional training for graduates of Arts Courses at Sofia
University and the Arts Academies.

Hence, the subject matter had little relevance to
culture with a small letter, relating to everyday life. Neither
did it relate to the anthropological concept of the facets
of human experience that extend beyond physical fact;
as the way we understand ourselves both as individuals
and as members of society, and includes stories, religion,
media, rituals, and even language itself (Geertz 1973);
as the sets of values held by extended social groups and
managing the struggle for power and domination among
them in the framework of society, thus often relating to
political science and social architecture (Althusser 1971).
Culture as defined in Culturology courses seemed equally
distanced from the project of language learning (Mont-
gomery 1999) — for which influence from the British
council was unconditionally welcomed, unlike in other
spheres of life — and exclusively reserved for highbrow
researchers of Art with a capital letter.

On the other hand, most philologists traditionally did
study a subject related to culture interpreted as national
culture — Civilisation, Landeskunde, Regional Studies,
History and Geography of a country where the language
under investigation is spoken as native (Stoicheva 2019).
Many of the courses were taught by professors of History
and the exams would focus extensively on timelines,
periods marked by significant discoveries, wars, and
other historical landmarks. The nature of the courses was
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designed to supplement the courses in literature, so that
the students could understand the historic background
to literary works. No transfer existed from culturology,
sociology, or anthropology, restricted in those times
mainly to ethnology. The civilisation courses were
meant for professional language teachers, who stood
considerably lower in society compared to art critics and
cultural event organisers. The most frequent partner for
the project which inherently called for interdisciplinarity
was History.

This division was reflected in the affiliations of the
Bulgarian participants in the Veliko Turnovo conference —
they were mainly literary scholars and historians.

Cultural Studies

In 1989 Grossberg, identifying himselfas an American
at the Birmingham Centre for Contemporary Cultural
Studies, described Cultural Studies as an essentially British
phenomenon called into existence by four significant
challenges (Grossberg 1993). In the fifties, this was the
Americanisation of Britain, taking place after the Second
World War. Although in Eastern Europe Americanisation
sounds too familiar to be applied to the UK, Grossberg
describes it as occupying central place in British Culture,
and some academics even saw a threat to British culture in
the viral spread of its products. The fears of the invading
American media (“if America spoke Spanish, Britain
would have a cinema”, anonymously quoted in critical
circles) combined with the role of the New Left of the
time (Davis 2017) (not to be confused with Tony Blair’s
project years later) struggling for influence with Marxism,
with the main thrust to explain the advent of imperialism
and its hold on large swathes of the population, including
members of the working class. In the sixties, the challenge
for cultural studies were the media: they seemed overtaken
by ideological functions and several subcultures fought
for domination and control. In the seventies, the fourth
challenge presented gender and sexuality, taking control
of the major discourses in society.
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Thus, Cultural Studies occurred on the academic
stage aimed at resolving problems of people and society
concerned with the sphere of identity, bonding with
others and distinguishing from them. On the one hand
the nature of identity loomed large in the project — what
is British behind a language spoken all over the world
and what unites people in the diversity of racial identities.
Hall (1973), in his British Jamaican identity developed
the theory of how meaning is encoded and decoded in
television seen as a discourse. Foucault (1972) collected
and analysed discourses of madness, including articles,
medical case histories, interviews etc. Barthes (1993)
looked at advertisements and analysed as textual the
denoted and the connoted. These few examples reveal
how culture was seen as emanating from a host of
discourses. Following from the premise that the identity
of a community is based on a consensus manufactured
in the interaction of popular media, cultural studies focus
on the discourses that reach the largest audiences. All of
these trends fight and bond over the philosophical debate
whether social reality exists beyond the conceptions of
people reflecting it.

Theoretical influences over the discipline have been
defined as coming from literary studies, anthropology,
and sociology. “Close reading” of literary texts — typically
conducted by literary criticism — reveals characteristics
of society, argued Hoggarth (1990), one of the founding
fathers of the Centre for Contemporary Cultural Studies
at Birmingham. In a series of books, he reveals the nature
of literature as the type of text that projects issues of
social life, as well as the ‘imaginative life’ of its readers
(Hoggarth 1969: 18).

A significant trend in literary studies was the
tendency to focus on works and topics associated with
the working class. This inevitably led to the concept
of popular culture — a culture which rather than high
standards sought broad audiences and was bound to be
associated with lower tastes, less elevated quality, and a
mass appeal. But it is this culture that lies in the crux of
the interests of cultural studies scholars. Williams warned
against the distinction “enlightened minority, degraded
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mass” (Williams 1957). The ability to empathise with the
readers of the Sunday papers was seen as another success
in the battle against the hegemony of the ruling classes.
Fiske (1987) was even inclined to reverse the existing
quality criteria and crown as art any piece that appeals
to vast numbers of people. In America, Cultural Studies
typically centre around the study of popular culture.

Alongside literary analysis, cultural studies
included stylistics, rhetoric, and semiotics. Williams
(1957) theorises two formations of interest to Cultural
studies: the structure of feeling and the community of
process. They provided more systemic methodology of
literary and cultural readings. Thus semiotics — through
the works of Barthes (Barthes 1993), for instance —
revealed communication as a formal process rather than
a sociological one.

Culture is defined as “a level at which social groups
develop distinct patterns of life and give expressive form to
their social and material life experiences” (Clarke 1975).
That is why sociology plays a decisive role in the Centre
for Contemporary Cultural Studies. But its findings are
saved from the practice of attributing sociological labels
by the role that ethnography plays in studying society —
rich descriptions, engagement with emotion and observer
distance rather than dispassionate accounts. Reality is
textual and representational — each text is interpreted
from specific positions, their politics is redefined, and the
reflection is always “in the eye of the beholder”.

From its inception, cultural studies deal with ideology
since it strives to explain the way people make sense of
relations in society. Ideology is in the communication
of values, “cultural power is consent, cultural struggle
is the opposition of competing, sociologically locatable
struggles of meaning” (Grossberg 1993).

In non-English speaking cultures, the term culture
comes to be associated with the effort to teach and learn
the language together with its cultural context. Byram
(1989) presents culture as the basis of developing skills
for interaction with representatives of different social
groups, called intercultural competence. Pulverness
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(1999) identifies culture as the fifth skill in teaching
language alongside reading, listening, speaking, and
writing. Kramsch (1999) claims that in the interaction be-
tween a learner’s identity and the culture of the acquired
language, a third space is created where language learn-
ing helps develop the identity of the learner. Through a
host of intercultural learning projects, teachers of English
define their own concept of culture with a small “c” — the
way people live, the values they share, everyday rituals,
rites of passage etc.

The invited speakers

Organising the conference was obviously part of
the mission of the British Council — ‘promoting abroad a
wider appreciation of British culture and civilisation [by]
encouraging cultural, educational and other interchanges
between the United Kingdom and elsewhere’ (British
Council 1940). Therefore, for the landmark conference
outstanding academics were invited. Malcolm Bradbury,
Professor of American Studies at the University of East
Anglia and author of a book extensively discussed at
the conference — Rates of Exchange (Bradbury 1983),
modelled on a fictional Eastern European country — was
among the keynote speakers. He spoke as an expert on
modern British literature, author of several books of
criticism, in addition to his fiction. Later he was awarded
the Order of the British Empire for services to literature.
Thus, he represented the traditional strand of Literature
in what was already called “a studies” subject. He spoke
both as an author and as a literary scholar. In his speech,
he characterised a distinct group of modern novelists,
known as ‘angry young men ’, with these words: ... most
of them weren’t angry, a lot of them weren’t young, and
several of them were women” (Kostova 1994). The witty
and disparaging qualification emphasised the specific role
literary criticism played in cultural studies: to analytically
outline the participants in the literary process and social
groups that emerge from their role in literature as a
communicative activity.
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The second keynote speaker was John Caughie, head
of the department of Film and Television at Glasgow
University. Remarkably, he was neither actor, director, or
cameraman, but a theorist and historian of cinema, who
was later elected to lead the School of Culture and Creative
Arts. Thus, the new approach to film as culture was
introduced as part of Cultural Studies. Television, spurned
as the most popular of media, but preferred by Cultural
Studies scholars as reaching the largest possible audience,
was presented through the crucial issue of financing films.
Caughie discussed the landmark film Chariots of Fire
as financed, among other institutions, by the National
Union of Mineworkers Pension Fund (Kostova 1994) and
reviewed the role of television in film production. This
culturalist approach was mainly sociological with a focus
on the struggle for domination through cultural practices.

The least expected member of the keynote panel was
a sociologist — Professor Jock Young. Sociology had not
been seen as integral part of the type of Cultural Studies
existing in Bulgaria by the nineties of the twentieth
century. Professor Young’s speech (Kostova, 1994)
was an example of ethnographic methods adopted in
sociology to combat crime. He discussed the term ‘moral
panic’ as “a sociological expression which occurs when
an atypical event, sometimes monstrous, sometimes quite
innocuous triggers off deep seated anxieties in society is
picked up by the media, it escalates ... | myself was doing
work on Hippies, cannabis and the panic about drug use.”
The scrupulous participant observation informed also
by analysing the role of the broad context had led the
researchers to significant conclusions in their work with
delinquent young people. The life of these people was
called ‘a culture’ in the surprising new sense of this term.

Bulgaria contributed with the highest possible rank —
the Vice President Blaga Dimitrova, a prominent author
and political activist. In her speech, she sounded the alarm
that some concepts are appropriated to name phenomena
entirely different from the original referents. “CHANGE.
Never utter this word in a loud voice! You could be robbed
in broad daylight in the middle of the street because people
might think you possess foreign currency” (Kostova
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! There are numerous examples
of similar hybrids in Zhabotin-
ska, 2014 and Perianova, 2014.

1994). Theoretically, Vice President Dimitrova’s address
was uninformed by the Cultural Studies canon, but it
raised awareness of the significance of the intensional
meaning of words (van Orman Quine 1963), the way each
culture fills with meaning the metaphors it operates by.
She offered loan words which accrued with local content,
as seen from her example where ‘change’ had come to
mean exchanging foreign currency and the fraudulent
practices associated with it in Bulgaria in the last decade of
the twentieth century. A symbolic mistake occurred with
the motto of Vice President Dimitrova’s speech. Since the
text was written in Bulgarian and translated into English,
the quote from an English newspaper was backtranslated
into English from a previous Bulgarian translation. The
often-quoted headline “Fog over Channel. Continent
Cut Off” was rendered as “Stormy weather, dense fog,
the continent has been isolated from Great Britain”
(Kostova 1994). A web search of the original headline
returns 1700 results, the top ones from reference sources
discussing whether this was a real newspaper headline,
or a clever metaphor invented by academics to illustrate
the purported isolationism of the British. However, the
Bulgarian translation community — not to say the whole
society — was obviously unaware of this landmark text.
Little did they know of newspaper style, either, given
the structure of the sentence. Therefore, isolation and
rapprochement had to make a fresh start, Cultural Studies
being a flagship in the much-needed project.

Without giving a keynote speech, one of the finest
translators of Shakespeare’s works, Valeri Petrov took
part in the discussions. Pictorial contributions were made
by the outstanding photographer Ivo Hadjimishev, who
had contributed to international agencies even in the times
of communism — a rare feat for selected artists.

The international participants were typically
University lecturers. Among them were two British
Council Lecturers: Alec Gordon posted in Hungary and
Margaret Dobing — in Veliko Turnovo. The position had
been created for British academics to help develop the
teaching of English by native speakers, slowly withdrawn
later when the ‘studies’ project had taken root.
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The Content

Studying the content of the conference from the
publication of selected papers (Kostova 1994), literature
is in the centre of the presentations of most Bulgarian
presenters. Katsarova (ibid.: 122ff) analyses Kingsley
Amis’ [ like it here, Krasteva (ibid.:130) Julian Barns’
The Porcupine, Stoicheva (ibid.: 126ff) — Malcolm
Bradbury’s trilogy about the fictional Eastern European
country Slaka. “I want to argue that the way Slaka is
constituted and offered for circulation acknowledges and
strengthens the opposition between the two Europes. In
an attempt to define Eastern Europe in terms of political
reality the narrative discourse inadvertently mobilises
some of the West’s dominant stereotypes about itself and
others” (ibid.: 126). Both the terminology and the stance
are reminiscent of the cold war discourse of literary
criticism: the West and the East, eyeing each other from
behind the wall with apprehension and misunderstanding.
In his paper, Shurbanov (ibid.. 117) wittily calls Hamlet’s
gravediggers liquidators of Capitalism, blaming the urge
to always find harbingers of class struggle and triumph
over the enemy, even in minor characters in literary
classics. This is what was meant by “ideology” back in
the times of communism, unlike the reference to Marxism
as a formative influence on Cultural Studies by Gross-
berg (1993), Althusser (1971) and numerous others, who
define ideology as relating the social and the personal,
despite the exaggerated focus on social class, called
’dehumanising’ and “economic reductionism”, as well as
the central role given to the less privileged classes.

The idea that “’the political is now personal” was
developed at the conference by Stone (Kostova 1994).
Politics is no longer seen as a war of ideologies but
in simple day-to day issues, such as taxes, identity
constructions and other factors that transpose it onto
individual lives, “the problematic representation of
dominance, reality, and illusion”.

A traditional Bulgarian approach to national culture
is demonstrated in Philipov’s paper (ibid.: 85), entitled
“The image of England and the English in Bulgaria
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before the Liberation from Ottoman Domination”. The
author reviews English novels, such as Robinson Crusoe
adapted for Bulgarian readers and their reception in
Bulgaria. Morals are drawn from a retelling of selected
episodes in what is called ‘adaptation’ and certainly not
translation. The issue for selecting what to translate and
the type of adaptation has been a major dissertation topic
for generations of academics at Sofia University (Stoiche-
va 2019), thus placing translation, together with the more
recent occurrences of localisation and mediation into the
processes of deciphering the cultural content in literary
texts.

The fact that identity is subject to construction is
reflected in Kostova’s paper (ibid.. 91) on John Bull
through the term ‘national mirage’ — a stereotypical
representation of a given foreignness. Through Warnake’s
notion, Kostova analyses a number of English characters
in Bulgarian literature, thus introducing a theoretical
instrument through which to look at intercultural contact
and representations — in itself a novelty in the bulk of
Bulgarian Cultural studies.

Aninteresting approach to identity is seen in Brinzeu’s
presentation Two Palimpsest Countries (ibid.: 76). The
term ‘palimpsest’ is a metaphor for racial, national, and
religious identities that overlap and evolve hyphenated
terms of reference, such as British-Indian, so prolific
these days and are enshrined in the very basis of Cultural
studies, where the issue of freely determined identities is
the centrepiece. Brinzeu’s is an external, maybe a little
stereotyped view of the problem posed by Kumar (ibid.:
56) Britishness and Englishness: what prospect for a
European identity in Britain today. He debates the issue
of basic nationalities in Europe and the (unlikely) project
of all of them being subsumed in a common European
identity, quite similar to the situation on the British Isles,
where people who consider themselves Welsh should
also accept being called British. “The task of constructing
‘higher order’ loyalties in the absence of historic
foundations is, one must hope, not impossible, but it is
clearly very difficult”, Kumar concludes prophetically.
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The issue of identity, nationality, history, conquest,
and domination proves a difficult one to unravel. In a later
paper, Stoicheva (2019: 61) traces the need to go beyond
giving “information about the geography, history, culture,
art, and the political structure of the respective country, so
that they (students — E.T.) would better understand literary
texts.” As sponsors of resources for such courses she
mentions the British Council, the Irish and the American
Embassies. Canada is also included in the spectre of the
courses to round up the list of countries “which formerly
were part of the British Empire” (ibid.: 2019: 64). The
reference to the Empire, however, is ill-chosen since the
accusations that Cultural Studies is often dominated by
Issues of imperialism (Grossberg 1993), intercultural
relations of inequality (Montgomery 1999) and even
linguistic imperialism (Phillipson 2018). The gaps on the
map are transparent, leaving out India, Australia, New
Zealand, Hong Kong, Barbados — which recently left
the British Commonwealth because of the unfortunate
legacy of the colonial power — and many other counties.
The temptation to bundle together the 54 countries on all
the continents forming the British Commonwealth and
consider British Culture as a proxy for their Union is an
easy solution, except it defaces most of the countries and
serves as a perfect example of devouring the dominated.
This is the type of culture the project of Cultural Studies
is opposed to by definition. The very approach raises the
issue of nationality and the national state — a vexed issue,
yet to find its resolution in Bulgarian academe and cancel
long programme names, such as British, American and
Irish Studies.

A second innovation that the conference brought to
Bulgaria were genres different from the literary. Templer
(Kostova & al. 1994: 184), an American at a Bulgarian
University, discussed the relevance of rock-and-roll in
comparative studies, Linke (ibid.: 177) analysed personal
advertisements and there was a Bulgarian contribution to
the popular genres — so essential for Cultural Studies —
by Todorova (ibid.: 173) about the discourse of
advertisements.
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The British lecturer to Hungary Alec Gordon declared
the “replacement and even rejection of old-style from
Civilisation courses” (ibid.: 163) unnecessary and called
for repositioning the field of study by upgrading them.
The new Cultural Studies are seen as the multidisciplinary
study of history, literature, politics, arts, media etc. and —
significantly — their interpretation. Pipeva (ibid.: 169)
quotes Kane’s taxonomy of the components of Cultural
Studies courses: the theoretical bases of the subject,
the institutional and social framework of the target
society, and the everyday life of the target society. She
includes Byram’s affective parameter for intercultural
competence — building empathy and the hands-on
methodology of studies projects. Significantly, Pipeva
emphasises the interactive presentations and connecting
with real life — a feature unimaginable in previous times,
as well as the comparative perspective.

Conclusion

The materials from the first conference on British
Studies in Bulgaria were reviewed here as indicative
of the nature of the evolving discipline. Attention was
drawn to a multidisciplinary battery of subjects, such
as sociology, anthropology — just as the practice of the
Birmingham Centre for Contemporary Studies suggested.
The concept of small culture was embraced, meaning
the everyday life of people and the way they make sense
of social structure and relations and applying the term
Culture to groups denied cultural delineations, such as
delinquents. The function of ideology as interpreting the
ordinary amplified with the role of Marxism to give voice
to those less powerful in society stood in sharp contrast
to the iron curtain concepts of opposition, class struggle,
overcoming the oppressor, being more progressive.
Rather than conceive of the countries in the former British
Empire, Cultural Studies introduced the concept of fluid
identities, driven by the people who possess them, quite
in opposition to blatant nationalisms. The role of popular
genres, such as film, advertisements, music was redeemed
and the need to outbalance the overwhelming focus on
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literature was emphasised. The theoretical component
of cultural studies was laid bare to be included in the
teaching of Cultural studies.

With a view of identities, Cultural Studies seems
to project a solution to selecting countries to pair with
a target language. This solution cancels countries and
evokes communities and the cultural features that unite
them. Ironically, this goes counter to sponsorship of CS
projects by national institutions, but releases academics
from commercial foreign cults — a dependency hard to
overcome in Bulgarian academia.

The first Cultural Studies Conference in Bulgaria
raised the significant issue of translation: the content of
borrowed terms, the style of genres, culture-specific icons
and how they can be deciphered to audiences unfamiliar
to the source culture. The facility of branding the country
where a language is spoken as a “target culture” is
problematised and redirected towards shaping a cultural
identity in the interface of a culture of learning.
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ATIPOBUPAHE HA UHCTPYMEHTHU U JJEHHOCTH
HA U3CJIEJIBAHE B OBYYEHUE IO AHITIMVCKH
E3UK OT PASCTOSHMUE B EJIEKTPOHHA CPEJIA C
HUHTEPAKTUBHU METO/IU HA OBYYEHHUE

1]semenuna I'ocnoounosa

IBerenmna ['ocmoaunoBa —
HoB Obarapckn yHUBEPCHTET,
Codwus, bearapus

Pe3rome

CrarusiTa IpencTaBsi NpeIBapUTeIeH eKCIIEPUMEHT,
YHATO LEN € Jla anpodupa JeHHOCTH OT Pa3CTOSHUE
B €JIEKTPOHHA CpeJia M MHCTPYMEHTH 3a M3CIICIBaHe
Ha e(h)eKTUBHOCTTA Ha 00yUCHHE 110 AaHTIIUICKH €3UK.
ExcriepuMeHTBT € MpOBEJeH ChC CTYJCHTH OT AKa-
JeMusATa Ha MUHHCTEPCTBO Ha BBTPELIHHUTE palo-
TH, W3ydYaBally OOl aHTIUICKU e3WK. Pesynrarute
MOKa3BaT, 4ye 0I00PEHUETO HA CTYICHTHTE € IO-BHU-
COKO 32 3aJ]a4MTe C MHTEPaKTUBHU MeToau. Ha 0a3za
Ha TE3W pe3yJITaTh MOXKe Ja Ce TBbPIIH, Y€ H3I0JI3Ba-
HETO Ha WHTEPAaKTHBHU METOIH B OOyUCHHE TI0 aH-
IJINICKN €3HK OT Pa3CTOSHUE B ENIEKTPOHHA Cpena ca
e()eKTUBHHU.

Kniouosu Oymu: uHmepakmusHocm, eneKmpoHHu
O0eliHocmu, YyHcO0e3UKoeo 0o0yueHue

Hapnn3aHneTo Ha TEXHOJIIOTUHUTE BHB BHCIIIETO 06pa-
30BaHKE TIOCTaBH MHOTO MPEAN3BHKATEIICTBA KAKTO TIpe]l
oOydJaBaHMTe, Taka U npexa npenopasarenute. C Hanara-
HETO Ha OOy4eHHe OT pa3CTOSHUE B EIEKTPOHHA cpeia
ot M. Mapt 2020 . mopamy ycCIOKHEHaTa CIMUJACMHYHA
00CTaHOBKA Ha BUCIIUTE y4eOHU 3aBEJCHHS C€ HAIOXKHU
Ja ce MPEeOCMHUCIIN Iu3aifHa Ha KypcoBe M ACHHOCTHUTE
KBbM TSIX, Taka 4e Jla OTrOBapsAT Ha HOBaTa cUTyanus. B
OTTOBOp Ha Ta3W CHUTyalWs 3a HYXIUTe Ha AKaJeMH-
sata Ha MUHHCTEPCTBOTO HA BHTPEHIHUTE paboTh Oerre
HalpaBeH pein3aiiH Ha Kypc MO OOl aHIIMHACKU €3HK.
Beme npunoxkeH NeHOCTHO-OPHEHTHPAHUAT IOIXOA U
Osixa pa3pabOTeHH ACHHOCTH C WHTEPAKTHBHU METOIU
Ha 0Oazara Ha chlecTByBamara yaedna nporpama. C or-
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JIeJT J1a ce MPOBEPH JIOKOIKO HOBUSIT JU3aiH € YyCIelIeH
€ CIeUaliHO pa3paboTeH HHCTPYMEHTAPHYM — aHKeTa 3a
OLICHKA HA MHCHHE W KapTa 3a Habmonenue. [IpoBeaeHo
€ M3CJIC/IBaHe C IIeJI Jla Ce anpooupar ACHHOCTHUTE 3a 00y-
YeHHE OT pa3CTOsIHWE B €NIEKTPOHHA cpena. Hampasen e
aHalM3 OT TVIEJHA TOYKA HA BHJIOBETC WHTEPAKTUBHOCT
(oObyuaBaH-00y4aBaH, oOyd4aBaH-TIperioaBares, oOyda-
BaH-MaTepuan u 00y4aBaH-TEXHOJOTHH) Ha 06a3a Ha IMo-
'bJIHEHA KapTa oT Habmonenue. Ha 6a3a Ha uzBoagute ot
TO3M aHalM3 € Ch3/aJIeH AU3aiiHa Ha CHIIUHCKUS CKCIie-
PUMEHT, KOWTO HE € 0OCKT Ha Ta3H CTaTusl.

VYyeOHaTa cuTyallusi Ha MPEABAPUTEIHUS CKCIICPH-
MEHT € KaKTO CJIe/[Ba: JICKCHKAJIeH YPOK C €IHa Ipyrma OT
15 xypcantu nposeneH Ha 17.05.2021 r., cneuunanHoct
I [DPOTHBOJICHCTBUE HA TPECTHIIHOCTTA U OIa3BaHE Ha
o0IIeCTBeHUsT PeA’ MO 3aJbJDKUTENIHATa yyeOHa TUCIIU-
mwmHa ,, AHrmickn e3uk”, HuBo A2 or OEEP nHa tema
»~HaBuuTe Ha THHEHKBbpUTE®. LlenTa Ha ypoka € cTy-
JICHTUTE 7a 3HasIT W Ja MOTaT Ja M3IO0J3BaT IIaroJHH
¢pasu (puxcupanu cioBocwvueTaHus — doesn 't make the
bed, doesn't tidy the room, leave wet towels on the floor,
don't clean the floor, never does the washing up, change
the channel on the TV, doesnt take the dog for a walk,
drives them mad). B MmeTonnyeckara pa3paboTka ca mpej-
CTaBEHH IIECT 3a7ayd, OT KOUTO JBE Ca C JOMbIHUTECII-
HU MaTepuaiu Oa3upaHH Ha UHTCPAKTHBHHUTE METOIH C
LIeJT JIa CE MPOBEPH €(PEKTUBHOCTTA UM M TOTOBHOCTTA Ha
CTYICHTHTE 3a 0OydeHHe ¢ TaKnBa MeToaW. ToBa ca 3a-
naun: 1 — ,,CBbpKETEe CIOBOCHUYETAHUATA C KApTUHUTE™
u 3agada 2 — ,JIlomyepraiite CIIOBOCHYCTAHUATA, KOUTO
cniopen Bac ce BKJIFOYBaT B TeMara 3a JIOIIUTE HABUIIU Ha
THAHEHDKbpUTE BKBIIK‘. B Tabmmma 1 ca mpencraBeHn
IIECT 3aJ]aul ChC CHOTBETHHUS MaTephaj, TEXHOJOTHH 3a
MIpeICTaBsHE U OSJIeKKU MPU Bb3HUKHAIN IPOOIIEMH TTPU
MIPOBEXK/IaHE Ha YPOKa.
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Tab6auua 1. 3amaun KbM ypoKa 3a anpooarus.

Lipin

HANMEI0IUME 148 JAAMETE Marepmas Tewsosorm | Bonpooe/npoleeun
Pob Olrpwdddr BAE3SA 8
1 CELORETE CADBOTRNETI-METS { Nt L, e ” EAALET A CTAS wpE
ool napTipuy
SACTARATE ool wobaren
INEMRIEINCEL s
m TEATE CAGBOCWE
enoces Ba:, sewromorar gace | Pabomes ascr
2 BuraCmd T § TEAMETE OTRO(ND hel, cp d Eransma
P TE il L
L] vemuciaheets
MSMRERETE Ch CATBOTIETERMETY Google
3 . 0. p42, el ;
O e L AN (n ©
4 | BorwrTe ADUIN FETNSA OF CTETHETE 30, AL L1 [<= 1S
FarseumTe W 8 THTRAANMTE £M slacpam
Pabara na smodece Faw ot Ervsmiaren
M rafipotue Npolintiie cre Wzlm AARTBIOMY-
MR, REERTD CTe i Dvemncisheets
T 2L
TewiT snany
Ml B il FRETwE PERCT
olobagansia ot Google
2 caspcromTenes [aoapu-a| AT chassronm
s oo CA EEASECTD m“L'!m
CRELIRRTE § TTETR
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Mertononorusita Ha NPEABAPUTEIHUS E€KCIIEPUMEHT
BKJIIOYBA ChOMpaHe u 00paboOTKa HA JaHHU 33 MPOBEIC-
Hus yac. CbOpaHu ca CIICHUTE BUJOBE JJAHHU ChC ChOT-
BETHHUTE WHCTPYMEHTH: KOJMYCCTBEH METOJ — aHKEeTa 3a
OIICHKA Ha MHCHHE; KAYeCTBEH METO] — HAOMIO/ICHHE, C
anpoOupaHe HAa MHCTPYMEHTH — aHKeTa CJIe/ 3aHATHE U
KapTa 3a HaOJfo/IeHHE.

AmnKeraTta BKJIIOYBA ciiefiHUTE Bblpocu — Kakso e
Bamero mHenue 3a 3amaunte 1mo Bpeme Ha ypok?, Kom
TpH 3a1auu npeanouynrare? u Kou Tpu 3agaun Hai-mMaiko
ono0psiBare?

KapTaTa 3a Ha6J'IIO,I[eHI/I€TO € CbC CJIICAHUTC BBIIPOCHU:

1. OOy4yaBaHHTE CIIPABSAT JI CE€ C TEXHOJIOTHUTE?

2. YueOHUAT Marepuaj Ch3/aBa JU JOMbIHUTCIHA
3aTpyJHCHHS Ha 00y4YaBaHUTE?

3. Cpewar i1 3aTpyAHEHHs ¢ BbHIIHATA Tiardopma

liveworksheets?

4. OOyJaBaHHUTE BHBIICUCHH JIU Ca B YUCOHUS ITPOTIEC
10 BpeMe Ha 1enus Jac?

5. ma 5 HaBpeMeHHA M aJ€KBATHA PEAKLUS IIPU

HCMPESABUACHU CI/ITyaIII/II/I?
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6. [ToommpsBaT 1 ce MOTOKUTEITHUTE MTPOSTBU?

7. PabotaT mu Bcnuku oOydaBaHu?

Pe3yararu ot npeaBapuTe/ieH eKCIIEPUMEHT
Ankema

AHKeTara ce ChbCTOM OT 3 BBIIpOCa 3a 00IIOTO OTHO-
IIeHNe Ha CTYACHTUTE KBbM MPOBEICHUS 4Yac. 3a MhPBUSL
BBIIPOC € M3IMOJI3BaHa S-cTeneHHa JIukeproBa ckana 3a
oueHka Ha MHenue JleliboBun (1967) cbc crangapTHu
kareropuu (1— He, 2 — MO-CKOPO HE, 3 — HUTO Ja, HUTO
He, 4 — mo-ckopo ma, 5 — ma). M3uucnenu ca: cpemHa
CTOMHOCT, MoJa M MeanaHa. Moga € CTOMHOCTTa, KOSITO
ce mosiBsiBa Haii-uecto B naHHuUTE (brmkkoB & Kpaecku
2002). Meaunanata € HaOMIOIEHUETO, KOSTO pasJielis peia
oT HaONIOJICHUS Ha J(Be. AKO OpOsIT € YeTeH, Ce B3uMa
cpeaHara CTOHHOCT OT JIBETE CPEAHHU SABICHUS (T1aK TaM).
3a BTOpHS M TPETHS BBIPOC € MPUIOKEH METO/Ia Ha paH-
xupane (I'epraHoB). AHaNMM3BT HA JAHHWTE € HAIpaBeH
¢ xonmuectBeHu metonu Kpemencka (2011), bmxkoB &
Kpaescku (2002).

Ourypa 1 u tabmuma 2 ce oTHAcsAT 10 BbIpoc 1,
CBBpP3aH C 00IOTO BIIEYATIICHUE Ha CTYJICHTHTE CJIE/ PO-
BCXKIAHC Ha MUJIIOTHUA CKCIICPUMCEHT. CucTou ce oT TpHu
acrieKTa Ha TOBa MHEHHE — 3aJjauyuTe ca WHTEPECHH, 3a-
Ja4nTe ca TOJe3HH U 3amaunte ca Tpyaan. OT rpadukara
ce BMXKJIA, Y€ OT JeCeT OTTOBOPWIIM JIEBET ca Kazaju, ue
3aJa4nuTe ca MHTEPECHH, KaTo IIECT OT TAX ca aOCONIOTHO
CUTYpHH. 3a1a4nTe ca MOJIE3HN CIIOpe/] IecT 00y4aBaHu,
a geTupuMa ca TBspI0 yoeneHu. OTHOCHO TPYITHOCTTA Ha
3a/lauuTe YeTHpPHMa HsIMAaT MHEHHE IO BBIIPOCa, TpUMa
CMSITaT Ye 3aJaunuTe He ca TPYAHHU, €IUH € CUTYPEH, ue
3aJa4nTe ca TPYIHH U €AMH € CUTYPEH, Y€ He ca TPYIHH.
EnvH He e Han'bJTHO CHTYpEH, 4e Te ca TpyaHu. Pasmpene-
JICHUETO Ha OTTOBOPHTE IO TO3HM KPUTEPHI IMOKa3Ba, ue
CTYIIEHTHTE HAMHpAT 33JaqyuTe 3a 700pe OasaHCHpaHU OT
IJIeHa TOYKa Ha TpyAHOCT. B o0oOmmenne, Moxe 1a ce
TBBPAH, Y€ 33Ja4UTe Ca MHTEPECHH U MOJE3HH ChC CPEl-
Ha cToiftHOCT okono 4,5. TpynHoCTTa € OIleHEeHa 0] HEeY-
TpanHata 30Ha (cp. CT. 2,8 1 MeAnaHa u Mojia B 3), KOETo
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MOXEC Oa C€ TBJIKYBa, 4€ 3a CTYJACHTUTC 3a]a4UTC HEC Ca
HUTO TPYAHH, HUTO JICCHU, T.C. MOT'aT Aa CC U3IIOJI3BAT 3a
CBbUIMHCKHUA CKCIICPUMCHT.

Tab6auua 2. Aukera — BbIPoC 1 MHEHHUE 32 3a/1a9n
10 BpeMe Ha yPOK -anpooanusi.

we | no- |eemoga, | nooiopo | aa | cpocr. | megeana | moga
Copd | b TO bl s
e
1 2 3 4 5
Jazpumme ca 1 3 6| &5 5 5
TR ECH A
Jagaumre <a
o 24 20| a4 4 F
Jaganmre <a
1 & 12 4 s | 28 3 :
Xoim vpor?
[
g
L8 L AwaTE I8 aawnTE L anwaTe
4 ] C8 POSE e
T Epe e
Bee EAoCuOpone BeeTO 48, ReTO me sonopo A8 B AR

®urypa 1. Aukera — BbOpoc 1, MHEHHE 3a 331244 110
BpEME Ha ypOK-arpodarus.

®durypa 2 u Tabiuma 3 chabpKAT PEIYITATUTE OT OT-
TOBOPHUTE Ha BBIIPOC 2 CBHP3aH ChC 3a/Ia49NUTE, KOUTO CTY-
JICHTHUTE 10 BpEME Ha ypoKa ca MpeArodeIn Hail-MHOTO.
Twii karo mbpBa 1 BTOpa 3aja4a ca 0a3upaHu Ha U3ION3-
BaHE Ha HHTEPAKTUBHU METO/IH, IPOCIIE/IBAME OIICHKHUTE
Ha Te3M JIBE 3aJlaul CIPSIMO OLIEHKUTE Ha OCTaHAJMTE.
Bwxkia ce (tabmuna 3 u ¢urypa 2), ye mbpBUTE ABE 3a-
Jla4¥ ca TIOCTaBeHW Ha IIBPBUTE JIBE MECTa OT Hai-MHO-
ro cryaeHTd. IIppBaTta € moctaBeHa Ha MBPBO MSCTO OT
7 crynenta (ot 10), a BropaTa 3ajada € Ha BTOPO MSCTO
¢ 4 orroBopa, 4 — TpeTo U 2 — Ha nbpBO. OT ocTaHAIU-
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Te 3aJlauM €AMHCTBEHO TpeTa € n30upana Ha 2-po u 3-To
MSICTO, HO OT ITO-MaJIKO CTYIACHTH — ChOTBETHO 4 1 3. OT
TOBA CTaBa SICHO, Y€ 3aJ[A4MTE C HHTEPAKTHBHU METOJIHU Ca
MPEAMOYNTAHU OT BCUUKU CTY/ICHTH.

Tab6anua 3. AHKeTa — BBIIPOC 2, MHEHHUE 32 3a]1a9n
10 BpeMe Ha ypOK-arpoOarus

Baamva 1 | Iaaava 2 | Bagean 3 | Jageea 4 | Janana § | Jagaea b
[ seRcTe - 3 TONEM 217 &1(2) 3(L)
Il sacro =2 Torman | 2 (1) ] 8(4) 2(1)
[l pemeTo = 1 Tomma 4 3 1 1 | 1
Cpoama craftiect 23 18 | 13 0.4 o4 | 03

Kost Tpst 2azeem1 mpeanomiTaTe

Lab...

aal Jagaual 3 Jagaed Jazrad  Sasxab

Binvaciro EiImacre B WMECTD

®urypa 2. AHKeTa — BBIIPOC 2, MHEHHE 32 33/1a9H 110
BpeMe Ha ypOK-ampoOoartus

OtroBopute Ha BBOPOC 3, CBBP3aH CHC 3a7a4dH-
T€, KOUTO CTYJCHTHUTE IO BPEME Ha ypoKa ca 0J00puin
Hall-MaJIko, ca mpejcTaBeHy BbB ¢ur. 3 u tadmn. 4. 3abe-
JIs3Ba ce, Ue 3amada yetup (,,OnuTaiiTe ce 1a CH CIioM-
HHATE OCEMTE JIONIH HABUIM OT CTATHUATA") € Hal-MaJKo
onoOpsiBanata ot oOyuaBanute. [lo-manko omoOpsiBaHa
e 3amada net (pabora mo aBoiiku). OT 3amadyuTe, KOUTO
Hail-MaJIko ce 0I00PSIBAT, HA TPETO MSCTO € 3aj[a4a IIeCT
(camocrosiTenHa moManiHa pabota). SIBHO e, 4e 3a o0y-
YaBaHWUTE HAW-MaIbK MHTEPEC MPEIICTABISIBAT YSTBHPTA,
IeTa ¥ [IecTa 3ajia4ya, B KOUTO HE ca W3IOJI3BAHU WHTE-
PaKTUBHU METOIH.
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Tabauna 4. Aukera — BeIIpoc 3, MHEHHE 32 3a]]a91
10 BpeMe Ha ypOK-arpoOarus

Bazasa 1 | Jaawsa 2 | Jagawn 3 | Jaawen 4 | Jagasa § | Jaawsa &
Tsncro - 3 roman | 3L1) I | 12¢ | e | &
11 saacro = 2 o 2{1) 2(1) 12 (6) i)
I seacre = 1 rorma 1 3 1 5
Cpea crofmocy 0.3 0,1 0.5 1.7 1.9 1.5

Eout Tpot 3anant Hali-Mamo oz0bpasarte

Bimacmd B wacTd B swscre

®urypa 3. AHkeTa — BbIPOC 3, MHEHHE 32 33/1a4H 110
BpEME Ha ypOK-arpoOarust

[Ipu cpaBHeHue Ha purypa 2 u purypa 3 ce ycraHo-
BsABa, Y€ 3aJa4YUTC C BKIIFOYCHU MHTCPAKTUBHU MCTOAU CE
07100psIBaT OT 00yYaBaHUTE ITOBEYE OTKOJIKOTO 3a/Ia4HTe,
B KOUTO HE Ca U3MOI3BAaHU MHTEPAKTUBHU METOAH. Moxke
Jla ce TBBbP/H, Y€ Pe3ylTaTHTe OT aHKeTara MOKa3Bar, 4e
IIPU TIPOBEACHUSI MPOOCH YPOK 3aJa4MTe C BKIOUCHU
MHTEPAKTHBHHU METOJM Ca TIOJIE3HW U MHTEPECHU U HE ca
TPYIHH.

Hao.ronenue

HaGmronenuero Oerre mpoBeeHO OT YYUTENs, KaTo
Osixa orOemsi3BaHM OpOW CHTyalluH, CHOTBETCTBALIM Ha
BCEKHU OT BBIIPOCHUTE, KPAaTKO OMUCAHWE HA BH3HUKHAJIH-
Te MpobJieMu 1o BpeMe Ha yaca. CiefBaniuar aHajiu3 e
HAaIlpaBeH OT IVIe/IHA TOYKa Ha BUIOBETE HHTEPAKTUBHOCT
Ha 0a3a Ha MOMBJIHEHATa KapTa OT HaOJIIOAEHHETO U BO-
JCHUTE OCTICIKKH.

83



JIJ1 BTOPU: METOAUKA HA OBYYEHUETO 1O CbBPEMEHHU E3UIIA

AITPOBUPAHE HA
MHCTPYMEHTH

1 JEMHOCTH HA
W3CJIEJIBAHE B
OBYYEHUE I10
AHIJIMVCKY E3UK

OT PA3CTOSIHYE B
EJIEKTPOHHA CPEJIA C
MHTEPAKTUBHU METO/U
HA OBYYEHUE

HNuTepakTBHOCTTA 00yyaBaH — o0y4aBaH Oere
peanu3upaHa B nera 3ajxada — ,,Kou ot u3dbpoenure mpo-
OJeMu cTe WMalli, KOrato cre OWIM THHHEHIDKBpU™.
VY4eOHuAT MaTepuall € HaArpaaeH ¢ TEXHOJIOTHH U MPea-
CTaBeH 4pe3 BhHINHATA tuiatdopma Liveworksheets. O0y-
yaBaHUTE OsiXa pas3/esIeHH IO JABOMKH OT IpernojaBare-
ns1. PasroBopbsT Mexay oOyyaBaHUTE 3all0uHa C IbpBaTa
JIBOMKa, MPHU KOSITO CIUHUAT 3a/iaBa BHIPOCH, APYTHAT
oTrosapsi. 3aBbp3Ba C€ IAUCKYCHsI OTHOCHO JIOITyCHAaTHTE
rpewku. [IpenogaBarensT xopurupa oOydaBaHUTE, KAaToO
JlaBa JIOIIbJIHUTEIIHHU ITOSICHEHUS KaK ce 00pa3yBar BbIIPO-
curennute Gopmu, npu Heodxoxumoct. IlpouecsT mpo-
IBIDKUA C OCTaHAJIUTE JIBOMKH.

NuTepakTuBHOCTTA 00y4aBaH — MarepuaJl, Haj-
IpajicHO ¢ TEXHOJIOTUH Oellle peajar3upana B IbpBa, BTO-
pa u meta 3aga4a. lIpy Ta3um MHTEPAKTUBHOCT CE MOIY-
9H TIpoOJIeM B IIbpBa 33/1a4a, KOSATO Oelle C WHCTPYKITUS
,»CBBPIKETE CIIOBOChUYETaHUATa ¢ KapTuHuUTe . OOyua-
BaHUTE pabOTAT WHAWBHIYaJHO C MaTephaa-IeKCHKa,
HaArpajieH ¢ TexHonoruu. /[Bama ot oOyuyaBaHuTe Osixa
B miargopmara Google classroom dpe3 MOOWIHHTE CH
TeneOHU U HE ycIisaxa Ja ce CIpaBsT ChC 3ajavara, J10-
KaTo €MH TeXeH KoJlera He UM pa3siCHU KaKBO € HeoO-
XOmMMO Jla HampaBsT. ToBa mokas3Ba, e ca HEOOXOIUMHU
MoBeYe yKazaHUs 3a paboTa B €NEKTPOHEH BapHaHT Ha
3a/launTe, CBbP3aHN ChC CAMHTE TEXHOJOTMH M HadWHA
Ha IpeJicTaBsiHe Ha 3afaynte. OOy4aBaHUTE BHB BTOpaTa
3aj1aya paboTAT MHAMBHIYATHO, KaTo MOa4YepTaBar ciio-
BOCHUETAHUATA, KOUTO CIOPEN TSAX MOTaT Jla C€ BKIII0YaT
B TeMara OTHOCHO JIOIIUTE HABUIM HAa TUHHEUIKbpPHUTE
BKBIIHU, a TIPY TIeTaTa 3aja4a padboTsT rpynoBo. Marepu-
QTBT € TIPEJCTaBeH BU3YalTHO Ype3 TEXHHUECKO CPEACTRO.
[IpoGnem npu Te3u ABE 3a/1a4u HE CE YCTAaHOBH.

HNHTepakTHBHOCTTA TIpenoaaBaresl — o0y4aBaH
Oele peanu3upaHa B ITbPBa, BTOpa, TPETa M UYETBHPTA
3amava. [IpemomaBarensaT mpaBu yCTHO H3JIOKEHHUE Upe3
mwiardopmara Google classroom B KakBO C€ CHCTOST TO-
CTaBEHHTE 3aJIa4d, a UMEHHO ,,CBbpPXKETE CIOBOCHYETA-
HUATA ¢ KapTUHUTE (3ama4a emHo), ,,[lomuepraiite cio-
BOChUETAHUATA, KOUTO criopes] Bac morar aa ce Bkirrowar
B T€MAara OTHOCHO JIOIIMTE HAaBUUM HAa TUUHEHKbpUTE
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Llsemenuna
Tocnoounosa

BKBIMK* (3a7a4a 1Be), ,,[lombiIHeTe ChC CIIOBOCHUCTAHU-
Ata cTarusaTa® (3amada Tpu) 1 ,,ONUTaiTe CE 1a CH CIIOM-
HUTEC OCEMTC JIOIIIN HABUIINU OT CTaTUATA. Hanumere ru B
TeTpagkuTe cu' (3a7a4a yetupu). B mbpBa 1 BTOpa 3a1a-
ya MaTepuasIbT € HaArpajaeH ¢ TexHojoruu. CTyaeHTuTe
U3ITBITHSBAT TOCTABCHUTE 3a7a4u. Te paboTsIT HHANBUIY-
anHo. B mbpBa 3a1a4ya umaiie npoOieM (BUX MO-rope), a
B OCTAHAJIUTE HE ChIIECTBYBAIIIE.

Ha 0Ga3zara Ha nipe/cTaBeHMsl aHAU3 HA PE3YJITATH-
TE B KapraTra 3a HaOmojieHue Osixa JOoOaBEHH CIICIHHUTE
BBIPOCH: ,,YUacTBaT JI PABHOMEPHO, OaJlaHCHUPaHO C
[IOMOIIITa HA TEeXHOJOruuTe oOydaBanute?, , YcmsBar
JU Ja B3aUMOJICHCTBAT B CHTPYIHUYECCTBO B IPYIOBUTE
3amaun?® u ,,BuaoBe rpemky Mpyu M3MBIHEHUETO HA 3a-
Jagure’.

B 0000menne MoxxeM ga Kaxem, 4e IMPOBEICHH-
ST eKCTIepUMEHT ¢ ycrerieH. CTyIeHTUTe 1aBaT BHCOKA
OIICHKA Ha Yaca, OLCHSBAT 33J]a9UTe KATO HHTEPECHH, O~
JIe3HW W HE MHOTO Tpy/IHU. Ha mbpBUTE JBE MecTa BCHY-
KH CTYJCHTH TOCTaBAT 33J]a9UTE C MHTEPAKTUBHH METO-
I. YCTaHOBHXA CE Y OPTaHU3AIMOHHU U TEXHOJIOTHMYHU
mpoOemMu Ha 6a3a Ha KOWTO ca MPEABUACHH CICITHUTE
MTONOOPEHNUS TIPH TIeIarorudaeckus au3aitH: Heooxommmo
€ TIpU BHBEXKJIAHETO HA HOBA TEXHOIOTHS Jla CE OTICIH
BpeMe 3a U3ACHSABAHETO I; HEOOXOAUMH ca MO-TOJPOOHN
YKa3aHuA 3a HAYWMHA Ha IPCACTaBAIHC Ha OTTOBOPUTE Ha
3a4a4UTE CbC CbOTBCTHUTEC TCXHOJIOTHH.

OcHoOBHaTa 17 Ha MPEABAPUTEIHUSA CKCIIEPUMEHT
€ Jla ce ampoOupar CIEIHMaIHO Pa3padOTeHH JSHHOCTH
¢ u30paHHTe UHTEPAKTUBHH METOAU. B nombiiHeHME ca
anpoOMpaHy M HIKOW OT HHCTPYMEHTHTE 33 CHIMHCKHUS
eKCIIePUMEHT-aHKeTa CJIe/] 3aHATHE U KapTa C BhIIPOCH 32
HaOmrofenue. J[pyra mocTurHara e ¢ TO3| IpeIBapuTe-
JICH SKCTIEPUMEHT € CTYICHTUTE Ja ce 00yuar aa paboTsr
C KOHKPETHUTE U30paHU TEXHOJIOTHH, ¢ KOUTO Ca Harpa-
JICHU 3a1ayuTe, Oa3upaHd HAa MHTCPAKTHBHUTE METOMIM.
OTueToxa ce oIle MOTEHIMATHN TPOOJIEMH, CBbP3aHU C
TEXHOJIOTUATA, KAKTO M METOJUYECKHA U OPraHU3aIHMOH-
HHU. Bpjemiara pabora Mo CHIIHHCKHUS CKCIICPHMEHT CE
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AITPOBUPAHE HA
MHCTPYMEHTH

U IEVHOCTHU HA
W3CJIEJIBAHE B
OBYYEHME I10
AHIJIMACKA E3UK

OT PA3CTOSIHME B
EJIEKTPOHHA CPEJIA C
MHTEPAKTUBHU METO/IN
HA OBYUYEHUE

OCHOBaBa Ha TO3U NPEABAPUTECIICH CKCIICPUMCHT, KaTo Ca
OTYCTCHHU HAIIPAaBEHUTC U3BOIU.
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IMOBUINABAHE HA MOTUBALIUATA HA YUHEHUILIUTE
B MAJIKN HACEJIEHU MECTA B YKPAUHA
3A U3YHABAHE HA HYXKXK/U E3UIIN

Onee Anexcanopos

Omner Anekcanmpos — lOroza-
najgeH yHusepeuteT ,Heodur
Punckn®, bnaroesrpan, bbi-
rapus

Pe3rome

Hacrosimiara cratust mpencTassi HAKOW TSH/ICHITHH B
oOpasoBareiHaTa MONMUTHKA B YKpaifHa OT MOCIHe/I-
HUTE JICCETUJICTUS KaTo MPEIIIOCTaBKa 3a MoJ00ps-
BaHE Ha €3MKOBUTE KOMIICTEHTHOCTH HAa MIIAJIHMTE
xopa tam. CpeJ mpenn3BUKaTeNCTBaTa, 3aTPyAHIBA-
I YCHIEITHOTO OBJaIsBaHe Ha Ty €3UK, € HICKa-
Ta JIMYHA MOTHBAllMs 32 Y4YCHE Ha OOydaBaHUTE.
CriozieniaT ce HaONIOJICHUS U TOJIOKUTENICH JTHYCH
OTIHMT OT y4acTHE HAa aBTOpa KaTo 0OPOBOIIEI] B MEXK-
nyHapozeH npoekT GoCamp, TIeNsII TOBUIIIABaHE HA|
MOTHBalUsATa 3a U3y4aBaHC Ha aHFHHﬁCKH, HEMCKHU H
(peHCcKH e3uK B HeopMaliHa cpejia B MaJIKU Hacelle-
HU MecTa B YKpaiiHa. 3a MHOTO Jiela U MIIaJCKH 13-
BBHKJIACHUTE JISHHOCTH C Uy KIECTPaHHU JT0OPOBOII-
¥ TI0 BpEMeE Ha JICTHUTE €3WKOBH JIarepH (TIPOEKTH,
00pa3oBaresiHy UIPH, BUKTOPHUHHU, JAUCKYCHUH, 3aHU-
MaHWUs 110 U3KYCTBA U CIIOPT U JIp.) Ca ITbPBU CTHIIKU
KBbM pa3BHBaHE Ha MEXAYKYITypHAa KOMyHHKATHBHA
KOMIIETEHTHOCT, 0€3 KOSITO YCIIEXhT B II0OaIu3upa-
s C€ CBAT € TPYAHO MMOCTUKHM.

Kurouosu oymu: momusauus, 4yrsncooe3auxoeo 00y-
uenue, 0gyezuuue, MHozoe3uuue, YKpaina

Cpen Hail-BakHHTE (PAKTOPH 3a YCIIEITHOTO YC-

BOSIBAaHE Ha ONpENENICH YyKJ €3UK OCBEH MpodecuoHal-
HaTa MOJrOTOBKA Ha IMpENojaBaTelisi, o0pa3oBareiIHaTa
cpe/lla ¥ KaueCTBOTO Ha M3IMOJ3BaHaTa yueOHA cHUCTeMa
romaja M JMYHATa MOTHBAIMs Ha 00y4YaBaHUTE 33 H3Y-
yaBaHE Ha HOB €3WK. 3a MperojaBarelis mpuanHara o0y-
YaBaHUTC [a KCJIadAT Ja Hay4daT 4yXKJ €3UK € OT IoJIIMO
3HA4YEHHUE, 3al0TO 110 TO3W HAaYMH TOH MOXe Ja moadepe

doi.org/10.33919/flcy.20-21.3.5
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[TOBUIITABAHE HA
MOTHWBALIMSATA HA
YUYEHUIUTE B MAJIKI
HACEJIEHU MECTA B
YKPAMHA 3A U3YUABAHE
HA 9YXXIU E3UINU

HaN-TIOAXOIAIINTE O0YUUTEITHH METOIU U (POPMH, KAKTO
U Hali-yJlaqyHaTa ydyeOHa CHCTeMa C OIJIe/l Ha Bb3pacTTa,
MOTPEOHOCTUTE M WHTEPECUTE HA YYCHUIUTE, CTYICH-
TUTE WM KYPCUCTHTE, 3alI0TO ,,0e3 J1a ce 3Hae KbJe ca
KOPEHHUTE Ha MOTHBAIMSITA, KAK YUYHUTEIIUTE 1€ MOrar Jia
ru nonuBar? (Okcdopn & Lupun 1994: 15; moii npe-
600). BBIpekn 4e MOTHBAIMSTA MPEICTABISIBA KITIOUOB
(axTop 3a ycrexa Win IpoBaja BbB BCSIKO €IHO HAYMHA-
HUE, HE CaMO MPHU M3YYaBAHETO Ha YYXKJU S3UIH, CAUHHO
Y JICTAlJIHO CXBAIllaHE 3a CHIIHOCTTA M M HEHHHUTE TOJI-
KOMIIOHEHTH BCE Ol He ¢ Haiuie. BbB BCekH ciydai
CTaBa BbIPOC 32 KOMOMHAILIUS OT IMOJIOKECHUTE YCUITHSI, OT
HalpaBeHUTE OMUTHU 3a MOCTUI'AHE Ha OIpeesieHa Lel U
JUYHOTO YKEeJIaHUE Ha WHINBH/A 32 OCHIIECTBIBAHETO .

OO06MIOTO MEXKy ITOBEYECTO OMHTH 3a AcHUHUPAHE HA
MOTHBALIMATA € OCh3HABAHETO Ha MPUYMHATA, CTOSIIA 32,1
M3BBPIIBAHETO Ha ompeeneHu aAeiHocTH. bpayH (2000)
OIMCBa MOTHBAIMATA KaTO MPUYUHATA WM TPUIHHHATE,
CTOSIIHN 3a] JACHCTBUATA WM TIOBEJCHUETO HA WHIUBU-
na. Crnopen ITapau (1990) motuBanusitTa € ToBa, KOETO
OKypa’kaBa YOBEK Jia JISWCTBA I10 OTpeAeNieH HauuH WU
Jla pa3Bre CKIIOHHOCT KBbM Ja/ieHO TioBefeHne. 3a [apa-
HBp (1985) MoTHBanKATa MpeacTaBIsiBA KOMOMHALINSA OT
OIUTH TUTIOC KEJIAaHWE 3a IMOCTUTaHEe Ha IeJITa HaydaBa-
HE Ha e3WK, IPUIPYKEHH OT OIarompusTHA Harliaca KbM
yueHeTo Ha e3uk. Kaxrto I'apnubp, Taka u bpayHn paszze-
JST MOTHBAIIUATA HA IBA OCHOBHU BHJIa — UHTEIPAaTUBHA
(wm BBTpEIIHA) ¥ MHCTPYMEHTaTHa (WM BHHIIHA) MO-
TuBarys. HTerpatuBHaTa MOTHBAIH ce 0a3nupa Ha JTH4-
HOCTHO Pa3BUTHE U KYJITYPHO 00OTaTsBaHe, CBbP3Ba Ce C
pPazoCT U YIOBOJCTBUE OT CaMUs MPOIIEC HAa U3yUaBaHe Ha
YY1 €3UK, a U3y4aBallluAT TO UMa KeJlaHHUEe J1a OTI03Hae
KyATypara Ha HOCHTEINTE My WM Jia C€ BIIHIIE TO-yC-
MENTHO B TSXHOTO 00IIECTBO, BIIAICCHKH €31Ka Ha M0-BHU-
COKO HHBO. MHCTpyMeHTallHaTa MOTHBAIHSA, OT JApyra
CTpaHa, € 00yCIIOBeHa OT BBHHIIHH WIH (YHKIIMOHAITHU
MIPUIHHA KaTO CTPEMEXK KbM TT0-BHCOKH OIEHKH, yCIICIII-
HO TOJIaraHe Ha W3MHUTU WX POJUTEIICKO YAOBICTBOPE-
HUE TIPH TTO/IPACTBAINTE U M3ITBIHIBAHE HA aKaIEMUYHU
M3UCKBaHMUS, TIO-TOOPH BB3MOXXHOCTH 3a 00pa30BaHHE U
KapUEPHO Pa3BUTHE y CTYICHTUTE W BB3PACTHHUTE, KATO
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Onee Anexcanopog

YCCTO I'paHUIaTa MCXKIAY BHTPCIIHATA U BbHIIHATA MOTH-
Balys 3a U3ydaBaHC Ha C3UK € ):[H(I)y3Ha.

MoTuBanusiTa 3a yueHe € CpeJ HEOTMEHHHTE Iie-
Jarornd4eCckm ycCJIOBUA 3a e(beKTI/IBHO yYOopaBJICHUC Ha
KauecTBOTO Ha OOpa30BaHMETO Ha Jeuara U B MAaJKH-
TE HACEJIEeHH MecTa. 3a TMOBHIIABAHE HA PE3yJTaTHTE OT
y4eOHHs Tporiec TpsOBa Aa ObJaT HANWIE TSICHO CBBP-
3aHUTE C MOTHBALUATA HA BCEKH YUCHHK NpHJaraHe Ha
JMYHOCTHO-WH/ANBH/IYaJICH TIOJIXO0/I, HAChpYaBaHEe Ha W3-
CJIC/IOBATENICKOTO 00yUYeHHE, YChbBBPIICHCTBAHE HA METa-
KOTHUTHBHU YMCHHS U U3IIOJI3BAHC Ha I/IH(bOpMa]_II/IOHHI/I
1 KOMyHuKannoHHH TexHonoruu (L{BeranoBa-Yypykosa
2014: 121).

Yyx10€3MKOBOTO 00y4yeHHe B YKpaiiHa
BYepa M JHeC

TpaauiMOHHO B JABPKaBU, B KOUTO O(DUIIMATHHUST
€3WK € CpeJl Hall-pasNpOCTPaHCHHUTE B cBeTa (QHTIHICKH,
WCTIAHCKU, (PPEHCKU U Jp.), MOTHBAIIUATA 332 M3y4YaBaHE
Ha 9yXXIU €3UIU € II0-HHUCKa B CPABHCHUEC C IbpiKaBU, Yu-
WTO €3UIIHM HE Ca TaKa IMOMYIISIPHHU B CBETOBEH Mainad. 3a
HOCHUTEIIUTE Ha €3WMK, TOBOPEH B MaJoOpOiHa OOIIHOCT,
BJIQ/ICEHETO HA MOHE EAWH YYXKJ €3WK € OT CHIIECTBEHO
3HAYCHUE 3a yCIelmHata MpodeCHoHallHa U JIMYHOCTHA
peamm3anms. HeBunaru o6aye oqakBaHara rno-BHUCOKa MO-
TUBAIM 32 U3yYaBaHE Ha YYXKJI €3UK OT CTpaHa Ha YIICHO-
BETE Ha M0-MaJIka €3MKOBa OOIIHOCT € HajuIle. BeposTHO
MIPeTIoiaBaTel! 110 YY>KIU e3UIN B bbarapus cpio 6mxa
MIOTBHPIWIIN 1TOI00HA HATIaca y 4acT OT 00y4aBaHUTE, HO
00EKT Ha HACTOALIMS JOKJIaa € J00pa MpaKTHKa, Hesa
MTOBUINIABaHE HAa MOTHBAIUATA 32 W3yYaBaHE HA UYXKIU
€3ulM OT Hall-miaauTe B YKpailHa, U NpeIu3BUKATEIN-
CTBara, MPOU3TUYAIIN OT €3UKOBaTa CUTyAIlHsI B CTpaHaTa
u oOpa3oBaTeliHaTa MMOJUTHKA 3a TPENoJaBaHe U OBIAJIs-
BAHE Ha YYXKIU €3ULH.

Criopen emHO TIpoydYBaHE 3a HAIIacCUTE Ha yKpau-
HIIUTE KbM U3y4yaBaHeTo Ha uyxau e3uny (Peritunr [Ipo
2016), 85% oT aHKeTHpaHUTE TTOCOYBAT AHTIIMICKU 31K
KaTo HaW-BakKeH 3a JIMYHOCTHOTO W MPO(eCcHOHAITHO-
TO pa3BuTHe. Boopeku ue eaBa 15% ot pecroHmeHTure
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[TOBUIITABAHE HA
MOTHWBALIMSATA HA
YUYEHUIUTE B MAJIKI
HACEJIEHU MECTA B
YKPAMHA 3A U3YUABAHE
HA 9YXXIU E3UINU

CUMTAT W3yYaBaHETO Ha UYXIW €3WIM 32 HEHYXKHO, a 3a
MHO3MHCTBOTO PaHHOTO YYXKJAOE3MKOBO OOyueHHe Jia €
[IPUOPUTET, MOBEYE OT ITOJIOBMHATA AHKETHPAHU CaMo-
OTIPEEIAT MO3HAHUATA CH MO aHIIMHCKU €3MK KaTo Ha-
yanHy, a npudnauzuresnHo 10% kato 7o0OpH WM MHOTO
nmo0pu. [IpoleHTHT Ha BIIafeeIUTe HEMCKA B (PEHCKU
Ha 33JI0BOJIUTENTHO HUBO € OIle MO-HUCHK. B ycmoBusTa
Ha TI00amu3anus MPErnoJaBaHeTO M OBJaJIsBaHETO Ha
Yy>KJI1 €3UIH Ce MPEBPbIIA B IPUOPUTET 33 YKPauHCKaTa
o0pa3oBaresiHa CUCTEMa Karo Hail-Ba)kKHA NPENNOCTaBKa
3a 3a37paBsiBAaHE HA NKOHOMHUYECKUTE U IOJIUTHYECKUTE
B3aMMOBPB3KHU C OCTAaHaIaTa 4acT OT CBETa U 3a yCIIewI-
HUS MEXIYKYITYPEH TUAJIOT.

Ot 2002 1. yyXa €3UK ce Mpenojaasa oT BTOpHU KJiac,
a ot 2012 r. — oT obpBHU KJac. 3a AECETTOAUILIHUS TIepU-
on ot 1996 1. 1o 2006 1. OpOAT HA YUUTETUTE TI0 TYK]
€3UK B HaYaJHUTE YUMJIMILIA CE € YBEIUUIMI LIECTKPATHO
(Haiimonosa 2012: 259). C omien Ha eTHUYECKUS ChCTAB
Ha HACEJICHUETO Ha YKpaliHa, UCTOPUYECKUTE MPOLECU
OT OJIN3KOTO MHHAJIO M 00pa3oBaTeHa M MOJUTHKA MOXKE
Jla C€ 3aKJII0YH, Y€ IBYEe3NYHETO U MHOTOE€3MUYHETO ca Ma-
COBO SIBJICHHE — CUMETPUYHOTO WIH aCUMETPUYHOTO U3-
[I0JI3BaHE HA YKPAWHCKW W/WJIM PyCcKH B OWTa OT paHHA
BB3PACT WM Ha MAJIIMHCTBEH €31K YCIIOPEIHO C HIKOM OT
JIBaTa Hali-rTOBOPEHHU €3MKa B CTpaHara oOllle OT HayaJIHus
eTaIl Ha CPeJHOTO 00Pa30BaHUE CE€ CHIIPOBOXK/A OT PAHHO
4y)KI0€3MKOBO 00yYEHHE MO aHIIMHCKU €3MK (TI0-PSIIKO
HEMCKH, PpEHCKH WM UCTIAHCKH) B yueOHa cpera.

[Ipe3 mocneaHuTe HAKOIKO TOAMHU H3y4aBaHETO
Ha YyXXAW €3UlM B YKpaiiHa Mpuao0MBa BCE MO-TOJISIMO
3HaueHne. CBeToBHATA /ingua franca craBa 3aJlbIDKUTE-
JIeH €3WK 3a OTpeAeNieHH KaTeTOPHH JTbPXKAaBHU CITYXKH-
temu. [Ipubnusurenso 3,8 muH. yaennnwm ot I mo XI kimac
B IslaTa CTpaHa u3y4daBar AHIJIMUCKNA KaTo IIbPBU UJIH
BTOPU YyXkJ €3UK B CPEIHUTE YUWIMINA. BpIpeku ToBa,
JIOCTUTaHETO Ha HHBara cropesa EBpomelickata pamka,
OTpeNIeJIiCcHH B YY€OHHUTE MPOTpaMH MO UYXKJ €3WK Ha
MuHHICTEPCTBOTO Ha 0OpA30BAaHMETO U HayKaTa B YKpaii-
Ha, HCBHHAru C¢€ OKa3Ba BB3MOXXHO M OaJIcd HC BCHYKHU
MIIaZIeKH B YKpaliHa ca B ChCTOSIHUE JIa ITON3BaT CBOOO/I-
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HO aHTIIMHCKY €3WK 3a BCEKMIHEBHO M MPOPECHOHATHO
oOIryBaHe.

IpoexkTsT GoCamp

[Ipe3 2016 r. HempaBUTENCTBEHATa OpPraHU3AIIM
Global Office, uensia BcecTpaHHa U ITBIHOIICHHA WHTE-
rpaius Ha YKpaiiHa B CBETOBHATA OOIIHOCT, KAKTO M I0-
NoOpsiBaHe Ha BHTPEIIHATA HHTETPAIIHS, 3aII04Ba MPOCKT
GoCamp (I'oyKamm 2016). I[IpoexTsT e mogo0psiBaHe
Ha HUBOTO Ha BJIaJICCHE HA YYXKIU €3UIM CPEJl MIIAJHUTE
YKpaWHIIU, Hali-Be4e B MO-M30JUPAHUTE MAJIKH TPAJIOBE U
cena, upe3 e3ukoBu narepu GoCamp 3a TIOBUIIaBaHE Ha
BbTpEIHATA UM MOTHUBAIIUS 332 YUCHE ChC ChACHCTBHETO
Ha 4y)KJICCTPAHHU TTOMOITHUK-YIUTEIH OT LS CBSIT.

GoCamp e Hali-ronsaMara JOOpOBOIYECKa MporpaMa
B U3touna EBpomna, koATO JaBa BB3MOXKHOCT Ha Je1aTa B
VYkpaiiHa 1a yyar aHIITHICKHY, HEMCKH WA (PPEHCKH €3UK,
IpeMaxBa HETAaTWUBHUTE CTEPEOTHIH W KYITypHHU Oapre-
PY, Bb3IIUTABA Y HAW-MJIAQAUTE YKPAUHIUA AKTUBHO T'Pax-
JAHCKO Ch3HAHKE M Pa3BHUBa y TAX HeoOxomumute 3a X XI
BeK yMeHHUs. CbC CbBMECTHUTE YCUIIMS Ha 4yXKIECTpaH-
HUTE JOOPOBOJIM W MECTHHUTE YYHUTEIH TIO TYK] €3HK
Jlelia 1 MIIQJISKH OT 1sia YKpaiftHa ycrnsiBar Jia mpeoJio-
JIesIT e3UKoBaTa Oapuepa 1 1a ce OTIyCHAT B 00IIyBaHETO
¢ uyxaeHena gooposonen. [lpu kpaTkara AByceAMHUYHA
MPOABKATEIHOCT Ha e3ukoButTe yarepu GoCamp He
MOXKE J]a Ce OYaKBa OT YYCHHUIIUTE Ja TOKPHST CIIeBa-
0 HUBO OT EBpomefickata pedepeHTHA e3UKOBa paMKa.
OcHoBHaTa 3a/1ada € 3aTBbpK/IaBaHETO HA Bede HaTpy-
IMMaHUTC 3HaHWA U YMCHUA U IIPOBOKHMPAHE HA UHTEPEC 3a
MO-HAaTaTbIIHO U3YyYaBaHC Ha YYXKIHA C3UK U KCJIAHUC 3a
MEeXAyKylITypeH nuanor. OCBeH pa3BHUBaHE Ha €3UKOBU
ymerus GoCamp ce Qokycupa W BbPXY CTHUMYIUpPaHE
Ha KPUTHYECKO U TBOPUECKO MHUCIEHE, pe(pIeKCHH BbPXY
O6mu3koTO ObJeIIe (BKIIOYUTETHO U KapUepHO OPHEHTH-
paHe) U MPOBOKMpPAHE Ha MHTEpeC KbM OINO3HaBaHE Ha
CBETa — Ha YYJIM OJIM3KH U MMO-JaJICUHH CTPAHU U KYJITY-
pu. OT npyra cTpaHa JoOpOBOJIUTE, YeCTO MOCEIaBAIIN
VkpaiiHa 3a IbpBU IIbT, UMAT Bb3MOXKHOCTTA J1a MPHUJIO-
OUAT IICHEH ONMUT B OOIIyBaHETO CH C MIIAJIM XOpa H Ja
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pa3uymsAT OUTYBAIIUTE CTCPEOTHITH 32 OMBIIIATa CHBETCKA
pemy6nuKa.

KirouoBu mapTHHOpH 3a OCBILECTBSBAHETO Ha aM-
OMITMO3HUS TMPOEKT ca MUHHUCTEPCTBOTO Ha 00pa3o-
BaHUETO M Haykara Ha YKpailiHa, MHUHHCTEpPCTBOTO Ha
BBHIIHUTE paOOTH, MMHHHCTEPCTBOTO HA MIIAAEKTa U
cnopra, AIESEC, British Council, Goethe-Institut, Insti-
tut Frangais, MOOMIIHM oniepaTopH, IIOCOJICTBa B YKpaiiHa
Ha ABPKaBH OT Pa3IMYHU KOHTUHEHTH U ap. OT crapTu-
paHeto Ha e3ukoBuTe Jarepu GoCamp npe3 2016 . 1o
2019 r. yuacte ca B3enu Hajx 1300 yuywmnnmma u 1012
J10OpOBOIILM OT 72 IbpsKaBH, KaTo 10 TO3W Ha4MH OuBatr
obxBanatu npuonu3uTenano 160 000 yueHHIU OT BCHYKU
obiactn Ha YkpaiiHa. [{enTa, KOsSTO OpraHu3aTOpUTE CH
MOCTaBAT 3a OJIM3KO ObJIeIe, € e3UKOBHUTE JIArepH J1a aH-
raxupat 24% ot ydammre B YKpaiiHa, T.e. OKoJIo 1 MIIH.
YUEHHMLIM OT BCHUKHU €TaIM HA CPETHOTO 00pa3oBaHMUeE.

Kak mpornda nmoaOopbhT Ha 4yXIECTPaHHU JTOOPO-
BOJILIM, OpraHM3alusITa Ha €3MKOBUTE JIAr€pH U CaMOTO
uM npoBexaane? UykIeHIUTE, )KeNaelu J1a e BKIHYaT
KaTO NMOMOIIHHK-YUYUTECIIN, TpH6Ba na OTToBapsAT HA HA-
KOJIKO YCJIOBHS — JIa C& HOCUTEININ Ha aHTIIUICKH, HEMCKH
Win PPEHCKU KaTO MAaluWH €3WUK WJIM JIa BIAJESAT ChOT-
BETHUA €3MK Ha MHOI'O BHCOKO HHBO, /1a HC Ca KpUMHU-
HAJHO MPOSIBCHU W Jla MMAaT JKellaHue 3a paboTa ¢ jena
u mitafexu. [lenarorudeckusT CTax u Quiiojoruueckara
MOJITOTOBKA Ca MPEJUMCTBO, HO HE U 3a]IbJDKUTEITHO yC-
noBue 3a yyactue. Ciiel KaHUIaTCTBAHE 110 JOKYMEHTHU
1 OHJIAWH WHTEPBIO OJOOPEHUAT JTOOPOBOJICIT BOMU aK-
THBHA KOMYHHUKAIIUS C MEHHJDKBPUTE HA MPOEKTA C IEJ
n300p Ha HAU-TIOIXOASIIOTO 32 HETO YUHIIHUILE — CIIOpe]
IIEJIEBUS €3UK, Bh3pacTTa Ha 00y4aeMHUTE M MECTOIMOJIO-
JKCHHETO Ha rpaja wiu cenoro. [londbopsT Ha yueOHHTE
3aBCICHUA, UMallli MHTEPEC Aa CE€ BKIIKOYAT B IIporpama-
Ta, C€ OCBIIECTBIBA MpenBapuTenHo. Korato m00poBo-
JISIBT ¥ MEHUKBPHT MOCTUTHAT ChIVIacHE 32 MU300p Ha
mpuemaia o0pa3oBareiHa HHCTHTYIHUS, C€ OChIIECTBIBA
KOHTaKT C MECTHHSI MPETOaBaTell 1o YyXJ €3WK, 3a Jia
MOXe Ja 3aII0YHe HaBpeMe TUIaHUPAHeTO Ha JIeHHOCTUTE
3a [eprojia Ha MPOBEkKAaHEe Ha Jlarepa U pa3mpeiecHIe-
TO Ha 3ajJa4uTe.
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[Ipenu HawaI0TO HA BCEKH JIarep BCHYKH JT00POBOII-
LM B3eMaT y4acTue B OPHEHTALMOHEH KypcC, 10 BpeMe Ha
KOWTO OMBAT 3all03HATH MO-JCTAMIHO C KOHLEMIHUATA Ha
MIPOEKTa ¥ C HIKOU aCMeKTH OT OMTa W HAPOJOTICHXOIOT H-
ATa Ha YKPaMHIIUTE C 1N IPEOTBPATIBaHE WM HaMalIs-
BaHe Ha KYJITypHHUS IIOK. B paMKkuTe Ha TpH WM YeTUPHU
JTHU TOOPOBOJIINTE y4acTBAaT B MHTEH3UBHO OOy4YeHHE B
npearpanue Ha KueB Ha aHTIIMICKN WM (PPEHCKH €3HK,
MIPOBEXKJIAHO OT MECTHH JiekTopu. [Ipu mpemnogaBane Ha
YyX[l €3UK B He(hopMaJHa cpelia ce CUMYJIUpa [IpujlaraHe
Ha pa3NWYHY UrpH (KaKTO HABBH, TaKa M B KJIaCHATA CTasl),
KOMOMHHpAImy (Gu3nvecka aKTUBHOCT M M3IOJ3BaHE Ha
Yyl €31K; 3aJ]JaBaHe Ha MPOEKTHa JEHHOCT, LesIa pas-
BHMBAHETO HA yMEHHs 3a paboTa B €KUM U KPEaTHUBHOTO U
KPUTHYHO MHUCIICHE Y MJIaINTE, KAKTO M U3IIOJI3BAHETO 110
HECTaH/JapTeH HauWH 3a y4eOHHU 1€ Ha HOBHUTE TEXHO-
JIOTHH, KOUTO Ca HEOTMEHHA YacT OT BCEKUJAHEBHETO Ha
Jieriata u MIIaJIe)KuTe — Hali-Bede Ha MOOMITHUTE yCTPOWA-
CTBa U TEXHUTE MPHIIOKECHHUS.

B 3aBucuUMOCT OT BB3pacTTa U UHTEPECUTE HA YUCHH-
uute GoCamp Tipeyiara HSKOJIKO TEMaTHYHH KpbIa KaTo
Harnpumep ,,Animal Planet* (,,]iranerara Ha )KUBOTHHUTE"*)
3a Hal-MaJIKUTe Y4YeHHIH, ,,Art and Creativity (,,I3Ky-
CTBO M TBOPYECTBO') 3a MPOTUMHA3UCTHUTE, ,,[nnovation
and Entrepreneurial Culture® (,,JlHOBanMu M mpenarpre-
MauecKka KynaTypa“) 3a THMHAa3UCTHTe U ,,The School as the
Heart of the Community* (,,Y YuIHILIETO KaToO ChPLETO HA
oOIIHOCTTAa®) 32 YYaCTHHIIUTE OT HaW-MaJIKUTE Hacele-
HH MecTa. M300pbT Ha Hall-ToaxosIIaTa 3a 00yJyaeMuTe
nporpama ce mnpaBu MPEIBAPUTEIHO OT MECTHUS MPEro-
namaren. Beuuky 100pOBOJIIM MPEMHHABAT ChINO TakKa
mpe3 Kypc M0 OKa3BaHE Ha IbPBa METUIIMHCKA MTOMOIIL
Y Ce 3al03HaBaT ¢ MEXaHW3MH 3a 3aKpuja Ha JIETETO OT
BpEIIHU (PAKTOPU W PA3JIUYHU MOTCHIIMAIHU OMACHOCTH.
HsxonmkoTo HaTOBapeHU JTHU 32 OPUEHTAIUS U IIPEIIBAPH-
TEJTHA TIOATOTOBKA TIPEACTABISABAT OTIIMYHA BH3MOKHOCT
3a JI0OPOBOJILIMTE Ja Ch3[aJaT HOBHM IICHHHW KOHTaKTH C
XO0pa OT BCMYKM KOHTMHEHTH, HA Pa3JInYHA Bh3pacT U C
pa3HOOOpa3HU MHTEPECH W TOJ00HO Ha OCHOBHATA Ie-
JieBa TpyTma — YKpPanHCKUTE YYEHHUIN — J]a c€ BKJIFoYar B
MEXKIYKYJITYPHHS JMAJIOT, J1a Pa3lIUPSAT CBETOIVIeNA CH,
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Jia ce peOopsIT C U3TrPAJEHU CTEPEOTHIIN, 1A YIIPasKHIBAT
€3MKOBHUTE CH YMEHHUS C HOCUTENN Ha €3UKa U He Ha I0-
CIIETHO MSCTO — J1a c€ 3a0aBJIiBaT CMUCIIEHO.

GoCamp: nu4eH ONuT

[Ipe3 aBryct 2019 1. 3a mbpBH II'BT B3€X y4acTue B
GoCamp BBB BTOpata OT 00ILO TPH CECUH Ha Iporpamara
3a KajeHjapHara roguHa. Thi KaTo Mpu MbPBOTO CU ITb-
TyBaHe 0 YKpaliHa UCKax J1a IOCETs KyJITYpHO-UCTOPHU-
YeCKH 3a0€IeKUTETHOCTH He caMo B cTonunara Kues, HO
u B JIBoBcka u TepHomosncka obaact, KakTo U Ja yIpaxk-
HSIBaM MIpoQecHuaTa ci Ha yUUTEN 0 HEMCKHU €3HK, IPEa-
[I0YETOX Ja ObJa IMOMOILHHUK-YYHUTEN B CeBEepo3araHa-
Ta 4YacT Ha cTpaHara W OsIX pasmpezeneH B ceno beper,
PoBHencka o0nact, B €1HO OT MAJKOTO YYMJIUINA, IPe-
Jlaraiy U3y4aBaHe Ha HEMCKH €3UK — bepesbKa 2iMHA3iA
Cmuzvroi cenuwnoi paou. 11oCTOSIHHOTO HaceleHUEe Ha
cenoTo HaOposBa okono 400 mymm, a B TUMHa3UsATa Cce
obyuaBat okojo 100 yuenunn ot I mo IX kiac, BKiIrodn-
TEJTHO M OT ChCEITHUTE CEJIHIA, B KOUTO HAMA YUMIIHIIA.

[To Bpeme Ha naByceaMHYHaTa MporpaMa ce cOIbC-
Kax C pe/niia MpeIN3BUKATEIICTBA OT Pa3INIHO €CTECTRO.
3apanu Mankus Opoi o0ydaeMH B YUMIIUINETO W CHITHUS
HUHTCPEC KbM JICTHHUA JIarep rpyrnara Ha Y4YaCTHHUIHUTEC
Oelre pa3HOPOJHA MO CHCTaB — OT €/1Ba IMIECTTOAUIIHU
I’bPBOKJIACHHIIM JIO TETHAICCETIOMUIIIHA a0UTYPUCHTH,
3aBBPIIBAIIN THPBY THMHA3MaJIeH eTar. [IpenBapurenHo
oTpenieyieHaTa IeHTpaHa TeMa ,,Y UWIHIIETO KaTo Chp-
IIETO Ha OOITHOCTTA* IO MOE MHECHHE HE TTPOBOKHPA TakKa
CWJICH MHTEPEC Cpell Hal-MajKUTEe YYaCTHHUIM KAaKTO Y
3aBppIIBalIUTe yueHuIH. [Ipu TakaBa roisiMa pasiiuka
BBB Bb3pacTTa U CHOTBETHO B HHTEPECHTE HA 00y4YaeMHu-
Te TOAOOPHT Ha TTOAXOIAIIN 32 BCHUKH JIEHHOCTH Ch3/a-
JIe U3BECTHU 3aTPYAHECHHS. 3a JTa MOXKE BCHUKH Ja Obaar
CAHAKBO aHTaXUpaHH, C MECTHUTC KOJICTU CC CTPEMAXME
B €/IMH CKHII Jia TOMajar Jela OT Pa3jindHu Bb3PacTo-
BH T'pYIH, KaTO MO-TOJEMHUTE Jia TloMaraT ¥ HalrbTCTBAT
[MO-MaJIKUTe CH ChydeHHIH. lleneBHaAT e3mk chIlo ce
OKa3a IMPeInu3BUKATEIICTBO, Thii KaTO YacT OT BHUITYCKUTE
n3ydyaBaT HEMCKHU, HO JPYTH, 110 KCJIAaHUC HA POAUTCIIN-
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T€ — aHTJINKCKH, U BCSKA €THA YIeOHa AeHHOCT TpsiOBare
Jia ce TyOnupa ¥ Ha JiBara qyKau e3uka. [{pyr mpobiem, ¢
KOMTO BEPOSITHO TOJISIMA YacT OT YUMIJIHMINATA B IPOBUHIIN-
aiHa YKpaifiHa TpsiOBa Jla ce CIIpaBsT, € JIMTcara Ha J0cC-
TaThYHO U HOBU YYEOHU CHCTEMHU I10 UYXKJ €3UK B Y4H-
aumHuTe O0nbiauoreku. IloBedyeTo momarana, KOMTO Ce€
M3M0J3BAaT B YACOBETE, Ca OCTAPEIH U 3ajlaraiid OCHOBHO
Ha TPaMaTUKO-TIPEBOIHUS METOI, KOETO J]aBa OTPAKCHUE
BBPXY cllabuTe KOMyHUKATHBHHA BH3MOKHOCTH Ha YUCHH-
nute. COMbCKax ce ChC 3aJ(PhKKHU P U3IOJA3BAHETO HA
gy €3UK He caMO OT CTpaHa Ha Jierara, HO M Ha y49d-
TEJUTE MO UyXkJ €3UK, KOUTO, BEPOSITHO 3apay HEAOCTa-
THYHUS CH OIUT B KOMYHHKAITUATA C UY>KICHIIU U JIUTICA
Ha CaMOYBEPEHOCT, B IPUTECHEHUETO CH JIa HE JOIMyCKaT
IPElIKU TPeANnoUnTaxa ja o0IIyBaT ¢ YUCHUIIUTE CH 110
BpeMe Ha Jiarepa IMmo-4ecTo Ha YKPaWHCKH OTKOJIKOTO Ha
LIETICBUTE €3UIIM, & C MEH — Ha PYCKHU WJIH PYCKO-YKpPaUH-
CKH BBITPEKU HE3aI0BOJUTEITHOTO MU HHUBO Ha BJIaJICCHE.

Bcekn mobpososterr TpsiOBa ga ©Ma MpEIBUT CHITHA-
Ta PEIUTHO3HOCT Ha MPABOCIABHUTE YKPAMHIM U Jia Ce
ChOOpa3siBa C MECTHUTE 00MYaH, TPAAMIIUU U JOPH Cye-
BepHsi. AKO HAKOH TONISIM IIbPKOBEH MPA3HHK CE MMajHe B
paboTeH JIeH 10 BpeMe Ha €3UKOBUs Jiarep (B MO CITy4ai
[Ipeobpakenne ['ocroaHe), MHOTO BEpOSITHO € YIcOHUTE
3aHATHUS Ja C€ MPOBAJIST, 3alI0TO MOYTH BCUYKU YUCHH-
1y 1ie ObJaT 3a€IHO ChC CEMENCTBAaTa CU U OJIU3KUTE CU
B YEpKBaTa, 3a J1a CHas3AT 3abDKUTEITHUTE 00peau. AKo
3a ompeJiesieH JIeH CTapo MOBEpUe TIOBEJIsIBA 1a HE CE M3-
ITOJI3BAT KaKBUTO M J1a OMIIO OCTPHUETA, TOOPOBOJICIBT OT-
HOBO Tps0Ba Jla MPOSIBH pa30upaHe U J1a OTMEHU 3aa4H-
TE€ 3a MOJE/IMPAHe U M3MOI3BaHEe HA HOXKUIU U MaKeTHU
HOXKYEeTa ¥ JIa T 3aMEeHH C PUCYBaHE HAIpUMeD.

Haii-cepno3HoTO NMpean3BUKATEICTBO MpEN UykKI0-
€3MKOBOTO OOy4YeHHE B MaJIKUTE HAcelleHH MecTa B YK-
paiiHa ocTaBa HeraTWBHATA HAIJIaca U HETIMXKUPAHETO MY
OT cTpaHa Ha poxutenute. Criopes ejHa 9acT oT TAX U3y-
YaBaHETO Ha YYXKIHU €3UIH NN €IUHCTBEHO TOATOTOB-
Ka 332 eMHUTrpalus B UKOHOMUYECKHU MO-Pa3BUTH CTPAHH.
B nuuen pasroBop ¢ MeH Kosiera oT TuMHasusita B beper
CIIOJICNIH, Y€ HSKOU OT POAUTEIUTE HA TEXHU YUCHULU HE
CMATAT U3Yy4YaBaHCTO HAa HCMCKU M AHIJIMICKHU 3a HEII1o
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J00po, 3alI0TO TI0 TO3M HAYMH JIeIaTa UM CTaBar MOTEeH-
nMaiHu racrapoaiitepu B cbeenna [lommma, me HammycHat
POAHOTO MSCTO M II€ M30CTABSAT CEJICKOTO CTOMAHCTBO,
KOETO JI0 MOMEHTa MM e jaaBano mnpenutanue. OTTyK
CJIe/IBa, Y€ OCBEH C YUCHHUIUTE MEJarOTHYSCKUTE CIIeIIHa-
JUCTH € HeOOXOMUMO 1a paboTAT B C TEXHUTE POTUTEIIH,
3a J1a T yOenAT, 4e Bhb3MOXKHOCTTA 3a paboTa B uyOuHa
HE € eZIMHCTBEHOTO MPETMMCTBO Ha BIIaJICCHETO HA €3N
U 4e ¢ OOpH 4yXKIO0C3UKOBH YMEHHS HACICAHUIIUTE UM
YCIEIIHO MOTrar Jia Ce pealu3upaT U B POJMHATA CH WU
Jla T TIOJI3BAT caMo 3a JIMYHH HYXKIH, KaTo HanpuMmep 3a
MTO-IITUPOK JOCTHIT IO HHGOPMAIIHSL.

BbIipekn HeMaKoTO Mpen3BUKATEICTBA B Kpas Ha
€3UKOBHS Jlarep B celio beper MHOTO OT OYaKBaHUTE pe-
3ynTary Osixa MOCTUTHATH — OOy4aeMHUTE Ce OTIycHaxa
[IpY KOMYHHKAIIMsI ¢ 4y»JIeHel, 0e3 J1a ce MPUTCCHIBAT
OT JIONyCKaHe Ha TPENIKH MM HEraTHMBHA OLICHKA, MPHU-
J00uXa YBEpEHOCT B HATPYIIAHUTE JIO MOMEHTA 3HAHHUS U
YMEHUSI ¥ Hay4urxa HOBHU (DaKTH 32 CTPAHHTE OT HEMCKO-
€3MYHOTO MPOCTPAHCTBO M bhiirapus, KOETO ce HaJsBaM
Jla IPOBOKMpPA MO-HATATbIIHUA UM MHTCPEC 3a YUCHC Ha
€3MKa M 32 OMO3HABAHE HA YYXKJIUTE KYITYPH.

[Ipe3 2020 roguna, xkoraro narepute GoCamp TpsoOBa
Jla c€ ChCTOST 3a ITETH MOPENIEH ITBT, IIIOTO YOBEYECTBO €
M3MPaBEHO Tpell HOBO CEPUO3HO M3MUTaHUe — Oopodara ¢
naugemusita oT COVID-19, kosTo 3a KpaTKo Bpeme mpeo-
OBbpHA IUTOTO HU €XKETHEBUE — COI[HATHATA TUCTAHIINS C
e 3abaBsiHe Ha Pa3MpPOCTPAHSHUETO Ha 3apa3ara € (DakT,
CpPEeIHUTE W BUCIINTE YUHJIWIINA B IMOUTH Isi1a EBpoma ca
3aTBOPEHU U 00YyUEHHETO Ce OCHINECTBABA BbB BHPTYyall-
HOTO ITPOCTPAHCTBO, CBOOOTHOTO JBMIKEHUE Ha XOpa Bpe-
MEHHO ¢ OJOKHpaHO, MHO3WHA palbOTAT OT IOMOBETE CH
BMECTO OT O(DUCUTE CH, a IPYTU WIH Ca B IPUHYAUTEIICH
OTITYCK, WJTU ca 3ary0min padorara cu. B ToBa HecurypHo
1 TArocTHo Bpeme GoCamp He peyCcTaHOBsIBa IEHHOCT-
Ta cu. YyxaectpaHHUTE TOOPOBOJIIM UMAT BE3MOKHOCT
Jla TIPOBEXK/IAT OHJIAH 4aCOBE 32 KOMyHUKATUBHU yTIPaXK-
HEHHUS N0 MPEABAPUTETHO OIPEACICHU TEMHU 3aCIHO C
yKpauHCKHTE cH Konerd. C momMoIniTa Ha pa3jinyHy I1aT-
(hopmu u conmaHu Mpexu kato Zoom, Skype, Facebook,
Messenger, Discord, Google Classroom, Microsoft Teams
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1 Ap. OOIIyBaHETO W OPU JUCTAHITMOHHOTO OOydeHue
CTaBaT HAITBIHO BH3MOXKHU M B YCJIOBUATA HAa COLMATTHA
JIUCTAHIUS JTOHSKBIE CE MPEOIOIIsABAa MOTHUCKAIATA U30-
nanusi. PeqoBHUTE JNETHU Jlarepu ce OTjarar ¢ HSIKOJIKO
Mecella M BEPOSTHO IIe CE ChCTOAT MPE3 €CeHTa B Ha4a-
JIOTO Ha HOBaTa y4eOHA TogWHA C HAASKIaTa, e TO0JI0-
JKEHUETO 1€ C€ CTaOMIM3npa U 4e TpaHUIUTe me Obaar
OTBOPEHU KAaKTO Mpeau. B MoMeHTa nMaM ynoBOJICTBUE-
TO Ja paboTs TUCTAHIIMOHHO HSIKOJIKO ITBTU CEIMUYHO C
aMOMIIMO3HA KOJieTa M JTy3WHa MOTHBHUPAHHU THMHA3UCTH
oT HoniwnowenimcKuii Hag4aabHO-8UXOBHUL KOMNILEKC B
kapmarckoro ceno Jomwmmauii 1llenut, YepauBerka 00-
JIACT, ¥ UCKPEHO CE HAIsIBaM MPe3 €CEHTA Ja MPOIBJIKAM
3aHSATHUATA CH U B IPUCHCTBEHA (hopMa.

3akjaueHmne

BrIpexn HeManIKoTo Mpean3BUKATEICTBa B Kpas Ha
€3UKOBHUTE Jlarepu B c. beper u B c¢. JJonuimHuil menur
MHOTO OT OYaKBAaHUTC PE3yITaTU 0s1Xa MMOCTUTHATH — 110
BpEMC€ Ha UI'PUTC U UBIBJIHCHHUETO HAa TBOPUCCKHU 3aJa-
gy o0y4yaBaHHUTE IMPEOAOJIAXa CTpaxa CH OT OOIIlyBaHE
Ha 9y €3WK, 0e3 Jla ce TPUTECHSIBAT OT JIOIyCKaHe Ha
TPEeIIKU WM HEeTaTHBHA OICHKA, MPHUI00HUXa YBEPEHOCT
B HATpYNMaHUTEC 1O MOMCHTA 3HAHUA U YMCHUS U HAYy4YU-
Xa HOBU (DAaKTH 3a CTPAHUTE OT HEMCKOE3MYHOTO IMPOC-
TPaHCTBO U bwiarapus, KoeTo ce HaasBaM J1a IPOBOKU-
pa Mo-HaTaThLIHUSA UM MHTEPEC 3a YUEHE Ha €3UKa U 3a
OTI03HABaHE Ha UY)KJUTE KYJATYpH.

3a HEMaJKa 9acT OT YYCHUIIUTE OOIIYBAaHETO C JIO-
OpoBOJICII 10 BpEME Ha JISTHUTE €3MKOBH JIarepu O¢ mbp-
Ba Ccpella ¢ YyXJICHEI ¥ BOJIICHU OT JIETCKOTO CH JIF000-
MUTCTBO, HEMPEKBCHATO 33J[aBaxa HEMPUHYCHH BbIIPOCH
3a )KMBOTA Ha BPHCTHHUIIUTE UM 3aJ1 TPAHUIA — 32 Opra-
HHU3auATa Ha y‘Ie6HI/I$I mpouec, 3a JTHECBHUA PCKUM, Bb3-
MOYXHOCTHTE 3a MpeKapBaHe Ha CBOOOJHOTO BpeME U T.H.
Makap  11axo, B MOCJICIHUTE JHA OT €3UKOBUTE Jarepu
JieraTa Beue ce OMUTBAaxa Jia U3passiBaT JIMYHO MHEHHE U
Jla OIICHSBAT KPUTHIHO KAKTO CBOATA COOCTBEHa pado-
Ta, TaKa U NMOCTHXKCHUATA HA CbYYCHHUIUTE CH. HpOCKT-
HO-0a3UpaHOTO OOyYCHHE W UIPUTE HachpuyaBaxa Ipe3
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ISJIOTO BPEME CKUITHUA AYX, YMCHHATA 3a IJIaHUPaHE Ha
,Z[eﬁHOCTPITC 1 MMOCMAaHC HAa OTTOBOPHOCT, KaKTO U (bOpMI/I-
PaHETO HAa MCKH YMCHHS, KOUTO 1€ UM 6'bZIaT OT I10JI3a B
CJI€ABalIM €Taln OT TAXHOTO O6y‘l6HI/IC.

Cwmstam, ye npoektsT GoCamp gaBa maHc Ha yue-
HUIUTE B YKpaiiHa 1a popMupar 1eHHH YMEHHUS, 1a Tpe-
OZIOJIESIT €3MKOBaTa Oapuepa M Ja paslIMpsT CBETOTIena
CH, HO B CBHIIEBPEMEHHO TOBa € W OTINYHA BH3MOKHOCT
3a CTYICHTH OT (MIIOJOTMYECKUTE W TeJaroruyecKuTe
CHETMATHOCTH, MpeJIaraHl B OBJITApCKATE BUCIIN y4H-
TN, JIa MPAKTHKYBaT ObJelaTa cu npodecus Ha y4H-
TEIU 10 YYXXJ] €3UK B MOTUBUpALLA U IIPUATEIICKA Cpena,
Jla ce BKJIIOYAT B MEXIYKYITYPHHS IHAJIOT, 1a C€ 3aM03-
HadAT CbC CBOM KOJICTHU OT pas3IMYHM KOHTHHCHTHU M Ja
IOJTy4ar IIeHHW ChBETH 3a TperojiaBaHe Ha UyK]| €3UK B
HeopManHa cpena. JJoOpoBoIUeCTBOTO B e/1HA Helaiey-
Ha, HO CPaBHUTEITHO CJIa00 TM03HATa y HAC CTpaHa, HOBHUTE
3allIO3HAHCTBA U MPUATCIJICTBA U TPEIIOAABATCIICKUAT OIIUT
3aJl TpaHuIla OWxa MOTIH Ja ObaaT AoOpa ajaTepHaTHBa
Ha CTAaHJAPTHUTC CTYACHTCKU NPOrpaMu 3a IIbTYBaHEC U
paboTa Ha 3armaj 3a MpeKapBaHe Ha JIETHUTE MECEIH CIIe]
Kpas Ha ceMecThpa.
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Abstract

This paper aims to outline the effect of implementing
Content and Language Integrated Learning (CLIL)
approach in teaching Business English through task-
based practice. This includes gap-filling exercises,
words in context activities, reading comprehension|
of ESP texts, translation of specialized terms, and
oral presentation rubric. Students were divided into a
CLIL and a Non-CLIL group. The aim was to assess
students’ speaking skills in terms of acquisition of]
subject-specific profession-related terms depending
on the used approach. The obtained qualitative
data revealed higher progress of the students in the
CLIL group. The results support the importance off
CLIL methodology as a relatively new and more
effective approach for an overall improvement
of language skills and more specifically for the
development of communicative competence in terms
of teaching Business English terminology and ESP
as an important part of preparation for problem
solving in real-life situations enhancing future career|
opportunities.

Keywords: content, subject, specific, vocabulary,
communicative competence, CLIL

Content and Language Integrated Learning (CLIL)
is an educational approach that integrates both language
and content learning (Coyle, 2008). The term CLIL
was first pioneered by European language educators
and experts in the 1990s (Coyle 2002). Since then, a
high number of institutions, at first within the European
educational settings, introduced CLIL in their curriculum.
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CLIL is more than just teaching some topic content in
an additional language. The strategy attempted to expand
and reinforce learners® knowledge of different disciplines
while allowing them to solve problems and develop
critical thinking skills through the use of the language.
The CLIL method was primarily designed to help
students develop their communicative competences such
as interpersonal and intercultural skills and cognitive
abilities as well, while learning through the norms and
rules of the material in the language they were studying
(Gabillon, 2020). Bloom’s taxonomy defines a clear
framework for learners on how to develop their cognitive
skills and states that learning itself should promote the
cognitive involvement of learners (Krathwohl 2002).
This cognitivist theory has strongly influenced the CLIL
approach. CLIL’s tasks proposals contain a cognitivist
theoretical approach. CLIL methodology was defined as
a more practical and adaptable approach towards learning
a new language and this found a good place in bilingual
education where content-based language instruction was
used. Many scholars preferred to define it as a ‘generic
umbrella term’ with multiple dimensions and applications
where an ,extra language‘ is employed for both subject
and language instruction (Coyle, Marsh, & Hood 2010).
While for Marsh (2008) it is “diverse methodologies are
used together which lead to dual-focused education where
attention is given to both topic and language”, Smit &
Dafouz (2012) preferred to paraphrase it as: “learners
are engaged in a joint learning practice of subject matter
and foreign language”. Several studies have shown that
combining content and language teaching not only aids in
the acquisition of linguistic and academic competences
but it also provides various cognitive and motivational
benefits for the learner. CLIL may be content-driven when
the main focus is the subject or it can be language-driven
when the focus is the language itself; even if the focus
is on one or the other at any time, they are intertwined.
Therefore, the role of the teacher is essential and it serves
as “a language mediator” aiming to build the bridges
between learners and new topic knowledge (Ball, Kelly,
& Clegg 2015).
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Methodology

The CLIL approach is adaptable to the learners’
needs, their linguistic competency, and academic
accomplishment. Referring to the European Union
official policies' (Eurydice 2017: 55), which provide
high-quality information on how education systems are
organized in Europe and how they function, it refers to
CLIL as an innovative educational approach which is used
to enhance the simultaneous development of both subject
and language learning. It has a dual-aimed focus that is
predicted to bring a range of benefits to learners’ linguistic
ability, motivation, risk-taking, active participation,
problem-solving, meta-cognitive ability, study skills, and
autonomy among many other positive sides listed. CLIL
is neither a new type of language education nor a new
type of subject education. It is a unique combination of
the two: teaching a subject in a foreign language and
simultaneously learning a foreign language through the
content of that specific appointed subject. According to
Mossino (2018), the general structure of a CLIL lesson
plan must include the following components:

* CONCEPTS: the content you will teach.

* PROCEDURES: the language skills used to
teach the concepts like speaking, writing, reading,
listening, and critical thinking.

* LANGUAGE: the grammar and vocabulary used
in the lesson.

* Aiming to create an effective CLIL oriented
learning environment, Mehisto (2008) refers
to some other key features to be considered, as
follows:

* Grade-appropriate functional competency in
listening, speaking, reading, and writing in the
CLIL language.

» Age-appropriate levels of first language
competence in listening, speaking, reading, and
writing.
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* The cognitive and social skills and habits
are essential for success in an ever-changing
environment.

* An understanding and appreciation of the cultures
associated with the CLIL language and the
student‘s first language

» The cognitive and social abilities, as well as the
habits, are necessary for success in an ever-
changing world.

Aims and objectives of the study

This experimental research study attempted to
explore the integration of CLIL through the application
of some CLIL materials and activities with a group
of students in their first cycle of Bachelor studies at
the faculty of Economy of the University of Tirana.
Students were encouraged to use some of the CLIL
techniques for the acquisition of specific/ profession-
related language terminology and communicative
skills. After placing their language level and ensuring
a higher intermediate level of English, students were
divided into two respective groups; one was the CLIL
Group = ‘Experimental Group’ where students covered
specialized topics of profession-related terminology
by implementing CLIL teaching techniques/ activities
in their Business English classes and the other was the
Non-CLIL Group = ‘Control Group’ where students
received classes of English language, following the
curricular-based program of English language at the
university. With the help of some controlled and semi-
controlled practical activities, the improvement of the
quality of ESP communicative competences of students
at the university level through the implementation of
CLIL approach in their ESP classes was tested and
measured.

Research instruments

This research was carried out through the lead of
some needs analysis questionnaires, a language placement
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test, some controlled and semi-controlled activities such
as the use of the Rubistar platform? for the realization
of some task-based learning activities aiming to test the
oral and vocabulary skills, reading and writing for formal
correspondence, in terms of students’ communicative
competences and subject-specific content knowledge.
Some practical exercises and task-based activities were
generated and applied, which helped in collecting some
more specific data. After completion, students had
to choose one of the listed categories as ranked from
(4-excellent to 1-satisfactory), and self-assess themselves
based on the performance and confidence they had for
the assigned skill. In the second phase, with the help of
some self-assessment questionnaires, the final difference
in language proficiency in terms of better communicative
competences and subject-specific profession-related
terms in the business English class was measured.

Findings

The students’ attitude towards their communicative
competences was measured with the help of the “Oral
Presentation Rubric” generated by Rubistar Platform.
After several discussion topics of both CLIL and Non-
CLIL lessons for one academic semester, notes were
taken down and students got assessed by two teachers,
evaluating their oral communication skills and then
independently each of the students had to complete a final
questionnaire by assessing their strong and weak points
faced during the delivery of their speeches. The use of
vocabulary for subject-specific terminology in context, in
regard to business English terms, was measured through
the application of the Rubric “Reading for Analyzing
Information” as stated below.

The overall number of 28 respondents for the two
groups, who already accomplished all the activities, is
presented in the tables below. These figures were then
processed and calculated the average of both groups in
the two phases of the experimental research study and
then all the obtained data were represented in units as in
the graphs below:
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Communicative Competence SKkills

A considerably higher progress is seen in the
Experimental CLIL group where students have shown
better comprehension of specific profession-related terms
and in their choice of vocabulary by reaching the scale of
3 units, while the Control group reached the mean of only
1.4 units. Comparing the students’ learning progress in
both groups, it is clear that the Experimental group, which
received lessons through CLIL Methodology, scored 2.1
times higher.

Table 1. Students’ attitude towards communicative
competence skills

Themes/ Occurrences
Activities
Speaking: Experimen- | Experimen- Control Control
tal Group | tal Group Group
Oral Presen- Group Pre-
. . | Pre-Inter- | Post-Inter- . Post-Inter-
tation Rubric . . Intervention .
vention vention vention
Comprehen- 7 10 4 5
sion
Vocabulary 6 ) 3 4
Content 9 12 > 6
Speaks clearly ! ) ) !

Speaking Post

Control

Speaking Pre

Experimental

Speaking Pre
0 2 4 6 8 10 12

Figure 1. Speaking: Oral Presentation Rubric
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Based on the students’ responses, the CLIL group has
shown more significant confidence in terms of learning
specialized vocabulary during their classes received
through CLIL activities, which would also serve in need
for their future career life.

This result coincides with the one received from the
reading comprehension activities taken in the survey with
the students, so this is a good indicator of where the experi-
mental CLIL activities have revealed a significant difference
from the appointed curricular-based learning activities.

Table 2. Students’ attitude towards reading
for analyzing information

Themes/Activities Occurrences

Reading; Analyzing Experi- | Experi- | Control | Control
information mental  |mental | Group Group
& words in context Group Group Pre-In- | Post-In-
exercise Pre-Inter- | Post-In- | terven- | terven-
vention |terven- | tion tion
tion

The student is able to
infer the meaning of un-
known words using con-
text clues.

The student identifies
important information by 10
listing all the main points
of the article.

The student accurately
explains how each graph-
ic/diagram is related to
the text, and accurately
determines whether each
graphic/diagram agrees
with the information in
the text.

The student clearly re-
lates information to the
main topic. It includes 10 12 8 9
several supporting details
and/or examples.

The student is able to
summarize the article in
oral communication by
using 1-3 sentences to
describe clearly what the

9 12 7 8

13 9 11

article is about.
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Figure 2. Reading for analyzing information and
words in context exercise

The comparative analysis of reading comprehension
rubric and the word in context activities of both CLIL
and Non-CLIL groups clearly showed that during the
whole semester there is evidenced of some good progress
in both groups in regard to comprehension of specific
terms and the identification of graphs and diagrams by
representing their exact visual information into words and
texts’ completion through the help of words in context.
In addition, the Control group progressed to 1.4 units
while the Experimental one reached 2.6 units. Overall,
the Experimental group (CLIL group) is 1.85 times higher
when compared to the Control group. This shows that
CLIL activities for the reading tasks have resulted more
successfully in students’ reading comprehension and text
analysis.

Students’ attitude towards writing for formal
correspondence

Writing for formal correspondence was also
considered for the extraction of some data through the
evaluation of drafting some formal documents like
reports, contracts, emails and preparing other business
documents in English like CV, reference letters, business
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brochures where students were observed for their use of

ESP terms and their flexibility to cope with them.

Table 3. Students’ attitude towards writing

for formal correspondence

Themes/Activities Occurrences
Writing for formal cor- | Experi- | Experi- | Control | Control
respondence mental | mental | Group Group
Group Group Pre-Inter- | Post-In-
Pre-Inter- | Post-In- | vention | terven-
vention | terven- tion
tion

Writing formal cor-

respondence; reports, 7 9 4 5

contracts

Drafting other formal

documents; emails, 9 12 8 10

memos

Preparing other business

documents in English; g 1 6 8

CV, reference letters,

business brochures

Easily coping with ESP

text writing (e.g. formal

correspondence, analyt- 7 8 5 6

ical reports, specialized

articles, etc.)

Writing Post

Control

]
-~
o
L]
=
[S]

Writing Pre

Writing Post

Experimental

Writing Pre

Figure 3. Writing for formal correspondence
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Both groups were tested for drafting specific business
documents like reports, brochures and other analytical
papers and it was established that the Experimental group
coped more easily with the ESP terms in terms of texts’
writings. Both groups have performed a considerably higher
progress by reaching 1.5 units for the Control group and 2.25
units for the Experimental group. The final results show that
the Experimental group has performed 1.5 times better than
its counterparts as, obviously, the CLIL methodology has
been a more motivating indicator and facilitator to master
the Business English terms more easily.

Conclusion

To conclude, the overall students’ attitude towards
the Implementation of CLIL and Non-CLIL intervention
stages proved that the implementation of CLIL approach
was much more engaging and motivating for the learning
process of subject-specific terms in the business English
classes when compared to the Non-CLIL group. Clearly,
this is an indicating factor stating that the performance
of CLIL was more effective when compared to teaching
English as a curricular subject (Non-CLIL), as the
experimental CLIL activities have revealed a significant
difference from the appointed curricular-based learning
activities. Based on the students’ responses, where
the CLIL group has boosted stronger confidence in
terms of learning specialized vocabulary and content
comprehension during their classes received through
CLIL activities, this would also serve as a very helpful
tool for the student’s future career life.
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Abstract

The use of electronic portfolios as an effective tool
for formative assessment enables students to track
their own learning experiences, thus enhancing their
engagement, motivation and autonomy. The present
data-driven research is based on quantitative and
qualitative data on the implementation of e-portfolios
in the English for Specific Purposes classes at the
University of National and World Economy in the
online learning during the COVID-19 pandemic.
An overview of the recent literature related to the
use of e-portfolios is provided and the benefits
and challenges of implementing an e-portfolio
assessment tool using the application Microsoft
Class Notebook for the purposes of assessment for
learning are presented. Student participants in the
study developed e-portfolios, providing reflection onl
their learning, supported with artefacts, collected in|
the process of acquiring skills and competences. A
survey and interviews among students of economics
in the experimental group were carried out at the end
of the academic year in order to evaluate the efficacy
of the e-portfolio assessment tool.

Keywords: portfolio, electronic portfolio, formative,
assessment, ESP, online classes

The crisis with COVID-19 changed the way we teach
and learn. Teachers had to get used to digital platforms
which made it possible for us to stay connected. Some
of them decided to teach their students in real time
(synchronous) via meetings on digital platforms or resort to
asynchronous teaching and learning via Moodle or e-mail.
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However, when it was time for online assessment and final
exams, instructors started considering alternatives to the
traditional proctored exams. Those alternatives included
e-portfolios — student-selected portfolios of their best or
representative work done during the semester.

Since the beginning of the 21% century when
educational technology advanced, there has been
growing interest in e-learning tools enhancing teaching,
learning and assessment. The majority of university
students nowadays take the use of Information and
communications technology (ICT) in their studies for
granted. The electronic portfolio (e-portfolio) is an
alternative assessment tool which is growing in popularity
in higher education institutions around the globe. It is a
tool for enhancing learners’ engagement and motivation
to improve their learning experience. The e-portfolio is of
great benefit to modern teaching, learning and assessment
models as it enables students to see the “big picture” of
their learning and teachers to assess students’ progress
holistically. Its implementation in the English for Specific
Purposes (ESP) undergraduate course seeks to improve
formative assessment and encourage students to become
independent learners. The present study aims to explore
its potential to promote the learner-centred environment
where students take responsibility for their learning.
It will also contribute to the research done in this area
by exploring ESP undergraduates’ experience with a
pilot e-portfolio project, the benefits and challenges of
its implementation and make suggestions for its further
improvement.

Literature review

Since the 1990s when its development as an
alternative to the traditional practices in formative
assessment started, the portfolio as an effective learning
and/or assessment tool has been the focus of a myriad of
research studies.

The portfolio is a collection of artifacts selected by
learners as evidence of the process of acquiring knowledge
and skills. As defined in the early 1990s, “A4 portfolio is a
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purposeful collection of student work that exhibits the stu-
dent’s efforts, progress, and achievements in one or more
areas. The collection must include student participation
in selecting contents, the criteria for selection, the crite-
ria for judging merit, and evidence of student reflection”
(Paulson & al. 1991: 60—63). The portfolio can be used for
different purposes, including formative and summative
assessment. It has a dual identity as a process and product
of learning as it aims to support the learning process
through formative assessment and to collect evidence for
summative assessment. Portfolio development involves a
range of processes, such as planning, sharing, discussion,
feedback, reflection which can be as important as the
final product (Gray L. 2008: 6). Therefore, learners’
engagement with the management of their learning is
enhanced through the portfolio tool (Hartnell-Young & al.
2007). Furthermore, the portfolio is believed to contribute
to reducing plagiarism (Dalziel 2008).

In the 1990s the traditional paper-based portfolio
evolved to an e-portfolio, its digital version. One of the
most common definitions of the electronic portfolio is “a
digital container capable of storing visual and auditory
content including text, images, video and sound. EPs may
also be software tools not only because they organize
content but also because they are designed to support
a variety of pedagogical processes and assessment
purposes” (Abrami and Barrett 2005).

The electronic portfolio (also known as: e-portfolio,
eportfolio, digital portfolio, webfolio, online portfolio,
e-folio, or eFolio) has many advantages over the
traditional paper-based portfolio. First of all, the contents
of the e-portfolio can include multimedia products for
the benefit of the learning process. The e-portfolio also
provides the opportunity for quick access, sharing and
facilitated communication, consultation and feedback
from the teacher or peers.

The processes involved in the construction of an
e-portfolio are the main focus in many research papers.
The e-portfolio shows the connection between the
different learning activities, the contribution of each
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element to improving the acquisition of knowledge and
skills and the path that learners take to achieve the learning
objectives. As an added value, learners acquire technical
skills during the construction of their e-portfolios, which
give them a competitive advantage in the labour market.

The main advantages of the e-portfolio tool can be
summarized as follows:

114

It strengthens self-study and raises students’
engagement, motivation and autonomy.

It gives students the opportunity to reflect on their
own strengths and weaknesses.

It is an innovative way of demonstrating students’
progress through multimedia products — audio,
video, text, images, etc.

Students receive quick feedback, marking
their achievements and identifying gaps in the
knowledge to act on.

Students have the opportunity to update its
contents.

It allows students to involve not only teachers but
also peers and external audiences by sharing their
learning experiences.

Students own their e-portfolios — a space where
they can experiment, customize it and share with
others.

There are also disadvantages, related to e-portfolio
use, which have been summed up below.

It requires both students and teachers to invest time
and may be perceived as an additional unnecessary
burden.

Students may need support in developing their
technical skills.

E-portfolios fall into three main categories:
showcase, assessment, and learning e-portfolios.

Showecase e-portfolios, also called professional or
career e-portfolios, are used to show the students’
best evidence of learning.



TOANIIHUK UYX/JU E3ULN U KYJITYPU®, T. 3 (2020-2021)

Lilyana Tododrova-
Ruskova

* Assessment e-portfolios provide teachers with
artifacts of students’ work, helping them to measure
students’ progress.

* Learning e-portfolios, also called formative/
reflection/development e-portfolios, show the
work in progress and support the learning process.

In 2017 the e-portfolio was added as the eleventh
High Impact Educational Practice (HIP). The term
“high-impact educational practices”, an umbrella term
for educationally effective activities with highly positive
benefits for students, was coined by George Kuh and
initially there were 10 HIPs. The e-portfolio was added
to them as it contributes to increased student engagement,
provides a holistic picture of students’ achievements,
enhances the authentic assessment of learning and even
“...some consider ePortfolio to be a meta-HIP connecting
and enhancing the influence of other HIPs on desired
outcomes (Eynon & Gambino 2017, Hubert, Pickavance,
& Hyberger 2015, Kahn 2014)” (Kuh et al. 2018).

Reflection plays a central role in e-portfolio
pedagogy. Kimball argues that ongoing reflective practice
is essential and without it portfolios are simple record-
keeping. “Portfolios encourage students to reconsider and
narrativize their learning experience by engaging in what
Yancey (1998) calls “‘reflection-in-action — a reiterative
process of looking back to previous performance and
looking forward to goals — and by writing reflective
accounts of their learning (p. 13)” (Kimball 2005).

Feedback, in the broad sense, is any information
provided to learners after they have completed a task.
According to Narciss, feedback in instructional contexts
is “...all postresponse information that is provided to a
learner to inform the learner on his or her actual state of
learning or performance” (Narciss 2008).

Interest in self-assessment and peer assessment,
which are also considered alternative types of assessment,
has been growing. According to Brown and Lee, the
advantages of self- and peer-assessment are numerous,
including “speed, direct involvement of students, the
encouragement of autonomy, and increased motivation
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because of self-involvement in the process of learning”
(Brown, Lee 2015: 531).

There have been many scientific discussions that
challenge the validity and reliability of e-portfolio,
but most studies prove the connection of the portfolio
usage with the students’ enhanced commitment and
achievements.

In Bulgarian higher education, e-portfolio
implementation and research have mainly focused on
professional portfolios. The Pedagogical Portfolio for
Foreign Language Teacher-Trainees, developed by an
international team of foreign language teaching experts
at New Bulgarian University (NBU), has been used not
just at NBU but in the wider professional community in
Bulgaria for over 10 years (Dimitrova-Gjuzeleva 2016).
Some faculties at Sofia University “St. Kliment Ohridski”
have been using e-portfolios (Kremenska 2017), and the
Technical University in Sofia has also been developing an
e-portfolio project (Shoikova 2008).

As for schools, in 2012 Bulgaria joined the EU
Classroom ePortfolios project (EUfolio), aiming to test
innovative e-portfolio models in secondary schools across
Europe.

The pilot e-portfolio experiment

The e-portfolio project conducted in the ESP course
at the University of National and World Economy
(UNWE) aims to provide a more organized way for
students to study and meet the learning objectives, and
the opportunity to showcase their achievements. It also
seeks to explore the possibilities for increasing students’
motivation, autonomy and acquisition of knowledge and
competences through the implementation of an electronic
portfolio as a tool for formative assessment.

The pilot study was conducted during the spring
semester of the academic year 2020-2021 and is a partial
testing of a model for formative assessment through an
e-portfolio.
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The procedures for integrating the e-portfolios into
the ESP course are summarized below:

1. A pre-test is administered in the experimental and
control groups in order to measure the participants’ entry
level.

2. Class Notebook is set up and clear guidelines for
the e-portfolio-based assessment are given.

3. Course materials for the purposes of formative
assessment are developed/adapted.

4. A schedule for the assignments is established, with
instructions and deadlines.

5. The teacher monitors the students’ progress,
provides feedback and the students respond to it.

6. The students are required to select 6 assignments
which represent their achievements and provide self- and
peer assessment on them.

7. A post-test is administered with the same
components as the pre-test.

8. The students are surveyed about their learning
experiences and outcomes and interviews are held with a
representative group.

Thee-portfolio model presented in this article includes
the type of assignments that are traditionally used by the
ESP teachers in the training of students of economics
at UNWE. They are designed for formative assessment
during the four semesters of study in specialized language
courses and include the following set of assignments:

1. Tests — texts for listening, reading comprehension,
Use of English, vocabulary quizzes.

2. Business correspondence — different types, such as
letter, e-mail, proposal, report.

3. Summary of articles from Bulgarian into English.
4. Summary of articles from English into English.
5. Presentations — oral presentations on current issues.

There are many applications for creating an
e-portfolio, such as Google Sites, Microsoft Class
Notebook, Microsoft Sway, Exabis E-Portfolio in Moodle,
Edmodo, Evernote, Seesaw, Weebly, Bulb, Dropbox, etc.

Microsoft Teams, the platform on which the
University of National and World Economy has been
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conducting online teaching and learning for 3 semesters
since the lockdown on 13™ March, 2020, offers several
options to choose from. After considering the pros and
cons of the applications, we opted for MS Class Notebook
app because it provides an easy way to create and
manage e-portfolios and also because of its good view
on a computer, tablet or phone. It enables students to
document their work and reflect on it, to upload a variety
of materials and share them with teachers and peers in
common projects via a link or invitation. A very important
feature of the Class Notebook is that it can be accessed
when users are offline and the contents are synchronized
automatically once they are online. Nevertheless, the
teacher gave the students a second option for creating
their e-portfolios, using the Microsoft application Sway.

The e-portfolio module consists of the following
sections:

— Welcome Section — containing the e-portfolio
description and guidelines

— Collaboration Space — used for class discussions
and announcements

— Content Library — course learning materials,
resources for self-study, assignments are stored there, and
a sample e-portfolio as a template to guide students in
developing their e-portfolios

— Teacher Only Section — invisible for the students

e ] cenenai s rien clmimotsbast s P - T

| W Here's what you will get in your rp.al Asrmwicxm exme 1 uymn e 2 uacr Notebook:
FPa1 AHISICION 630K 1 4y...

e =]

Figure 1. The e-portfolio sections in MS Class
Notebook on Microsoft Teams platform
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4). The latter contains students’ completed assignments,

feedback from the teacher and peers, self-assessment and
reflection.

[Se—
(W= My Goals
e

WHAT | WANT TO ACHIEVE DURING THE COURSE?

 To present 10 economics topics in English without using a dictionary
+ To make an oral su mmary of 4 Economist's articles

o To make 5 sample tests for very good or excellent mark

How | will achieve that?

 I'will cover the whole textbook until June in order to be prepared for
| will spend 30 hours talking in English with strangers on a platform fe
¢ I will write 3 letter and 5 summaries until the end of English course.

v 3times per week | will listen e-book in English for at least 15 minutes

MU @ Epersote  Enpiuh for Fommomicn =

My Some tips how to improve my English vocabulary:
* Read and watch business news
* Set a target to learn new words every day
 Use the words you've learned
Ao vaion. B At page

Figure 2. EG’s goals in the section My Goals

PR ——— New words and phases
Ot Pe—_— o e iovoke
i and the e amonnt o be s
o Vil sk
vt st picure . Yo
Ve hing  petaréation e whde yuive 3 esetng
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T e branch efrs e ol i o 0 8 ccmgany
o peany
e O —
Saemple sentence: (f pow SO0t gy powr swppeers 0 fime, there wdl be @ penalty of 158,
= Headguarten
managed
o me
ST S —
[ womm Sogl oo Toars s W ke ok 4nry & i st
{ Oman s vt
N Fa—y o
pro sty

Figure 3. A student’s Class Notes section
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Midterm test
[ Final Test

Assignment Feedback Reflection
el ry 1 e at
@- 4 leait 10 paw wards o
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- Recording woeabutary teat
Summary
Mot Forms o4 4

Figure 4. A student’s My Work section

The teacher monitored the students’ process of
acquiring knowledge and skills, which gave the teacher
a basis for formative assessment of the students included
in the experiment.

At the end of the course before the final test, the
students in the experimental group were asked to select 6
of the assignments in their e-portfolio which represented
their best work and reflect on them as well as the final
outcomes. Upon completion, the teacher and each student
discussed their choice and reflection on an individual
basis.

Results from the pilot experiment

The implementation of an e-portfolio model for
formative assessment aims to study the possibilities for
enhancing students’ language knowledge and skills,
autonomy and motivation in the ESP online classes as a
result of the use of alternative assessment tools.

Findings from the pre- and post-tests, a survey and
interviews show that the impact of the e-portfolio usage
as part of the formative assessment on the students’
level of motivation, autonomy and knowledge and skills
acquisition is positive.

The evaluation of the effectiveness of the e-portfolio
usage by criteria of language knowledge and skills
requires comparison of the results at the beginning and
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end of the pilot stage of the study. In order to analyze the
acquisition of ESP knowledge and skills, the results of the
pre- and post-tests in the experimental and control groups
were analyzed.

Figure 5 presents the average grades of the students

from the experimental and control groups in the pre-test
conducted at the beginning of the spring semester and the
post-test at the end of it.

6

W Pre-test
B Post-test

Experimental Group Control Group

Figure 5. Results from the pre-test and post-test

Based on the pre- and post-tests, which reflect the

students’ ESP knowledge and skills, the following
conclusions can be drawn:

121

* As aresult of the implementation of e-portfolios as

part of the formative assessment in the ESP online
classes for students of economics, improvement of
0.73, equal to 17%, is reported for the experimental
group. In comparison, the control group registers
improvement of 0.43, equal to 9%.

The relatively better results of the students from
the experimental group with an average grade of
4.96 in the post-test show the efficiency of the
implementation of the e-portfolio.

The students in the control group, in which the
alternative approach to formative assessment
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through e-portfolios has not been applied, have
higher results of an average 4.35 in the pre-test but
their results in the post-test (summative assessment)
are lower than those in the experimental group.

* In addition, it was found that the post-test results
are not influenced by attendance rates, as the
students in both groups had attended the lectures
regularly.

The survey of the students’ attitudes consists of 12
questions related to formative assessment and e-portfolio
effectiveness, using the Likert scale. A total of 19
students, out of 20, responded to it. The results show a
definite approval of the e-portfolio tool as 18 students
responded with Strongly agree and Agree, whereas the
question related to the challenges received 16 responses
of Strongly disagree and Disagree (Figure 6).

9. The e-portfolio is a useful tool in formative assessment which enhances leaming.

@ Strongly sgree 10 ‘
@ Noree 8

i Disagree 1

@ Srongly disagres

10. The e-portfolio is time-consuming and not worth the efforts.

Mo Details

@ Sroaglyagres 1 '
@ Agree 2

@ Disagres 10

@ “rongly disagree [

Figure 6. Students’ attitudes to the e-portfolio tool

The rest of the questions concern the assignments for
formative assessment, the teacher and peer feedback, and
students’ satisfaction with the learning outcomes.

On the basis of the interviews conducted with 4
students from the experimental group and the e-portfolio
entries, we can conclude that the e-portfolio had a
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* The e-portfolio tool encourages students to become
more engaged with learning and assessment
because they realise the strengths and weaknesses
in their own performance. The evidence of the
completed assignments during the semester
boosts their confidence and autonomy. Some of
the feedback from the interviews and e-portfolio
entries includes the following:

“You can easily track your progress and the parts you
need to work harder on.”

“...we can determine the areas we need to put
more effort into perfecting. Many of the exercises in
our programme are helpful but can be optimized if
progress is followed. After creating this portfolio I have
also realized what I have to work on in the future.”

“Tt shows us what we've worked on for the whole
academic semester.”

“It is nice to have all your assignments in one place
and not change 3-4 other platforms for one subject only.
I believe that the e-portfolio is beneficial for both parties
and facilitates the process of studying.*

* The e-portfolio provides students with the
opportunity to develop 21st century skills such
as critical thinking, creative thinking, as well as
analyzing their own knowledge and skills, which
leads to increased confidence and satisfaction
levels.

“The e-portfolio could be a new chapter not only for
me but for the whole education system. The top analysts
claim for a change in high school and university old way
of teaching because the students lose their creativity. This
digital tool offers freedom and aims to boost the left part
of our brain — the ability and wish to be an artist.”

“I think so far this is one of my best listening
exercises. 1 still have to learn more synonyms in order to
achieve better and stable results.”
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“This job was interesting to me and made me believe
that I can do well and catch up with others if I put enough
effort. It boosts my ambitions.”

“I think I'm good at summarizing, but I think [
still have to work on grammar and of course learn new
words.”

“This was the most difficult task and I was very
nervous, but for the first time I think I did well. It was
a challenge. [ definitely need to watch more movies
in English and read or listen to more books, as well as
practise it to be more confident in conversations.”

* The e-portfolio model makes students realize that
the timely teacher feedback, self-/peer feedback
and reflection significantly enhance their learning
process.

“I strongly believe that peer-assessment in the
e-portfolio can also increase the overall scores we receive
and is one of the most essential parts for learning more
effectively.”

“Direct feedback we received during our course
from our professor has also been in favor of our correct
assessment.”’

“In my opinion self-assessment in this form can be
beneficial in the learning process.”

“Great for reflection. You get feedback from both
your peers and teachers.”

* Students are aware of the e-portfolio advantages,
including the use of multimedia, easy access,
organization, time  management, sharing
with external audiences, portability, content
management, contribution to the development of
their digital competence.

“The digital approach is the best way to make a
connection with the modern generation. We like to see
content virtually that is dynamic, and full of illustrations.
1t is a result of our growth in the world of technology.
For example, I can prove the effect of e-portfolio with my
marks, because before this powerful tool my performance
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in the English course was nearly 4.70 and it significantly
improved.”

“For me, it is a wonderful experience because I like
to learn with images, colors and to share my visually
interesting and diverse in arguments work. When
people from another university saw my e-portfolio, they
immediately congrats me on my ability to go deeper into
the topic and to create a new way for them to see it. On
one hand for them, it was like see the university through
my eyes. On another for me, it was honour to hear their
feedback.”

“The best part is that you have all of your work in one
place —it’s easily accessible and organized.”

“You can always carry it with you because of its
portability.”

“For me, the E-portfolio was a new method for
collecting educational materials and the reason to find its
advantages was the English course at UNWE and to be
concrete — my English teacher.”

“Now everything is going digital and it was a change
for me to manage my all online papers for university, to
create tasks in the Internet space in order to have easy
access to them from everywhere, to share my work with
peers. An E-portfolio is a milestone for all these issues.”

“For example, now when [ want to study, I just open
the Microsoft app — OneNote and everything is there
or linked in the files there. That saves me a lot of time,
therefore I will never go back to word documents full of
different content and no clear structure, how and where to
find the next article.”

“Technologies really play a vital role in our life
and according to a specialist in the field, this trend will
continue. Therefore, it is easy to explain why we should
implement them in the education system in order to
contribute to the development of our students.”

* The disadvantages of the e-portfolio are mainly
related to technical issues, such as system failure
and loss of content, transmission of computer
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viruses, uncertainty whether the assignment has
been submitted, etc.

“The platform can crash and the students can lose
their work.”

“The e-portfolio can transmit viruses.”

“The most challenging aspect might be the technical
aspect. However, with the whole Covid-19 situation, |
believe those problems can be solved with no effort.”

Conclusion

The e-portfolio implementation in the ESP online
classes for students of economics has a great potential
to enhance students’ learning. It captures various aspects
of students’ learning experience and provides ample
opportunities for students to interact with the teacher and
peers. The students receive feedback with constructive
comments from the teacher and their peers about their
work, thus improving their communication skills. It also
helps the teacher to monitor the acquisition of the learning
material and to make decisions for further learning activities
and assignments. To optimize the results of the e-portfolio
use, significant improvements can be made in the future
by preparing or adapting a larger set of learning materials
and assigning diverse tasks that require interaction, such
as project work, which enhance student motivation and
develop their functional communicative competence
(Stefanova 2019). It is also advisable to promote the use of
e-portfolios more widely within the university.
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XEAJOHUCTUYHO HACTPOEHME BbB ®JIOPEHLIUA
C ,BEHEPUTE“ HA AHTOH®PAHYECKO I'PAIIUHU,

HAPEYEH JIACKA

Ilemsa [lemkosa-Cmanesa

Iers IlerxkoBa-CraneBa — Hos

Pe3rome

B oOmiupHara maHopaMa OT UTaJIMAHCKH COOPHHMIIY
¢ "HoBesu Tipe3 X VI Bek ,,Beuepute® Ha ['panunu ce
OTKPOSIBAT C M3KITFOUYUTEITHOTO CH XEIOHUCTUYHO Ha+
crpoeHue. J[eliCTBUETO B MOBECTBOBATEIIHATA PaMKa
€ CUTyHpaHo BbB DiopeHIus mpe3 3umMara B Kpast Ha
KapHaBaJia, KOTaTo BPEMETO € OTPEICHO 3a BECENHe
1 3a0aBa. A eIHO OT 3a0aBIIEHUSITA CE ChCTON UMEHH
HO B Pa3Ka3BaHETO Ha HOBEJH, KOETO HOCH HACTa/a
KaKTO Ha pa3Ka3BalllUTe, TaKa U Ha CIIyIIaTeJINTe, a
ChOTBETHO M Ha MOTEHIMATHUTE ynTarean. Opopme
HaTa IOBECTBOBATEIIHA CUTYAIMsI CH KOPECIIOHIUPA
Y ¢ TeMaTHKaTa Ha IMO-TOJIIMaTa 9acT OT pa3Ka3aHH
T€ HOBEJIM, KaTO Pa3Ka3BaHETO IICJH Ja JIOHECE YI0-
BOJICTBHE, Jla MPEIN3BUKA CMSX, KaTO € M3KIIIOYCH
MOYYUTENHUS TOH, MPUCHCTBAI NP PEANIA IPYTH
aBTopu. GopmMupaHeTO Ha pa3Ka3Bariara KOMITAaHUS
HE € MPOJUKTYBAHO OT HAKAKBU TPATUYHU CHOUTHUS,
a € TIPOCTO CTEUEHHE HA OOCTOATENICTBATA, TIPH KOH-
TO C€ OKa3Ba 3aTBOPEHA OT JIOIIOTO 3UMHO BpeMeE B
TOTTUSI CaJIOH Ha CTOTAaHKaTa Ipe3 ITbpBara Beuep
Ha pa3kaszBane. CriefBanuTe COMpPKU 00ave ca Iuiof
HAa JKEJIAHWETO Ha JIPY’KUHATa Ja IPOIBIKU BbB Bpe
METO YIOBOJICTBHETO OT XyOaBHs u 3a0aBEH pa3kas,
KOMTO HOCH CMSIX M BECEJIUE MPE3 3UMHHUTE BEUCPH.

Knrouosu oymu. Hoeena, cOOpHUK, nOBeCME08AM el
Ha cumyayus, pa3ka3zeauu, CMax

[Ipe3 XVI Bek HoBenara B Mtanus e Beue npusHatT

JIMTCPATYPCH KAaHpP, KaTO MaJIllMHA Ca MUCATCIIU, KOUTO

Garapeku yrmpepcurer, Co- 1 HOAMHMHABAT B TBOPYECKOTO CH PAasBHTHE. 3a I'bp-

¢ust, Berapus

0a cu Kparkara roBecTBoBaTeNHa (Gopma MMa Beue TpU
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Ilemsa Ilemrosa-
Cmanesa

BeKa UcTopus, a ,,Jlekamepon* Ha bokayo ce e yTBbpAuI
KaTo MOJIeJT 3a mojpakaHue. [Ipu BIUCBaHETO HA HOBE-
JUTE B IMOBECTBOBATEIIHA PAMKAa PEHECAHCOBHUTE TBOPIIH,
obade, He cienBat cisamo bokadoBata TBOpOa: IPOMEHST
C€ CHTYyallMUTe U MOBOIUTE, KOUTO I'EHEpHparT pa3Ka3Ba-
HETO Ha UCTOPHH, MPOMEHS Ce Pa3Ka3BaIioTo OOIIECTRO,
KOETO B TOJISIMa CTETIeH OTpa3siBa KaKTo HIeajnTe, Taka U
MSICTOTO B OOIIIECTBOTO HA OTIETHUTE aBTOPH. 3a BCHIKO
TOBA JIOTIPUHACS W MHOTOJIMKHUST BHJI HAa HOBEJATa KaTo
JKaHp, B KOWTO B TCUCHHE HA BPEMETO CE BIMBAT Pa3iiny-
HUY TIOBECTBOBATETHH TEHCHIINH, KATO OTKPUBAT ITHTS 3a
CKCIICPUMEHTH ¥ HOBOBBBeAcHHMs. ClIe0BaTEIHO MOJIC-
JBT THPIM EBOJIOIUS, KaTO TPU €IHU aBTOPH paMKara
Ce CBEeXJIa JI0 YMCTO KOHBEHIIMOHAIHA CXeMa, IPU APYTH
HapacTBa HEMMOBEPHO CHPSIMO oOeMa Ha HOBEIIUTE, T0-
MECTEHH B HEs, WM HOBEIIUTE MPOCTO CE M3MECTBAT OT
JIUCKYCHUH T10 BBIIPOCH, aKTyaJTHU U THUITUYHH 33 BPEMETO.
OTe/IHUTE HOBEIH C€ OKa3BaT 4acT OT €IHO I10-IOJIIMO
ITOBECTBOBAaHNE, B KOSCTO MMa pa3Ka3Baud W CIYyIIATeIH,
TOECT B OCHOBaTa My CTOH €JlHa JIUAJOTMYHOCT, THITMYHA
3a Harjacara Ha BeKa. AKO Iperiefame MUCMEHUTE Ia-
METHHIIH OT NIEpUo/ia, I1Ie YCTAaHOBUM, Y€ Jlajed He camo
HOBEJIUTE Ca CUTYUPAaHH B JUAJIOTMYHA CUTYaIlUs: 10
CXOJIHA CXeMa Ca HAIMCAHU U MIOBEYETO TPAKTATH, 3acsra-
I POOJIEMHU OKOJIO €3UKa, Ha KOWTO Ou TpsOBaio aa ce
TTATIE, TIO3UIHSITA U KaueCTBaTa Ha IPUIBOPHIS U JPYTH.

B manopamara Ha HOBENMUTE OT MEpHOAA HE MOXKEM
Jla TIoIMUHEM | poarHaTa v— ®nopennus. OcoOeH uHTe-
pec mpeau3BUKBa TBopOaTa Ha AHTOH(ppaHdecko ['parm-
HE (1503-1584 1), THi1 Karo NpUOaBS HOBH MIPUXH KbM
ouepraara ce KapTuna. [ panrnu ;kuBee OCHOBHO B POJI-
HUS CH TPaJ — MIPEBBPHAI C€ B KHSDKECTBO ITO]T yIIpaBIIe-
HHETO OTHOBO Ha MemuduTe, KbIACTO KUIH JINTEpaTypHa
JIEHHOCT Ha BCUYKU Bb3MOXKHU HUBA. CaMUSIT TOU IBPBO-
HayaJHo JeOITHUpPa B ChOpaHUs Ha JUICTAHTU, HA KOUTO
ce pasmIeKIaiy MPOU3BEACHH Ha HapoaeH e3uk. [Ipe3
1540 ronuua rpymara Ha [ parmau ocHOBaBa AkageMusTa
»YMUJIU® — | BIIAXKHUTE" B IPEBOJT HA OBJITAPCKHU, KOETO €
ATFO3Us1 KbM BOJHHSI €IEMEHT KaTO M3TOYHHK Ha PacTeK,
a IICEBAOHMMUTE Ha WICHOBETE M CHIIO 10 HAKAKHB HAUNH
Owiu CcBbp3aHU ¢ Bozara. [ pamuHu ce Hapuya ,Jlacka“
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(Bua puba) M ¢ TO3M TICEBIOHUM OCTaBa U3BECTEH B HTa-
JIMaHCKaTa JUTeparypa, KaTo PeBHOCTHO IIIe TO OTCTOSBA
BBbB BpeMeTo. [ 0/JMHa MO-KbCHO C MpHEMa HA HOBU 4Jle-
HOBE akajgeMusTa ce Tpanchopmupa BbB DIOpeHTHHCKA-
Ta aKkaZieMHs C HOB CTaTyT, KOETO s JOOJIKaBa Mo-TACHO
110 BIacTBamara paMuins, a BIOCIEACTBUE TOBA BOIHU J10
EKCITYJICUpaHe Ha ToJIsIMa 4acT OT WICHOBETe Ha AKaje-
MHUSTA ,, YMUOH, Cpel KOUTO U | parinau — mpueT o0paTHo
MoBeYe OT JIBaJeCeT TOIMHHU IMO-KbCHO. B Hawamoro Ha
80-Te rogMHM TOH € B OCHOBaTa Ha Ch3/1aBaHETO Ha OIIE
€IMH JUTeparypeH KPbI, YHAATO IIe] OWiia JAa ce MpOTH-
BomocTaBu Ha odurnuanHata OIOpeHTHHCKA aKaJIeMusl.
[To-xbcHO mpepacTBa B Akagemus ,,Kpycka® (,, punu‘ B
MpeBOJ Ha OBJITAPCKH), KOSITO B Kpasi HAa BEKa MHULIUUPA
Ch3/1aBaHETO HAa PEUYHHK HA NTAIUAHCKUS €3UK (aKaJaeMu-
STa MPOABIDKABA Jla CHIECTBYBA U (DYHKIIMOHHpPA U JHEC
BbB Pnopennust). ['paiman 0THOBO cH 3arasBa MCEBIO-
HUMa ,,Jlacka® ¢ M3BMHEHHETO, Y€ TpU ITbp)KeHe pubdara
TpsiOBa 1a ce oBajs B OpamtHo (cpB. [Tursatu 2002). Jleii-
HOTO y4acTue B JHUTeparypHus kuBoT Ha diopeHnus e
MPEANOCcTaBKa 1 3a AocTa Oorara TBopuecka onorpadus:
3aIa3eHy ca HIKOJIKO KOMEIINH, C KOUTO C€ TIPOTUBOIIOC-
TaBd Ha HOPMHUTE Ha aHTHYHaTa Komenus Ha [lmaBr n
Tepeniuii, CTUXOBE, IOBEYETO B LIETOBUT TOH, IJIOJ Ha
M0JIEMUKHUTE BbB U ¢ DopeHTHHCKATa aKaJleMHs, U cOOp-
HHK C HOBEJIH ChC 3aryiaBue ,,Beuepure™, KoliTo me 0bme
0o0eKT Ha HameTo BHHMMaHHe. Jlurncara Ha JOKyMEHTH,
KOMTO Ja JaTHpaT ¢ TOYHOCT IMPOM3BEAECHUETO, U BEpO-
SITHOTO pa3lpOCTPaHEHNE Ha OT/IEITHA HOBEIH, TOKYMEH-
TUPAHO Hanpumep B nucmo Ha ['panuuu no Mazado nu
Kanopuns, kapa n3cienoBarennure 1a CUTyHpaT HallCcBa-
HETO MY B €JJMH ABJIBI Iepuof oT Bpeme — oT 1540 ronnna
10 cMBpTTa Ha rrcarens (cpB. [Tumsatu, 2002).

ChIimacHO MbPBOHAYAIIHUSI 3aMHUCHI, COOPHHUKBT €
TpsIOBAJIO J1a C€ ChCTOM OT TPHJISCET HOBEIH, pasIpeiere-
HH B TPY BEUYEPH 1 BKIIOUCHH B 00paMIBaI pa3kas, KOHTO
OCHUTYpsIBa TIOBO/IA 3a pa3ka3BaHe. Jlo Hac ca JOCTHTHATH
M3ISUI0 HOBEJIUTE OT MMbPBUTE JIBE HOIIM U CaMO €Ha OT
Tperara, ChIIO Taka ,,BbBe/eHre B pa3ka3BaHETO Ha HO-
BEJIM, KOETO HHU 3ajJlaBa MOBECTBOBATEHATa CUTYyallUs
3a€IHO C YBOJAUTE KbM CHOTBETHHUTE HOIIH. JIroOomuTeH,
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HO ¥ TTOKa3aTesieH (hakT € JIMIcara Ha OCBenleHre, KaKTo
IIpH TTOBEYETO COOPHUIIM C HOBEJIH OT MEepUoja: MpUIH-
HaTa MOXKE /1a ce ThPCH BbB (PMHAHCOBAaTa HE3aBHCUMOCT
Ha I'paniiHu OT MeleHaTu U nokpoButenu. Cienosares-
HO JIMTICBa OOMYAHOTO MOCIaHWEe KbM IOTCHIINATHHUTE
YUTaTeIN HA TBOpOATa, a MOBECTBOBATEIHATA MHCTAHIINS
MIPUBHUJIHO € OTCTBHITWIIA Ha 3aJIeH IIaH. B chIIoTo Bpe-
Me Ce TOSBSBaT BMBKHATH PETIUKH Kato ,,...KaKTO YECTO
Brxaame. .. (I'panuny, 1815, a: 47), npu KOUTO MBPBOTO
JIMIE MHOKECTBEHO YMCJIO HA IJIarojia B CEralrHo BpeMe
HE CaMo aKTyaJHn3Wpa aKTa Ha TOBECTBOBAHHMETO, HO B
HEro Mpo3upa M MPUCHCTBHETO HA MOTEHIMAIHUTE CITy-
LIaTeI WK YUTATEIH.

ITpu cTpykTypupaneTo Ha TBopOata I'parunu cien-
Ba bokauoBara TpaauIus, KaTO BIMCBA HOBEINUTE B 00-
pamuBail paska3, KOWTO B CHIIOTO BpeMe ro OTAajieyana
OT BEJIMKUS CU TIPeAIIEeCTBEHUK. JelicTBueTo ce pa3BuBa
Ipe/I BCHYKO B rpajicka cpejia — B pekpacHara diopen-
LM, KaKTO IHUIIIE aBTOpa, Pe3 3UMara B Kpas Ha ssHyapH,
TOECT B TIepuojia Ha KapHaBaia. [1oBoj 3a chOUpaHeTo Ha
KOMIIAHUSATA € JIONIOTO BpeMe. B kbIiata Ha borara u kpa-
CHBa BIIOBHUIIA HAa TOCTH IIPH OpaT ¥ C€ HAMUpAT YeTHpUMa
MJIaACKH, KOUTO HAMAT paBHU 110 HAYCTCHOCT U O6HOCKI/I
u3 1suta TockaHa U ce 3a0aBisiBaT JAa CBUPSAT U esiT. BHe-
3aITHO BPEMETO CHITHO CE Pa3Bajisl M 3armo4yBa OOMITHO Jia
BaJIM CHSIT, KaTo 3a KPAaTKO BpeMme HaTpynsa. Muaznexure
NPEKHBCBAT MY3UKAJIHUTE CU 3aHUMAHUA U CIIM3aT B ABOpPa
na ce 3a0aBisiBar che cHera. Karo ru BMKIa, CTOIaHKATa
Ha JIoMa 3aMUCIIs J]a OpraHu3Mpa Becena ataka Ha Mitajie-
JKUTE U OBP30 BUKA OIIE YETHPH J1aMH, KOUTO 110 pa3iIud-
HU MIPUYUHY Ca B JIOMa M — JIBE JIOBEJICHU JBIICPH, SIHA
IUIEMEHHHUIIA U €/THA CheeKa. BCHYKY 3aeIHO ¢ TIOMOIIITa
HAa MPHUCITYKHUIIUTE MTPABAT MHOTO CHEKHU TOITKH, C KOH-
TO YCTPOWBAT OT MPO30PIIUTE UCTHHCKA CHE)KHA OUTKA Ha
MJIaJIC)KHUTE, B HE3aBUIHO TOJIOKEHHE B HUCKOTO. Cren
TOBa BCHYKH CE IPUOUPAT BHTPE — JAMUTE JIa CE CTOILIAT,
a MJIQJIKUTE M Jia ce TIOJICYIIaBaT, KaTo ITbPBOHAYATHO
uMmar uaesTa a Cu OTMBbCTAT, HO HaMHPaT 3aJI0CTCHA Bpa-
Tara Ha cajoHa. MEeKIyBPEMEHHO CHEI'BT ce 0OpbhIla B
CHJICH JTBXKJT U MIIQJIS)KUTE, KaTO MPOMEHST HaMepeHHe-
TO CH Jia OTHJAT JIpyTaje, peliaBar Jila OCTaHaT B KbIa-
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! Tyk u Hazoy, aKko He € MOco-
YEHO JIPYTO, MPEBOJBT € Ha aB-
topa (I1.11.).

Ta 3a BeuepTa. Jlammre, KaTo TM YyBaT OTHOBO A TIEST,
penraBaT 1a ¥ MOKaHAT MPH TSIX B CallOHA: KOMITAHHUATA
BEUC € B IIBJICH CHhCTAB — MET JIaMU U METUMa MJIAJICKU,
KOUTO JOOpe Ce TO3HaBart, 3aIoTO Ca CBBP3aHU OHIIO
POIHUHCKH, OWJIO MO MPHSATEICKA JIMHUS, OWIIO 3aI0TO
ca ceecenu. [lokanara Baku HE caMo 3a BedepTa, HO U 3a
Ipe3 HOIITa, KaTo JOMaKWHSATA BeYe € paslopeiria Ha
MpUCIIyTraTa JAa c€ MOATOTBAT CTau 3a BCUYKU Ha JOTHUS
etax. CreoBaTeTHO MPEKPACHUTE TPATUHA HA UMCHUS-
Ta okosio diopentus, kpaeTo bokadoBara apykuHa paz-
Ka3Ba, ca 3aMEHEHH C YI0Ta Ha caJloHa C TOopsIia KaMHHA B
3UMHHATE Beuepr. BeposTHO 3a aBTOpa Ha cOOpHUKA TO3U
BHJ atMoc(depa e Ouna jgocta paMuIMapHa, Kato ce uMa
MpEIBH], Y€ UYJICHOBETE HAa JUTEPATypPHUTE KPBIOBE U
aKaJeMHUUTE, B KOUTO € yJacTBall, ca IMMPOBEKIAAIN COMp-
KHTE CH B cOOCTBeHUTE cu JoMoBe (cpB. [Tunsaru 2002).
BewmmmaocT B e1Ha OT HOBENMTE Ce oYepTaBa TOUHO TaKa-
Ba M3XOJHA CUTYyAIHsI, KOSITO KOPECIIOHAUPa KaKTo ¢ 00-
paMyuBaIus pa3kas, Taka U C BEPOSTHUS KUTCUCKHU OTTUT
Ha CaMHsl aBTOp:

Onde a questo proposito vi dico che nella nostra citta
gia furono alcuni giovani in una compagnia, nobili
e ricchi e costumati, i quali usavano spesso, ora in
casa uno ora in casa un altro, cenare allegramente,
piu per ritrovarsi insieme e ragionare. (I'panman
1815a: 89).

,»3aTOBa 3a Ta3W LieJ BH Ka3BaM, ue B HAIHs rpaj
UMaJI0 €JHU MJIaJIeXKH, B €IHa KOMIAHUS, Oiaro-
pozHY ¥ OOTaTH, ¥ BB3MUTAHU, KOUTO MMAaJId HABHKA
4eCTo, TY B KbIlaTa Ha €IWH, Ty B KbIIATa HA JPYT,
Jla Be4YepsT Beceso, Hal-Bede 3a 1a ObIaT 3aeqHO U
Jia pasroBapsr.”!

Enue ot MagexunTe, MPUCHEANHUIN CE KBM JaMHUTE
B CajoHa, € B3ea Che cebe cu ,,CTOoTe HOBEIU ™, KaTo Ch-
Oy)kKIla MHTEpEC Y eAHa OT JaMHUTE OTHOCHO KHuTara. Toi
M OTTOBapsi, 4e TOBa € Hali-Xy0aBara W TIOJIe3Ha KHUTA,
MHCaHa HAKOTA:

134



TOANIIHUK UYX/JU E3ULN U KYJITYPU®, T. 3 (2020-2021)

Ilemsa Ilemrosa-
Cmanesa

Alla quale colui rispose essere il piu bello e il piu
utile, che fosse mai stato composto: queste, disse,
sono le favole di Messer Giovanni Boccaccio, anzi
di San Giovanni Boccadoro. (I'pattuan 1815a: 48).

,»Ha KosTo TO# OTroBOopW, 4Ye € Hail-xyOaBaTa u
Hali-1oie3HaTa, KOSITO HSIKOTa € ChCTaBsHa: TOBA Ca,
Ka3a, npukaskure Ha Mecep [IxoBanu bokavo, nopu
Ha Ceetn /[)xoBanu 3nmaToycr.

To3u peBepanc KbM ,,JlekamepoH* mopax/ja mbpBO-
HauajJHarta ujes Aa ce yerar bokayoBHTe HOBENH, KaTo
HacTaBa CIIOp OT KOU JHU U KaKBO Jia ce yere. BepiHocr
TOBa HE € €IMHCTBEHATa JAMPEKTHA Bbh3XBasla Ha bokado
u TBOpOara My, KOUTO I palliHu OTKPUTO MpaBH: BTOpaA-
Ta HOBEJIa OT BTOpara Bedep ASHCTBHETO Iperpania KbM
no0pe mo3Harara yyma:

La peste del quarantotto, la moria dei Bianchi cioe,
credo certamente che ognuno di voi abbia sentito
ricordare, quella — che con tanta eloquenza scrive
nel principio del suo Decameron il dignissimo
messer Giovanni Boccaccio, piu maravigliosa e
piu celebrata e, piu di spavento piena, per lo essere
da cosi grand‘ uomo con si mirabile arte stata
raccontata... (I'pauan 18156: 27-28).

,2dymMara oT 4eTUpHIeceT U 0cMa rojguHa, Mop 3a be-
JIUTE TOECT, CMATAM ChC CHUTYPHOCT BCEKH OT Hac €
YyBaJ Ja ce CIIOMEHaBa, KOSATO C TAKOBa KpacHOpeune
OIKCBa B HAYaJIOTO Ha CBOs JlekamMepoH Oe3kpaiiHo
nocroiHudT Mecep [xoBanu bokado, mo-HeBeposT-
Ha U 10-3HAMCHUTA, U OLIEC MO-U3I'bJIHCHA ChC CTPaAX,
TBHU KAaTO TOJKO3 TOJISIM YOBEK C TAKOBA BH3XUTUTEII-
HO MaiCTOPCTBO 5 € pa3kaszai..."

OdeBuHA € TOYUTTA, KOATO IeMOHCTpHpa [ panmHu
KBbM CBOSI IIPE/IIIECTBEHUK KAKTO JUPEKTHO, KOETO BUJIHO
OT TOPHUTE IIUTATH, TaKa ¥ UHIUPEKTHO ¢ 6e30poi mpe-
IIpaTKU, KOUTO HAITOMHSAT HEU3MEHHUS MOJIEI.

135



JUUI TPETU: IATEPATYPA U KYITYPA

XEJIOHUCTUYHO
HACTPOEHUE BbB
@JIOPEHIINA C
,»BEUEPUTE" HA
AHTOH®PAHYECKO
I'PAITMHN, HAPEYEH
JJACKA

Cdopmupanara ce KOMIaHUSI Taka U HE TIOCTHTA Ch-
IJacue B CIopa KakBoO Jia ce 4eTe OT KHurara Ha boka4o
U OTHOBO C€ HAMECBa CTOIAHKATA C MAJIKO TO-Pa3IHIHO
MPETIOKEHUE:

Ma intanto che ['ora ne venga del cenare, ho
io pensato, quando Vi piaccia, come passare
allegramente il tempo, e questo sara non leggendo le
favole del Boccaccio, ancora che né piu belle né piu
gioconde ne piu sentenziose se ne possono ritrovare;
ma trovandone e dicendone da noi, seguiti ognuno la
sua: le quali, se non saranno né tanto belle né tanto
udite, e per la novita e varieta ne dovranno porgere,
per una volta, con qualche utilita non poco piacere e
contento... (I'paumnu 1815a: 50).

,,HO J10Karo Joije BpeMe 3a Beyeps, a3 3aMUCIUX,
aKko BW Xapeca, Kak Ja ImpekapaMe Becello BPEMETO,
a ToBa Ie ObJIe He KaTo yeTeM Npuka3kuTe Ha boka-
40, MaKap 4e He MOraT Jia C¢€ HaMEepsIT HUTO I0-XY-
0aBH, HUTO TO-BECENH, HUTO MO-TIOYYUTEITHH; & KaTo
nojoepeM U pa3kakeM HHE CaMHTE, BCCKH CBOSATA:
KOHMTO, aKo He OBJaT TOIKOBAa XyOaBM HHUTO TOJIKOBA
W3BECTHU, 3apaJii HOBUHATA M PAa3HOOOPA3HETO I
TpsiOBa, MMOHE BEJHBIK, 3a€IHO C T0J13aTa J1a JOCTABST
Y He MaJIKO YJIOBOJICTBHE U Becenwe. ..

JlymuTe Ha TOMakMHATA ce OKa3BaT MPOTpPaMHH, 3a-
LIOTO OYEPTABAT XOPU30HTA HA OYAKBAHE: BMECTO SIBHO
[I03HATHUTE HOBEJH, III€ C€ pa3Kka3BaT HOBM, HEMO3HATH, a
LIEJTa OTHOBO € J1a C€ ChUETAE IMOJIE3HOTO C MPUITHOTO.
ToBa HOBO 00ade HsIMa Kak Ja ce MOSBU OT HUIIOTO: KaTo
ce o0pbIIa KbM MJIAJISKUTE TSI yTOUHSIBA:

E voi, giovani, avete tutti buone lettere d’'umanita,
siete pratichi coi poeti, non solamente Latini o
Toscani, ma Greci altresi, da non dover mancarvi
invenzione o materia di dire. (I'paruau 1815a: 50).

»A BHe, MIIaJIe)K1, UMaTe BCUYKUTE JOOPO XyMaHH-
TapHO 00pa3oBaHue, M03HaBaTe 100pE MOCTUTE, HE
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CaMoO JIaATUHCKHUTC UJIH TOCKAHCKUTEC, HO CBhINO TaKa U
IPBUOKUTE, TaKa Y€ HE TpH6Ba Ja BH JIUIICBA B’BO6pa-
JKCHUC HUJIU MaTCpus 3a pa3Ka3BaHe.“

OuepraBa ce HaueTEeHa KOMIIaHUS, KOSTO UMa OTKb-
Jie J1a 4epIy CIOXKETHU 3a CBOMTE Pa3Ka3H, KOETO OTHOBO
anpuopy M3KJII0YBA OPUTHHAIHOCTTA B TIEPHOJ], KOTATO
aBTOPCKOTO IIPABO MPOABJIKABA /14 HE CHLICCTBYBA.

[MokaHara ce pasmmpsiBa U 3a CICJABAIIUTE J[BA YET-
BBPTHKA, KaTO TOCIECIHUAT ChBIA/Ia C Kpas Ha KapHaBa-
Ja — BpeMe OT/eNIeHO Ha Becenue, 3a0aBlieHHs U IICTH.
Taka mpenBmwKkaaHeTO € 1a ce paskaxar 30 HoBenw, Ka-
KBBTO € OWJI TbPBOHAYATHUSAT 3aMUCHIT Ha [ pannHu, Karo
pe3 MbPBUSI JICH TPsOBA BCEKH J1a pa3Kaxe Mo eHa Kbca
HCTOPHUSI, ThI KaTo BPEMETO € MaJIko, BTOPOTO ChOUpaHe
II€ € TIOCBETEHO Ha CPEAHO JBJITH HOBEIH M TPsiOBa pas-
Ka3BaHETO Jia 3allovyHe MO-PaHo, a MocjeHaTa cpela —
Ha JIBJITU pa3Ka3u, KaTo IIe ce pa3ka3Ba Mpeau U Clie
Bevepsi.

OTHOBO 1O WHUIIMATUBA HA JJOMAKHUHSATA CE BHBEK-
Jla pell B pa3ka3BaHeTo: Oe3 Ja ce u3dupa 1ap Wid 1a-
puila, KOETO OTHOBO Ipernpaiia KoM ,,Jlekamepon®, a na
ce ympamisaBaTr karo pemyOmmka (cpB. ['panmau 1815a:
52). IlpenioxkeHneTo € a ce U3TenIAT Ha KhbCMET hMe-
HaTa, KaTro Ce PeJyBaT )KEeHU U MBbXKE, 32 JIa CE OIlpe/IeIin
KOM CJIe]] KOTo Jia pa3kas3Ba, KaTo ITbpBa pa3ka3Ba HMECHHO
rocrojgapkara Ha KbIIara, 3a /1a Jaje JTUYeH MpUMep U
ToH. OTTYK HaTaTbK Clie[[Ba OOMYaiHOTO 32 COOPHUIINTE
C HOBEJIH JICJICHNE, B TO3U ClTydall Ha BEUYEpH, a HOBEIIUTE
ca HOMEpHpaHH, KaTo MPeIu BCsAKA MMa KpaTka pyopuKa,
aHOHCHpaIa npeacTosAnys paskas. [IspBara Beuep, cien
KaTo MPUKIIOYBA Pa3Kka3BaHETO, CIIeBA BEYEPs U MPHSIT-
HU pa3roBOpH, JOKATO JIOH/Ie BpeMe 3a ChH — JIAMHUTE Ce
OTTEIJIAT M0 CTAUTE CH, HAKOHM OT MJIQJICKUTE OCTaBaT Jia
IIPEHOLLYBAT B KbIIIATA, 4 APYTH IIPEAIIOYUTAT Aa CE Bbp-
HaT B JIOMOBETE CH. MeXIy TpHUTE Cpely Ha JAPYKIHATA
¥Ma 10 eJTHa CeJIMULIA BpEMe: BTOpaTa Bedep ChIIO 3a04-
Ba C KPaTKO BbBEJCHHE, CBUJICTEIICTBAIO KPACHOPEYHBO
32 OTHOILICHUETO KbM Pa3Ka3BaHETO, KOCTO COOPHUKBT Ce
OTIMTBA /12 BHYIITU HA YUTATEIIS:
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Tanta avevano parimente i giovani e le vaghe donne
bramosa voglia e ardentissimo desiderio di ritrovarse
insieme a novellare, che quella settimana era paruta
loro un anno, ma, poi che il giovedi ne venne, tutti
quanti all* ora deputata si trovarono al determinato
luogo. (I'paiuan 18156: 1).

»/ MIIaieKuTe, U JaMHUTE MMaxa TOJKOBA HEYIbp-
YKUMO JKEJIaHHE U IIaMTSIIO JKeJIaHue Jia ce choepar
OTHOBO J1a pa3Ka3BaT HOBEJIU, Y€ Ta3H CEJMUIIA UM CE
CTOPH TOJIMHA; HO, KaTo JIOM/Ie YSTBbPTHK, BCUYKHU B
ypeUueHHs yac ce chbOpaxa Ha ONpeaeeHOTO MACTO.

BebmHoCT 10 HAa4amoTo Ha pa3Ka3BaHETO WICHOBE-
Te Ha KOMIIaHHATA HAMAT UMEHA, a CaMo ca IPUXHPAHU
Karo ,,FOCIogapkara Ha KbIara®, ,,0par n®, ,, e J0oBeIe-
HU Abllepu’, , JUIEMEHHHUIIA, ,, chcenka®, ,,IpUATeIInTe
Ha Opata“. iMeHaTa ce TosIBsIBaT IMOETAITHO C BCSKA CIIE-
BaIlla pa3ka3aHa HOBeEJA CHIVIACHO U3TEIVICHUS pell: AMa-
panta, @mopumo, ['anarea, Jleanapo, Cupunra, dusneno,
Jugusa, Cunsano, YumHTHs, )kaunHato. To3W HauyWH Ha
npeacTaBdHC HE IpEAriojara J0puU HAKaKBa CUMBOJIMKA
B MMEHATa, 32 CMETKA Ha TOBA, KAKTO BeYe CIIOMEHAXMe,
uMaMme paBeH Opoil ’KeH! 1 MBXKe B pa3Ka3Ballara JpyKu-
Ha, KOUTO MOETAITHO III¢ BJIM3aT B POJIATA HA Pa3Ka3Bauw,
a Ipe3 0CTaHAJIOTO BPEME UIPasT POJIATA Ha CIIYIIATEIIH.
HernpekbCHATHIT KOHTAKT MEXK]y pa3ka3Bau M CIIyIlaTe-
JM Ce TOJJIbprKa OT €Ha CTpaHa OT PEIUIUKU KaTo ,,...
KakTo BUe Moxke Ou n00pe 3Haere...” (Ipammuu 1815a:
67), ,,... KakTo uyxte...*“ (I'pauunu 1815a: 72), , Ilomuc-
nere Bue...“ (Ipanunu 1815a: 83), ,,Kakro Bue TpsiOBa na
3Haere,... (Ipamunau 1815a: 121) o cTpaHa Ha roBope-
IIUS U OT PEaKIMUTE Ha CIIYIIATEINTE, KOUTO Ca IPEeJICcTa-
BEHU TIPEJIM BCsiKa mopeHa HoBesia. OCHOBHATA peaKius
€ CMAX, KaTo TOBa € OOSICHUMO TpEBU BUJA HOBEIH,
KOHTO C€ pa3Ka3Bar: OT BCHYKUTE HOBEIIM CaMO JIBE UMaT
THKEH Kpail, KOWTO U3ITBJIBA ChC CHJI3U OYUTE Ha IPH-
CBhCTBAIIMTE, BCUYKHA OCTaHAIM HOBEJIH, aKO B OCHOBaTa
¥M HE ca IIeTUTE, KOUTO CH CKPOSBAT JICHCTBAIIUTE JIHIIA,
[IOHE MMarT IIACTIIMB 3aBbpIeK. Bee nak npeobiiagaBama
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TeMa 3a COOpHHKA € Ierara: IpH IIeIH CeAEMHAIeCceT HO-
BesM ['palinHu € 310K Ha Hes CBos U300p.

MsicTo Ha AeiicTBHE B ITOBEUETO HOBEIM Ca camara
OrnopeHIrS U OKOJHOCTUTE, C MaJKA OTKIOHEHHUS JI0
IIu3za, ITpato u MuiiaHo, HO IPU BCUYKHU CIlydand OCTaBa-
Me Ha TeputopusTa Ha Wtanus. ToBa mpumaBa npuBKyc
Ha TpaJIcKa XpOHHKA, a B HAKOH CIy4au pa3Ka3bT MPHUJI0-
OuBa craTyTa IOYTH Ha JereHnaa. Taka B mppBara HOBeNa
(mosena 3, Beuep 1), unuto repou ca Ckemxa, MoHako U
[Munyxa — ronemMu MaiicTopu Ha ILIErara, € yTo4HeHo, ue
HUCTOpUATA ce CiyuyBa Mo BpeMeTo Ha JlopeHuo Benuko-
JIETTHNSA, TOECT B OTMHHAJ TEPUOA, HE TOJKOBA OTJAjIe-
YeH, 4e J1a HIMa JUPEKTHU CIIOMEHU Ha OYEeBHJILHU, KOU-
TO Jla ca Mpeiaiy CIydKara Ha CJIeIBAIIUTEe TOKOICHUS.
Amnanornyno JIuaus npepaskazBa UCTOPUS, KOSITO € UyJia
OT HEWH JISJI0 ChC ClIaBara Ha OObp pa3ka3Bad U 3a KOSITO
CH € CIIOMHMJIA OT Apyra pa3Ka3aHa HOBeJa:

Dilettose donne ed onoratissimi giovani, la beffa che
fa fatta a Guasparri del Calandra mi ha fatto tornare
alla memoria una novella, anzi forse una storia, che
io gia sentii raccontare al mio avolo innanzi che di
questa vita si partisse, che ben sapete quanto meglio
che altro uomo egli la raccontasse. (I'patman 181506:
159).

»MHJIH JaM{ ¥ TOYTEHU MJIaJIeKH, LIerara, CKpoeHa
Ha 'yacnapu len Kananapa, My npUnoMHu €1Ha HO-
BeJa, MOXKe OW JIaXke MCTOPHs, KOSITO ChM CIyIIana
Jla pa3kazBa MOM J]10, IPEIU Aa CH 3aMHHE OT TO3U
CBSIT; KAKTO A0Ope 3HaeTe, KOJIKO MO-100pe OT BCEKH
JIpYT YOBEK TOMH s pa3ka3paiie.

BewmaoCT o1ie ot Bropara pa3ka3zaHa HOBEJa Ce 04-
epTaBa TO3U PUTHM Ha pa3ka3BaHe, SIBEH M OT TOPHUS IIH-
TaT: OYTH BCSIKA HOBEJIA TIOJICEIIa CICABAIINS pa3ka3Bad
KaKBO J1a pa3Kake WM ro Kapa Ja MPOMEHU HAMEPEHUETO
CH U JIa pa3Kaxke Helo JAPYro, TOecT H00pe Mo3HaT Mmox-
Bar ouie ot ,,JlexkamepoH*:
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... laonde io sono deliberata, imitandolo, lasciarne
una che io n’aveva nella fantasia, e un’altra
raccontarne, venutami or ora nella mente... (I'panm-
Hu 1815a: 67).

,++. 3aTOBA PEIUX, KaTO MOCIIe/IBaM IIpHMeEpa My, J1a
OCTaBs €IIHa, KOATO MU Oerre ponuia dhaHTa3usITa, 1
Jla pa3kaxka JApyra, KosiTo ThKMO MU JOUJE HayM. ..

Vezzose donne e virtuosi giovani, posciacbé a
me conviene ora colla mia novella trattenervi,
prendendo occasione dalle due sopraddette, una
ve ne raccontero anch ‘io d’una beffa... (I'pauman
1815a: 88).

,LIIpeecTHN naMu B JOOPOACTEITHN MITAJICHKH, THil
KaTo MM Ce Hajara cera B MOsITa HOBEJa Ja B 3a0a-
BJISIBaM, KaTO B3eMa TIOBOJI OT TIPEAMIITHUTE JIBE, U a3
1€ BU pa3Kaka 3a e/iHa 1iera...

B npyru ciydau, KaTo cleAu peakLUUTE Ha Clylla-

TEJNUTE, IOPETHUAT pa3Kka3Bad IPOMEHS. HAMEPEHHUETO CU
1 pa3KkasBa Hemo Apyro: Taka dwieHo (HoBena 6, Bedep
II), cnex karo mpeauIIHaTa HOBENA KPaHO € HaThKUIA
KOMIIaHHUSATA, CE BPBLIA KbM A0OpE MO3HATUTE LIETaKUN
[Muyka n Cxepka, 3a qa pa3Beapu armocdepara:
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Se io considero bene alla passata novella e al bisogno
nostro, a me conviene, discrete donne, lasciare
indietro una favola che io aveva per le mani, e un’
altra dire, che via maggiormente rallegri e porga
diletto e gioja alla brigata piena tutta di doglia e di
compassione, nella quale il Pilucca, e lo Scheggia
e gli altri compagni intervengono. (I'paruan 181506:
140-141).

,»AKO B3eMa JIo0pe npe/IBU/ MUHAIATa HOBEJA U Ha-
IIMTE HYX/U, Hajlara ce, TUCKPETHU JJaMH, Ja OCTaBsI
BCTPaHH MPUKA3KaTa, KOATO UMax B PHIIETE CH U Ja
paskaxa Jipyra, KosITO B MO-TOJsIMa CTETICH IIe pa3-
BECENIM U 1Ie OCTABU Haciaza U PagocT Ha JIPYKu-
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HaTa, M3MbJTHEHAa ¢ 0OJIKa M ChUyBCTBUE, B KOsTO [11-
nyka, Ckemka v ApyTH Ipyrapy BiIu3ar B IeicTBHeE.

BepmuocT Tpuorto meramkuu — Cremka, [Inmyka u
Momnaxko — 10cTa HaloOMHsI €IHU Tepou OT ,,J{ekamepoH* —
Bpyno n Bydanmako, xaro ce BUXpH B 1eiu meT ot 21
HOBeJ M (HOBeH 3 1 4 ot Bedep I; HoBenn 4 1 6 OT Beuep
1L, moBemna 10 ot Beuep III) (cps. [lopuenu, 1973, c. 59).
IIpenu nmopenHust paskas 3a T4x, JleaHapo, KOHTO € Ha
pea, TH OXapaKTepu3upa Mo ClIeIHUS HAaulH:

Lo Scheggia ed il Pilucca, come Voi potete avere
inteso, furono gia compagni astuti e faceti, ed uomini
di buon tempo, e dell* arte loro ragionevoli maestri,
che I’ uno fu orafo e 1° altro scultore. (I'panman
18156: 73)

,»,Ckemxa u [Tunyka, kakro Bue moxke 6u pazopaxre,
O XUTPHU U BECENW JIpyrapH, A00pe MmpeKapBaIin
BpPEeMeTo U J00pU MalHCTOpH B 3aHasTa CH, 3aI0TO
eIUHUAT OWII 37aTap, a APYTUAT CKyInTop.

[llerure Ha T€3u TepoOU — BECEIH APYyrapy 1o Maca He
OTHBAT OTBbB]I ,,[I03BOJICHOTO ": OWJIO J1a ,,y001aT™ clioBeC-
HO HSKOTO, OMJIO J]a M3BJICKAT Mapu OT HAKOW HAMBHUK.
3a pa3nuka OT Jpyryd HOBEJH, IPHU TAX CKpOCHATA Ilera
MOJKE Jla M3JIe3¢ M3BbH MsIpKaTa, KaTo MPHI00ue KeCTO-
KM U3MEPEHUs C JIOpY TParudH MOCIESAUIU 33 TIOThp-
[IEBIINATE: B €IHA OT HOBEJIWUTE OOraT M 3HATEH MIIAJIEXK
B OTMBIICHHE CKPOSIBA HOMEP Ha CBOS MEAaror, KOWTo B
pe3yiTar ryOu MbKECTBEHOCTTA CH, a B JIpyra MOThPIICB-
AT TyOH ®KUBOTA cH. [10 TO3U HAUWH, MaKap MPUBHUHO
OCHOBHATa TeMa Jia € Ilerara, COOpHUKbBT CE BITUCBA B 00-
IIMS] TOH Ha MEpUojia Jla ¢ pa3Ka3BaT MPayHU UCTOPUH,
YEeCTO 3aBbPIIBAIIIN C [TEUATICH Kpaii.

B ouepranus oOpamyBali pa3kas mpo3upa ujacaibT 3a
JKUBOT, KOITO mocTynmpa [ partuan ¢ TBOpOaTa cu: boraru-
SIT CAJIOH C TIOZIPE/ICHa C M3KMCKaHU OJIro/ia Maca U 3arajieH
B KaMHWHAaTa OI'bH HaTparmduBO CC MMOBTAps KaTro MpEeAnovn-
TAHO MSCTO 32 CPEIIU U Becenu pasroBopu. M tpute Bede-
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pH 3aBBPIIBAT C MPUATHO OBOpEHE, Ciel] KaTo € MPUKIIIo-
YUJIO PA3Ka3BAHETO, KAaTO BTOpAara BeUEp Pa3ChKICHUSTA
ca CBbp3aHU OCHOBHO C BE€Y€ UyTHUTE HOBEIH:

ragionarono per buon pezzo della maggiore e
minore bellezza e piacevolezza delle raccontate
novelle... (I'panunn 18156: 224).

,-+-OII€ TBJITO BPEME pa3ChikKAaBaxa KOJKO IMOBEYE
NN I10-MaJIKO Ca Xy6aBI/I nu HpI/ISITHI/I pa3Ka3aHHTe
HOBeNH. ..

OT mocrnenHara Beuep € 3arma3eHa caMo eIHa HOBe-
Jla, HO B CBIIOTO BpeMe, MMaMe Kpasi Ha COOpHHUKa: pa3-
Ka3BaHETO NPOJbIDKABA Jajied CIIe/ MOJYHOI U KOraro
MPUKITIOUYBAa AMapaHTa MophyuBa MOBTOPHO Ja ce JIOHece
sIICHE W TIMEHe, MPeIU KOMIIAHUATa OKOHYATEIIHO JIa Ce
paszaenu.

C ¢dopMupaneTo Ha IOBECTBOBATEITHATA PaMKa CE
Ch3/1aBa U pa3Ka3Baliara KOMIIAHHs, KOSITO B TOJISIMA CTe-
TNICH ChBIaJga U C XUIIOTCTUYHATA YUTATCIICKA ayAUTOPpUA
U ce sABsABa eIUH BU HEWH 00001maBam obpas. [1pu od-
epTaBaHETO HAa WMIUIMIUTHUTE CIYIIATeTH OTChCTBA
00WYaifHOTO 32 MOBEYETO COOPHUIIM MOCIAHUE KBM TSIX,
a Te eJIMHCTBEHO MPO3MpAT Mpe3 PEITUKUTE, KOUTO pa3-
Ka3BaubT MM OTIpaBs. Moxke Jia ce MPEION0KH, Ye YH-
TaTeJiCKaTa ayluTOPHs € MPEICTAaBeHA Ha MPaKTHKa OT
KOMIIaHUSTA, B KOSITO CE€ pa3ka3Ba: MMame 3abaBisiBaina
ce JIPy>KUHA, IIApU CMSX U BECENUe, MOPOJACHHU OT MPHSIT-
HUTE Pa3roBOPH U HOBEJIUTE, U3ITBIHECHU C IIeTH U 3a0aB-
HHU CIIyYKH.

ABTOpPBT € 3QJI0KHII OCHOBHO Ha YJIOBOJICTBHETO M
CMeXa Karo I1eJ1 Ha TOBECTBOBAHUETO, KATO OTCHCTBA BCS-
KaKbB YKIIOH KbM oy4aBaHe. OCHOBHATA 4acT OT pa3Ka-
3aHUTE HOBEJIM MPEU3BUKBAT CMSX B pa3ka3paiara apy-
JKMHA, KaTO TOBA € M MpeJIroyiaraeMara peakis OT CTpaHa
Ha TIOTCHIMATHUS yuTarei. [ paluHu cutynpa neicTBre-
TO TIpe3 3MMaTa, B Kpasl Ha KapHaBaJia — BpeMe H3PUIHO
oTpezieHO 3a 3abaBieHus U Beceue. C To3u CBOH M300p
ABTOPBHT IOCTaBsl aKIIEHTa WMEHHO BBPXY MPHUITHOTO
MpeKkapBaHe Ha BPEMETO C pa3Ka3BaHETO Ha HOBEJH, Oe3
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Jla ce TIperoara moyqYuTeTHUS TOH, 3aJI0KEH NP IPyTH
aBTOPH OT CHIIMSI BPEMEBHU NEPHO.

Axo ce ommrame ga neduHHpamMe QYHKIUUTE Ha
MOBECTBOBATENIHATA PAMKA C TO3H, Il yYCTAHOBUM, 4e
TSI HUTO OTAajieyaBa HIKAaKBa OMACHOCT, HUTO MOIPEXaa
CBETa, HUTO peaiiHo To JucKyTupa. ExnHcTBeHara QyHK-
¥sl, KOSATO MPO3Upa, € Ta3M Jia OCHTYPH TOBOJ 32 pas-
Ka3BaHe, TOECT MOBECTBOBATENIHATA CUTYaIUs, O€3 KOSATO
HOBeJIaTa TyOH JKU3HEHOCTTA CH, KaTo JIOHECEe HaCIaja u
pasBieueHue Ha chOpanara ce kommnanus. Cpen cOopHU-
LUTE OT HOBEIH ,,Beuepure™ Ha [‘pannHu ce oTKposiBaT ot
OCTaHAJINTE UIMEHHO C XEJOHUCTUYHOTO CH HACTPOCHHE,
MIPOTTHIIO TIETTUSI COOPHUK.
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[Ters IletkoBa-CraneBa — Hos
Owbarapcku yHusepcutet, Co-
¢ust, Berapus

Pe3rome

CoopuuksbT ,,HoBenu“ Ha JlxoBanu CepkamMOu ¢
OIIle €HO CTHITAJI0 B Pa3BUTHUETO HA JKaHpa: Makap
NPUBUIHO JAa CiellBa O4epTaHus oT ,.JlekamepoH‘]
IIBT, MOTAT J1a CE OTKPUAT PEIUIIA HOBOCTH, KOUTO MY
OTPEXKIAT MO-CIIeIUATTHO MICTO. ABTOPBT-pa3Ka3Bay
“Ma TPUBUJIETUPOBAHA TIO3WIUS B XYJOKECTBEHUS]
CBSIT Ha MPOU3BENICHUE, KaTO CE BITUCBA B 00OpaMyYBa-
Ul pa3Ka3 Karo eIuH OT JCHCTBAIIUTE TIEPCOHAKH
3a Ch3/IaBAHETO HA €IHA MAaKCUMAJIHO ,,peaJIMCTUYHA]
MOBECTBOBaTeNIHA CUTYyalws. Ponsra My Ha pa3kas-
Bad M Ha aBTOP Ha KHUTATa € o(puiinain3upaHa BbTpe
B CaMOTO MoBecTBOBaHME. llenTa Ha pa3ka3BaHETO
Ha HOBEJIM €BOJIOMPa B COOPHUKA OT yTeXa M0 BPeMe
Ha JBJITUS BT B HAYAJIOTO Ha cOOpHUKA /IO TIOYKa,
ChABPIKAIIA CE B IPUMEPUTE, TOCTOMHHU 32 TIOPaKa-
Hue. [IpTyBamara apyxnHa, KOSTO JOOPOBOIHO C¢
ChITIACsBA J1a Ce MOJYHMHSBA Ha OTPEICIICHH MPaBH
J1a, MOYXKE J1a Ce pasriie/ia KaTo MOJIeN Ha OOIIECTBOTO
B yMaJleH BUJI, a c(pOPMUPAHETO M — MOTUTHUYECKHU U
COITHAJICH MPOEKT, OCHOBABAIIl C€ HA XPUCTUSHCKUS
Mopail. [IbTAT, B KOUTO ce oTnpaBs npyKuUHaTa, Clie-
JIOBATEJIHO, JlaJied He 1EeH caMoO (U3NYECKOTO Olle-
JISIBaHE, HO U CIIACEHUE OT JYXOBHATA CMBPT, KaTo C¢
MpeBpbhIa B CUMBOJ Ha >KM3HEHHUS ITBT HA YOBEKA.
HoBocT B HOBe/IMCTHKATA Cca M 3aIjIaBUsATa Ha HOBEH
JIUTE, KOCTO MOYTH HIMA Ja UMa MPEeACHTH mpe3
CIICABAIINTE JBE CTOJICTHSI.

Kurouosu Ooymu: Hoeena, odbpamusaw; pasxas, as-
mop-paskaszéay, Hacnaoa, nOyKa
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IIpe3 Bropara mosnoBrHa Ha XIV Bek — HayanoTo
Ha XV Bek xuBee u TBopH JlxxoBanu Cepkambu (1348—
1424 r.) — omie enuH aBTOp, IMOCBETHJI IIEPOTO CH HA HO-
Benata. M TOM, KaKTO BCHYKM aBTOPH, cJe[ IosiBaTa Ha
»JleKkaMepoH*, ca MmoJ BIUSHHUETO Ha IIeAboBbpa Ha bo-
Kauo, KOMTO U31ra Majkara 1oBecTBoBaresHa (opma Ha
CbBCeM Jpyro HUBO. ExHu aBTOpHM 1€ ciienBaT rojJeMus
MOJIET, IPYTH IIe Ce JUCTAHIMPAT, KaTo MpPaBsT yroBOp-
KH{ OTHOCHO CTHJIA CH, HO PEAJIHO B CJIC/IBAIINTE HSKOJIKO
BEKa HUKOM TBOPCH, APb3HAI Aa NHUIIC HOBCJINU, HC MOXKE
Jla UITHOpHUpa Ta3u TBopbOa. B cTpykrypupanero Ha cOop-
HUKa cu ¢ HoBenu CepkaMOM MPHUBUAHO cieqBa Mojesa
Ha Bokauo, karo HOBenHTEe ca IOMECTEHH B 00paMyBalll
paska3. B cpei1oro Bpeme B TBOpOara My ¢ HEIPETEHLHO3-
HO 3amiaBue ,,HoBenn ce HaOMr0gaBar J0CTa CHILECTBE-
HU pa3jiIfKy OT IEPBOOOpa3a.

Cepkam6bu e poneH B rpax Jlyka, obmact TockaHa,
HacnensBa oT Oala cu anTeka, KaTo 4acT OT JACHHOCT-
Ta M CE € ChCTOsUTa B TIPOM3BOACTBOTO U MpoaakOara Ha
KHUTH — HEUI0 0OMYaiiHO 3a HEroBOTO BpeMe. AKTHBHO
y4acTBa B MMOJIMTHYECKHS )KUBOT Ha CBOSI TPajl, KaTo TUIOJ
Ha MPHUCTPACTHSI Ca HErOBUTE ,,XPOHHKHU B JIBE YaCTH,
B KOMTO pa3ka3Ba 3a cpOutusaTa ot 1164 1. mo 1423 1, a
MIPOM3BEJICHUETO OCTaBa HEOBHPIIIEHO TIOPaI KOHUYNHA-
Ta Ha aBTopa. J[pyroro npousBeneHue, CTUTHAIO JI0 HAC
OyaromapeHue Ha KOIMe, HAlpPaBeHO OT IUIEMEHHHUKA MY
J>xanuHo, e cOopHHK oT 155 HoBenu. [IponsBenenunero
0CTaBa MOYTH HEU3BECTHO N0 HayasioTo Ha XIX Bek, kora-
TO ca IMyOJIMKYBaHU CaMO 4acT OT HOBEJIHTE, U e/[Ba Mpe3
BTOparTa NMojoBHHA Ha XX BEK ce MOsBABA IIBJIHOTO U3/a-
Hue Ha TBopOarta (cpB. Mapu 2018).

[IpousBenenuero 3amoyBa ¢ ,,BbBeneHHE”, KOETO
odyepTaBa CHUTYyallusl, IPUBUIHO MPWIMYANlA HA Ta3W B
»JleKaMEpOH'*: OTHOBO MpPHYMHATA 33 CHLOMPAHETO HaA
Ipy’KWHATa € BbpiyBaliata 4yma, HO B rpan Jlyka mpes
1374 ronuna. B cmydast HsiMa 1a KOMEHTApaMeE U3IUITHO
ImocoJyeHaTa rouHa, 3amoro caMusaT CepkaMOH B CBOUTE
»XPOHHUKHU THIIE , Y& YyMaTa BCHIIHOCT MOKoCsBa JIyka
mpe3 1371 u 1373 ronuna, a npe3 1374 roguHa TpsiOBa
Bedue Ja e cTuxHaa. [Ipunukure ¢ menpoBbpa Ha bokauo
CBBPILBAT C MOTUBA 32 CHOMPAHETO HA JPYKUHATA: MPU
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< Tyk ¥ HaJioIy, aKO HE € T0-
COYEHO JIPYTO, MPEBONBT € Ha
asropa (IL11.).

Cepkambu HIMaMe OTHMCaHUs KaKBO € MpeInu3BHUKala Jy-
Mara, HO TS C€ pa3Iviexk/ia KaTo clpaBeuiuBo boxxue Haka-
3aHUe, U3IPATEHO Ha XOpaTa 3a TEXHUTE Jela.

Cp0upa ce romsma rpymna MbXKe U )K€HH, CBEIICHHUIIN
¥ MOHAcCH, KOUTO peIlraBaT Jja HallyCHAT Tpaja, 3a Ja n3-
6$[FaT OT yyMaTa 1 CracidT TAJIOTO U JyXa CH, KaTo CH OIl-
penensT cpelia eHa Hezens npe3 Gpespyapu 1374 roguna
B bpkBara Canta Mapus aen Kopco:

Et essendo alquanti omini e donne, frati e preti et al-
tre della citta di Lucca... [...] E raunati insieme, li
ditti diliberonno di Lucca partirsi e per la Italia fare
il loro camino con ordine bello e con onesti e santi
modi. (Cepkam6bu 1972: 4).

.,/ TBI KaTo J0CTa MBKE U KEHH, MOHACH U CBEIIC-
HUIM U apyru ot rpaxa Jlyka... U karo ce chOpaiu
3aellHO, CHIIUTE pelmxa Ja 3aMuHar oT Jlyka u u3
Wrtanus na MUHAT KaTo cra3BaT U3PSLICH Pell, C YECT-
HO 1 OOTOYTOIHO TIOBeACHHUE. !

Omie B caMOTO Hayayuo ce OTKPOSBAT HSKOJKO SIBHH
pa3IuKy crpsaMo ,,JlexkaMepoH

¢ JpyXKHHaTa HsiMa TOYHHU KOJMYCCTBCHU H3MEPEC-
HUA, KaTO WU HAIPCI B IMMPOU3BCACHUCTO HAMA Jia
HMMa HUKAKBU YTOUYHCHUS B Ta3U IMOCOKA,

* Jpy)XKUHaTa € pa3HOpOIHA: MBKE U KEHH, CBeIlle-
HUIA 1 MOHACH, JIE1a;

* PEIICHHUETO € J]a HallyCHAT rpaja, 3a Jia ce OTIpa-
BAT HA JBJBI MbT U3 MTanus, Karo 0OUKaNIAT MoY-
TH 1IEJIHS TTOTYOCTPOB;

° IBTYBAHETO TPSAOBA Jla CE OCHIINECTBU MPHU J00BP
pel, YeCTHU U OJIATOYECTUBH JICHCTBUSL.

[pyxuHata pemrasa J1a cu u3depe MpeaBoanuTes U B
TO3M MOMEHT Ce€ OTKpOsiBa Ha NPEAEH IuIaH 00pa3bT Ha
AJyn3d, M3KITIOYNATENEH YOBEK, KOWTO ce 00pbIa KbM
CBOWTE ChIPAXKIAAHU:

Cari fratelli e a me maggiori, e voi care e venerabili
donne che qui d'ogni condizione sete qui raunate per
fuggire la morte del corpo e questa pestilenzia, pri-
ma che ad altro io vegna, diro che, poiché diliberati
siemo per campare la vita e fuggire la peste, debiamo
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eziandio pensare di fuggire la morte dell'anima, la
quale e piu d'averne cura che lo corpo. (CepkamOu
1972: 4).

,»CKBIIM Oparsl U MO-TOJIEMH OT MEH, U BHE CKbBIIU U
IMoYnTacMu XC€HHU, KOUTO OT BCCKHU paHI' CTC CC€ Cb-
Opanu TyK, 3a Ja n30erHeTe TeJecHara CMbPT U Ta3u
4yymMma, MpeJ J1a CTUTHA JI0 IpYTro, 1Ie Kaxa, 4e, Thid
KaToO CME PELICHH J1a CTIaCUM XHBOTa U A2 N30erHeM
yymara, Tps0Ba Jia 3aroyHeM Ja MUCIUM Jia u30er-
HEM CMBPTTa Ha AyIlIaTa, 3a KOATO IoBeue TpsiOBa 1a
€€ I'PUYKUM OTKOJIKOTO 3a TSJ10TO.

[locTaBsiHETO Ha aKIleHTa BHPXY CHACSIBAHETO HA Y-
Iara U3MeCTBa IMPOSKTa B IOCOKA HA XPUCTHUSIHCKATA €TH-
Ka ¥ MOpaJjl, KOWTO IIe Ce CIa3Bar 10 BpeMe Ha MbTyBa-
HETO, 32 Jla MOXKE Py’ KMHATA Ja ce 3aBbpHE ,,0€3 cpam* B
rpaja u 1o JOMOBETE CH, KaTo ,,u3 BCHYKUTE 3eMH € J1aja
no0bp npumep (Cepkambu 1972: 4). Bewinoct B 1e-
pHUOza, KOTaTo IMUIIIe HOBEJIUTE W BTOpaTa 4acT Ha ,,Xpo-
HUKWTE®, B Tpaj Jlyka € akKTMBHO PEIUTHO3HO-TIOJNTH-
YECKOTO JIBIDKEHHE Ha ,,0eJIUTe MAJTUTPUMHA , KOETO TIOJ
3HaKa Ha XPHUCTOBOTO Pa3IIsATHUE LIEJIH JIa Pa3lIPOCTPaHsIBa
MHUD B TPaJIOBETE, Pa3IUPaHH OT IOJUTHIECKUTE OOpOH
(cpB. Mapu 2018). MHOTO € BepOsTHO, OCJIUTE MHIUTPH-
MU Jla ca MOJICKa3alld WjesaTa 3a IbTyBallara JIpyKuHa,
KOSITO JIa IMOCITYKH 33 IIPUMEP ChC CBOETO CTPAHCTBAHE.

3a mpeaBoaUTEIN, CHBCEM JIOTHYHO, € U30paH Ayu-
3M, KaTo TOW MpHUAOOMBA CTaTyTa Ha €THOJWYEH TOCIO-
nap, KOMyTO BCHYKH TpsiOBa J1a ce moguunssar. [Ipenso-
AUTCIAT MOo€Ma OpPraHu3upaHCTO Ha MMBTYBAHCTO, KaToO
I'bpBaTa CTHIIKA € HACOUYCHA KbM (PUHAHCOBOTO OCHTYPS-
BaHE Ha JpyKMHATA. 3a Ta3W LeJl TOW MOAKAHBA BCUYKH
Jla y4acTBar, KaTo ce chOmpa 3HaunTelHa CyMa BbB (hro-
PHHHU C YTOBOpKaTa, Y€ KakBOTO He ObJie MOoXapyeHo, 111
ObJe BbpHATO. 3a yrpaBJieHHe Ha CPeICTBaTa Ha3Ha4YaBa
CJICAOBATCIIHO KOBYCKHHK W ABaMa IIOMOIIHUIIHM, KOUTO
1a ce TPUKaT 3a HY)KIUTe Ha MBXKeTe u skeHuTe. [IpaBu
ce MHTEPECHO pa3rpaHnYCHUE: MOMOIIHUKBT, KOUTO MIe
Ce TPXKH 3a HY)KIUTE Ha MBXETE, € YMEH MIIaJIeK, KOHTO
MOAYEPTAHO HE € CKBIEPHHK, JIOKATO 32 KCHUTE IIE CE
TPIDKH MBX Ha 3psijla Bb3pacT, ECTEJIUB ITPU XapueHETO.
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Creasar 3aroBey OTHOCHO ITOBEIEHUETO Ha YJICHO-
BETE Ha JpyKWHATA, KOUTO TPsOBa Ja Ce Mpemna3Bar oT
BCSKAKBHU HEUYECTHHU JCUCTBHUS, a CBEIICHMI[UTE Ca HATO-
BapeHU BCSAKA CYTPHH J1a OTCIYKBAT JUTYPrus, a Mpeau
Beueps /12 U3MBIHIBAT MOPAJIHA MIECCH.

He npomycka aa ce morpuxu 1 3a 100poTo HACTPO-
CHHME Ha IbTHHULIMTE, KaTO C€ Pa3Mopexaa KOU C IIECHU U
TaHIIY 111€ BECEIAT ApyKUHATA.

[IpenBoauTenaT ce AbpXKU KATO yNPAaBHUK HA €IHO
0O0IIIECTBO B yMaJleH BHUJI, KOWTO c€ TPUXKHU 3a OJarocs-
CTOSIHUCTO, HO C€AHOBPCMCHHO M 3a HOPAABYHOCTTA U
J100pOTO HACTPOEHHE Ha MOJBIACTHUTE cU. B Taka cdop-
MHUpaHa MHTYBAIA APYXKUHA TPO3UPA SAUH BU TOIUTH-
YECKH IIPOEKT, KOWTO KOPECTIOHIUPA B U3BECTEH CMHCHII C
peanHara cuTyarus B poaHus rpaj Ha CepkamOu, KbAETO
Ce YCTaHOBSIBA HA BJIACT BIMSATEIHOTO CeMEHCTBO [ 'yHHU-
JUKH, B UAATO OpOWTA Ce ABMKH U CAMHSAT ITHCATeN (CPB.
Mapu 2018).

[locnennara 3amoBen Ha TPEIBOAUTENS TpEnd 1a
TPBrHAT Ha BT € CBhP3aHa C OTPA3sSIBAHETO HA TOBA IIb-
TyBaHE:

A colui il quale sen' cagione ha di molte ingiurie so-
stenute, et a lui senza colpa sono state fatte, coman-
do che in questo nostro viaggio debbia esser auto-
re e fattore di questo libro e di quello che ogni di li
comandero. Et accio non si possa scusare che a lui
per me non li sia stato per tutte le volte comandato,
et anco per levarlo se alcuno pensiero di vendetta
avesse, contro uno sonetto innel quale lo suo proprio
nome col sopranome vi trovera. E pertanto io coman-
do senz'altro dire che ogni volta che io diro: “Autore,
di la tal cosa”, lui senz'altra scusa la mia intenzione
<segua>. (Cepkambu 1972: 5).

,Ha To3u, KOHTO Oe3 mpHYWHA MMOHECEe MHOMXKECTBO
obuu, a Te My 0s1Xxa HaHEeCCHH O€3 BIHA, 3aIIOBSIABAM
Ha TOBa HaIlle MbTyBaHe Ja Ob/Ie aBTOp M TBOPEI Ha
Ta3u KHUT'a U Ha TOBA, KOECTO BCCKH JICH My HOp’b‘-IaM.
W 3a 1a HEe MOXkKe J1a ce U3BUHSBA, Y€ HE MY € IIOpPb-
YaHO OT MEH BCEKH CJIeJIBall] ITbT, a ChIIO 3a Ja I'0
mpe/nass, ako HIKOW CH IIOMUCITH 32 OTMbBILICHUE, 111e
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Kayka eTUH COHET, B KO CBOETO UME C MPE3UMETO CH
1Ie OTKpHE. A CIIEZOBATEIIHO a3 pa3nopexaam 0e3-
YCIIOBHO BCEKH BT KaTO Kaxka: ,,ABTOpE, KaXKi TOBa
Hemio*, Toi 0e3 HUKaKBM M3BUHEHHS MOETO Hamepe-
HHE <J1a M3NBIHT>.

To3u nuTaT € MporpaMeH 3a ISUI0TO MPOU3BEICHHE:
,,Ha3HauUeH" ¢ aBTOp Ha KHHTara, KOWTO TPsOBa HE caMo
Jla pa3ka3Ba 10 BpPEME Ha ITbTs 10 3alOBE]l Ha MPEIBO-
JIATEJNIS, HO W JIa OIHIIIEe ISUT0TO mbTyBane. CrienoBarel-
HO 0oOpaMuBalUAT pa3kas Ciie[Ba OTICITHHUTE eTald Ha
MapIipyTa, 6e3 obade 1a mpuao0uBa cTaTyTa Ha MHTEITHC,
Thi KaTO MeCTaTa, Ha KOUTO OTCS/Ia IPYKUHATA, ca TIPe]i-
CTaBCHHM KPaWHO JIAKOHUYHO, (PYHKIIMOHAIIHO 32 pa3Ka3-
BaHeTo. Crie/iBa HE TOYHO COHET, 3alllOTO HE CE€ BIUCBA B
CTHXOTBOpHaTa My (opMma, HaJOXKHJIA Ce BEYe B MTAIH-
aHCKara JINTepaTypa, HO ChIIMHATA € JApYyra — B aKPOCTHX
ce MOsBSABAT UMETO M (aMHJIMATA HA aBTOpPA Ha KHUrara
Jxoanu Cepkambu — ,, Giovanni Sercambi”:

Gia trovo che si di¢ pace Pompeo

Immaginando il grave tradimento,

Omicidio crudele e violento,

Volendo cio Cesare e Tolomeo.

An' Ecuba quel <...... > reo

Nativo d’Antinor (il cui nom sia spento)

Nascose in su l'altare, e con gran pasione

11 converti ringraziando Deo.

Sotto color di pace ancora Giuda

El nostro salvator Cristo tradio

Rendendo sé di vita in morte cruda.

Considerando cio dommi pace io:

Avendo sempre 1'anima mia cruda

Mossa a vendetta, cancello il pensier mio.

Ben dico che la lingua colla mente

Insieme non disforma in leal gente. (Cepxam6bu 1972:

6-7).

To3u aBTOp, KOWTO JO TO3U MOMEHT € ,,pa3TBOPEH™ B
€JIHO TIPUBHUJIHO TPETOJIMYHO MOBECTBOBAHUE, M3JIM3a HA
MpeJieH IJ1aH, 3al0TO MaKap Jia He TOBOPH B ITbPBO JIUIIC,
ce ouepTana sICHO 00pa3bT My. B CBIIOTO Bpeme Toi € u
€VH OT CI'BbTHHUIIUTE, KOETO O3Ha4aBa, 4ye HE € MPOCTO
MpSK CBUJETEN Ha CIIy4BalloOTO C€, HO U y4acTHHUK. OT-
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HOBO ¢ HAJINIIC KOMIAHUATA OT CIYIIATEeNIA 32 HETOBUTE
HOBEIlM, Makap 4e ChIara MbTyBa. BehITHOCT aBaMara
repou OT OOpaMyBaIUs pa3kas, KOUTO UMaT UME U JINY-
HO TPUCHCTBUE, Ca MPEIBOAUTEIAT U ,,aBTOPHT', KAKTO
ce oOppIma KbM Hero. ToBa mocTaBsi aBTOpa-pasKa3Bad
B €IIHA MPUBHJICTHPOBAHA MO3UINS CIPSIMO OCTAaHAIUTE
YJIEHOBE Ha MBTYBAIIOTO ,,00MIECTBO, Thii Karo Te OC-
TaBaT aHOHUMHHU WJIM Ca OMNPEICICHH KaTO XOMOTCHHU
TPYIU: CBEUICHUITH, KCHH, TEBIM U T.H. 3a pa3inka B
ITOBEYETO COOPHUIIH, B KOUTO HOBEIIUTE Ca MIOMECTEHH B
oOpaMyBal pa3ka3 U pa3Ka3Bar B OIPEJIEIICH PeJl BCHUKU
YJICHOBE Ha APY>KHUHATA, TYK pa3ka3zBa caMoO aBTOPbHT-Pas-
Ka3Bay, KaTo 10 TO3W HAYMH TOW He ce aduIinupa Karo
TIpepa3Ka3Ball 9yKIu pa3kazu, KaKTo TMPaBU BKIIOTHTEII-
HO bokauo. B chimoTo Bpeme, TpsiOBa na oTOenexum, dye
TOBa BOJIM JIO M3BECTHA MOHOTOHHOCT Ha IIOBECTBOBAaHHUE-
TO: OTChCTBa BOKauOBOTO HacjIarBaHe Ha IIOBECTBOBATEII-
HU TJTACTOBE, KOETO JOITBIHUTEIITHO BHYIIIAaBA MHOTO0O0pa-
3METO Ha CBETA.

Cren ,,Ha3HauaBaHETO* HA aBTOpP Ha TBOpOara, 00-
paMuBaNUsIT pa3ka3 MPOIBIKABA H3ISIIO Karo TPETo-
JIMYHO MOBECTBOBAHUE, a AaBTOPOBUTE MPOSIBU MOTAT Ja
Ce TpeTupar Karo Mpsika ped BbTpe B Hero. Jlymurte Ha
pa3ka3Badya B IOBEUETO CJIy4ad C€ IMOSBSBAT B KaBUYKH,
KaKTO Ce€ CJIyuBa C TpsAKara ped Ha MPEIBOJAUTENS U Ha
TepOUTE OT pa3Ka3aHUTE UCTOPUU:

...l’altore con reverenza disse che fare’ il suo coman-
damento, dicendo a tutta la brigata: «Omini e don-
ne d’ogni condizione, chi desidera piacere ascolti
alquante novelle che vo’ a direy; incominciando in
questo modo. ... (Cepxkambu 1972: 69).

»-+-aBTOPBT C MOYUTAHUE Ka3a, Y€ IIE U3MbBIHU 3a-
pbKaTa My, Ka3BallKu Ha Lisu1aTa Jpy:KUHA: ,,Mbxke U
YKEHH OT BCSIKAKbB PaHT, KOWTO JKenae 3a0aBiIcHHE, 1a
CITyllIa HSKOJIKOTO HOBEJIM, KOUTO IOYBaM J1a pPa3Kas-
BaM‘‘, KaTo MoJXBaHa Taka: ...

BpeMeTo Ha NOBCCTBOBAHUCTO B TCKCTA CC aAKTya-
Jin3vupa B paMKHUTE Ha IpsAKaTa pCed Ha pa3Ka3Bada U Ha
pa3Ka3zaHUuTC OT HETO HOBEJIU, KaTO TOM ce o6p1,u1a KbM
CBOUTC CJIYIIATCIIM OTUPEKTHO B IIBPBO JIMIE, JOKATO B

150



TOANIIHUK UYX/JU E3ULN U KYJITYPU®, T. 3 (2020-2021)

Ilemsa Ilemrosa-
Cmanesa

obpamMyBaImms pa3ka3 0CTaBa €IuH OT MEPCOHAKUTE. 3a
IBPBU BT B TEKCTA TOBA CE CIy4YBa B Kpas Ha HOBela
15, xaro ce oOpbIla IUPEKTHO KbM CBOUTE CITBTHHUIIH, OT
KOUTO CE 0YaKBa OTBETHA PEAKIUS HA CIIC/IBAILUS JICH:

Domando avoi, donne et omini, chi ha miglior ragioni
dell ‘acquisto di Drugiana: o Torre, o Rondello, o
Spazza, o Sentimento, o Diritto? E questo mi direte
domane quando saremo levati per andare a nostro
camino. (Cepkambu 1972: 48).

,,IIUTaM Bac, >keH! ¥ MBXKe, KOl IMa 1o T00po OCHO-
BaHMC 3aKymyBaHeTo Ha [pymxana: wim Tope, wim
Ponneno, wm Cnana, unu CentumenTo, wiu Jupu-
TO? A TOBa II[e MU Ka)XXEeT€ yTPpe, KOTaTo CTaHEM, 3a Ja
MOTETJIMM OTHOBO.

EnvH envHCTBEH BT B TEKCTA CE MOSIBSBA U 00pa3bhT
Ha YUTATENs] YCIOPETHO € TO3M Ha CIYIIATEIIUTE, KaTo MO
TO3M HAUUH CE HAIIOMHS U (aKThT, Ue KHUrara ¢ aJipecu-
paHa ¥ KbM NyOJHMKa M3BBH MIbTyBAIIATa IPYXKHHA, KaTO
aKTyaJIM3UPAHETO HA aKTa Ha TIOBECTBOBAHKE CTaBa B Cpe-
JaTa Ha pa3ka3BaHaTa HoBeJa (HoBemna S1):

Pensa ora, lettor'e voi che udite... (Cepxambu 1972:
48).
, [ IOMHCITH cera, YUTATEITI0 U BUE, KOUTO cyIare. ..

IMpu oOpbBIIEHHUSITA, KOUTO OTMPaBsl pPa3Kka3BaybT,
MOXe Jla Ce HaIllPaBU €IHO MHTEPECHO pasrpannycHue. B
YacT OT TSX TOH ce 00pBIa KbM MPEABOIUTEIS U JIPYKH-
HaTa KaTo PEeaJiHU CIYIIAaTeIM Ha HOBEJIMTE B PAMKHUTE Ha
Tekcta. Taka Hampumep B HOBena 26, cien KaTo € BhBEN
OCHOBHHTE I'€pOH OT pa3Kasza, IMaMe TOYHO TaKoBa 00pb-
LICHUE!

Or perché la brigata e voi, preposto, vi siete in uno
dilettevole luogo posti a riposare e fugito [‘aire
cattiva di Bolsena, per rinfrescamento diro alcune
belle novelle e sentenzie per la ditta madonna
Bambacaia asolute e narrate. (Cepxkambu 1972: 70).

,,Cera Thil Karo npyxuHara u Bue, Bomado, oTceaHa-
XT€ B TOBaA HpI/IHTHO MSACTO Aa OTIIOYHMHETC U Ha U3-
Osirate OT JIOIIUS Bh3yX Ha bojicena, 3a obonpsiBaHe
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IIIe KaXka HAKOM XyOaBH HOBEJIM U CEHTEHIMH 3a Ta3u
manona bamoarmma.

OOpsIIeHHETO MOXE Ja Obae Mo-00110, HO Ja ce
ycella, 4e € HaCOYeHO KbM CITbTHHUIIUTE Ha aBTOpa, KaTo
CTaHIAPTHO TOBa C€ CIy4yBa HEMOCPEICTBEHO IpEenu
MIpPECTOsIIaTa HOBEJIa, TOECT B U3BECTEH CMHCHI U3BBH
oOpamuBarus TekcT (HoBenu 32 u 116):

Carissime donne, e vo’, omini desiderosi di udire. ..
(Cepxambu 1972: 82).

,»CKBIIU )KE€HU, U BUE, MbKE, JKEJIaellIu Ja uyeTe. ..

Carissimi fratelli e magiori, e voi, carissime et one-
stissime donne, io v'ho proposto di dire alcune novel-
le... Cepkambu 1972: 274).

,, CkbIIH Opats u CTapelIlvHu, U BHE, CKBIIA U T10Y-
TCHHU KXCHH, a3 CbM HAMHCJIMJI Ja BU pa31<a>1<a HAKOU
HOBeNW...“

B npyru ciaydam oOpbIIEHHETO KbM CI'BTHHIUTE €
JOIBITHEHO ¢ (OpMYIH, KOUTO MMOJACKA3BaT JaTEHTEH Iua-
Jor ¢ pazkaszBada (Hosena 121, Cepkam6u 1972: 289) nnnm
CBABPKAT EKCIUTUIUTHO YTOYHEHHE, Y€ Te3H, KbM KOUTO
ce o0pblIa, NPUCHCTBAT HA MsICTO (HOBena 156):

S>i (come) molti di voi, omini e donne, potete avere
udito dire, ... (Cepkambu 1972: 289).

. I'blf KaTO MHO3WHA OT Bac, MBXKE M KCHH, MOXKE J1a
CTe cIyllaJi Aa ce pa3kassa..."

C>arissimo proposto, e voi, cari e venerabili religio-
si et altri omini, e voi, onestissime donne le quali qui
siete, e simile a quelle che non ci sono, io credo che a
ciascun di voi... (Cepkambu 1972: 417).

,,CKBITU TPEBOIUTENIO, I BHE, CKBITH U TPETIOH00-
HY CBEUICHHUIN U IPYTH MBXKE, U BHE TIOYTECHH KEHH,
KOUTO TYK MPUCHCTBATe, a CHILO TE3U, KOUTO HE ca
TYK, a3 BIpBaM, 4e BCEKH OT Bac...*

Nmame obade 1su1a cepusi OOpbIICHUS Ha pa3ka3Bada
B PaMKHTE Ha 00paMYBAIIHs TEKCT — CIIOPATUYHU B THP-
BaTa MOJIOBMHA Ha TBopOara, a oT HoBesa 92 10 Kpas Ha
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cOOpHHMKA MPEAISCTRAIIN BCsKa Clie/Balia HoBeja, KO-
TO € TPYJHO Jia e KJIacu(UIUPaT KaTo HACOUCHH JTUPEKT-
HO KbM MbTyBaIara apyxuHa. Kakto Beue oroemnsizaxme,
TS MOKE JIa C€ pas3Iiiekia Karo yMaJIeHO OOIEeCTBO, HO
YJICHOBETE MY B M3BECTEH CMUCHJ Ca MOJ0paHH, KaTo ca
MIPUEIN JIa CE MOUYMHSBAT Ha TIPEIBOJIUTEINS U J1a CC Bb3-
Z[T)p)KaT OT BCAKAKBHU I[eﬁCTBPI?I " IIOCTBHIIKHU, KOUTO 61/IX3
MOTJIU JIa C€ MHTEPIPETUPAT KaTO HEUSCTHU WIIU HEIOoY-
TeHd. B 0OpbleHUsITa Ha pa3ka3Badya ce ouepraBa 10CTa
pasiipeHa myoinKa, 3a KOsITO pa3ka3aHUuTe HOBEJIH TPsiO-
Ba JIa TIOCTYXar 3a MPUMEp, Karo T¢ BCHYKUTE 3arouBaT
A voi, ...” (3a Bac, ...) U cleaBa KaTeropusTa ,,Ha IMpH-
e ChC CBOMTE TIOCTHIIKYU U IEHCTBUSA, 3apaid KOUTO HO-
BeJiara IIe MOCIIyKH 3a puMep. bruxa Moru 1a ce cBenatr
JI0 HSKOJIKO TOJICMH I'PYIH, KbM KOUTO Ca HACOYCHH, HO B
ChIIOTO BpeMC CC ABsBAT U pCaJIHI/I FCpOI/I B HOBCJIUTEC. HO
TO3W HAUMH MOTCHIIMAJHUTE YUTATEIIHM, KOUTO B TOJIIMa-
Ta CH 4YaCT ca CIyIIaTe/IH MPEIBU] BeKa Ha Ch3/1aBaHEe Ha
TBOpOara, U OOJIIIMHCTBOTO OT FEPOUTE HA HOBEIMTE CE
MPEMOKPUBAT KATO THUMaXH. Taka HapuMep B HAYAIOTO
Ha HOBeJa 28 pa3ka3BaybT CPABHSABA TEPOUTE M C APYIKH-
HaTa, KOSITO Ce € HaCTaHWIIa Ha Ib(HAIA MOJIsTHA:

Funno in Firenze alcune giovane e giovani che es-
sendo in uno prato fiorito come ora siamo noi, che
venendo a disputare tra lovo dell’ amore delle don-

ne... (Cepxamo6u 1972: 72).

,,YImaiie BbB DnopeHIUs €HU AEBOMKHU U MIIAJIEKH,
KOWTO, KaTo OWJIM Ha eIHa Ib(HAaa MoysHa, KaKTo
cera CMe HHe, 3aIll0YHAIIN J1a CTIOPSIT TIOMEXKIY CH 3a
J000BTA HA JKEHHUTE. ..

Cpb3maBa ce ouyakBaHara IMyOJIMKa — YUTATEITH U CITy-
IIaTeNv — U3BbH MBTyBaIlaTa APYKUHA, & MHOTO BEPOSIT-
HO W HENIO KaTo chOuparesieH o0pa3 Ha ChrpaXkIaHUTE
My, 32 KOUTO OCHOBHO € OMJIO MpPEJHA3HAYCHO MPOU3BeE-
JIeHUE:

* Haif-00110 MBKe 1 )KeHH, KOUTO HE CE TPHKaT JT0C-

TaTHYHO 32 3APaBETO cH (HOBena 24), KOUTO MPOsi-
BsiBaT cyerta (HoBenu 97, 116), kouTo oOu4ar na ce
nogurpasar (HoBena 146);
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MBXKE, KOUTO C€ OCTABST )KCHUTE Ja TH JIbXaT (HO-
Benu 98, 101), KOMTO MPOSABABAT CKBIIEPHUYECTBO
(mosena 103, 113), xouto u3HEBEPSIBAT U CE U3NIa-
rar Ha OMAcHOCT 3apaau JrbOoBTa (HoBenu 104,
125, 131, 138) u peBHuBute (HOBenu 130, 143,
144);

MJIa/ie’kKH, KOUTO HCKaT BCUYKO BeAHara (HOBelna
92), KOUTO THPCAT JIIOOOB MPU YK KEHU (HO-
Bena 96), KOUTO HAMAT JOCTATBYHO OIUT B )KUBOTA
(roena 106);

YKEHH, Pa3JICIICHN B HIKOJIKO KATETOPHH: ,,0e3Kpaii-
HO 4yecTHH (HOBesa 153), 3moHamMepeHu (HOBEIH
32, 152, 154), ueBepuu (HoBemu 127, 129, 135) u
ynaBu (HoBenn 95, 128);

HEeBEeXH THProBiy (HoBena 93);

JIBKIUTE U TE3U, KOUTO CE OCTAaBAT Ja T'M JBXKAT
(moBenu 94, 117, 147);

JTYXOBHUTE JIMIIA: MOHAXMHM, KOUTO HE yCTOSBAT
Ha oOera 3a nenombapue (Hosena 100), cBemieHu-
M, KOMTO HE W3IIBIHABAT Abira cu (Homema 111,
141);

nakomute (Hosenu 109, 110);

ChJIMUTE, KOUTO M3/1aBaT mpuchau (HoBena 112) u

JPYTH OMHUCAHU MO HAYMHA HA JCHCTBHE B OMpejie-
JIEHH OOCTOSITENICTBA.

OOpaMyBalsT pa3Ka3 CIyXKH 3a Bpb3Ka MEXKIY HO-
BEIHTE: B MbpBaTa IMOJIOBHHA HAa MPOU3BEACHUETO TE3U
YacTH ca JI0CTa JIAKOHMYHH, KaTo ce 0TOes13Ba HaKbIe ce
€ 3aIbTUiIa JPYXKHMHATA U CIIEI0BATEIHO MPEIBOAUTEIIAT
MopbYBa Ha aBTOpa Jia POJIBIKH € HAKOsI XyOaBa HOBeJIa,
JIOKATO CTUTHAT JI0 ChbOTBETHATA JIECTUHALIMS:

U>dito il preposto la dilettevole novella [ ...] essen-
dosi gia partiti da Pisa, e voltosi a [’altore dicendoli
che segua qualche bella novella piacevole fine che

giungeranno alla citta di Volterra, [’altore presto a

ubidire disse: ... (Cepkambu 1972: 12).

,,CJIeJl KaTo MPeIBOJAMTEIISAT U3CITyIla 3a0aBHATA HO-
Bena [...], ThH KaTto Osxa Bede 3amuHaM OT [1u3a u
KaTo ce o0bpHA KbM aBTOpa My Ka3a Jja MPOABIDKH
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¢ HAKOS Xy0aBa IpHATHA HOBeJNA OKATO CTUTHAT JI0
rpan Bonrepa, aBTopbT BeiHara ce NoJuuHHU U Kasa:

13

Levati la mattina, comando a l'altore che una novella
dica fine che giunti seranno alla citta di Mantova.
(Ceprambu 1972: 335).

,»Karo cranaxa cyTpuHTa, 3aloBsga Ha aBTOpa Ja

Ka)ke eJJHa HOBeJa, JOKAaTO CTHTHAT 10 rpaj MaH-

Tya.*

BB BrOopara monoBuHa, Makap 1 Bce Taka CXeMaThd-
HO, ONIMCAaHHETO Ha MPECTOs Ha JPYKWHATAa HA €THO WU
APYro MSCTO € Pa3lIMPEeHO ChC 3aHUMAHUSTA TPEIH U

CJICIA BCUCPs KATO MECHU, TAHIU 1 MOPAJIHU IIOYKH.

OCHOBHO ce paska3Ba, JOKAaTo IpYyXKWHATa IThTY-
Ba, 3aIIOTO pa3ka3BaHETO OOJIEKYaBa JIBJITHS BT, KAKTO
YTOUHSIBA ,,aBTOPHT

L'altore disse: «A me pare ['un di mille che di questo
paese usciamo, e perché la brigata passi con alle-
grezza diro alcuna novellay ... (Cepkambu 1972: 63).

,»ABTOPBT Ka3za: ,,CTpyBa MU ce€, 4e XWISIAU JHU W3-
JIu3aMe OT TO3U Tpal, U 3a Ja MmpeKapa BECeo apy-
JKUHATa, I1e pa3Kaka HIKos HoBena™ ...

...diro una novella accio che 'l camino si passi con
piacere... (Cepkambu 1972: 65).

»-..IIE pa3Kkaka eHa HOBeJa, 3a JIa MUHE MPUATHO
OBTAT...

La piacevole novella ditta consolo la brigata; non
ostante che 'l camino fusse assai lungo, ... (Cepkam-
omu1972: 413).

,,Pa3ka3aHara npusiTHaTa HOBEJIa YTEIH JIPYKUHATA,
BBIPEKH Y€ MIBTAT O€ J0CTa ABIBT. ..

I/II[eﬂTa, YC C pa3Ka3BAHCTO HA HOBCIIU ABJITHUAT BT
MHHAaBa No-MmpusaTHO U BECLJIO, 1€ CpeIlaMe U IPE3 CIICI-
BalllUTS BCEKOBEC IIpU APYrd aBTOpHU, HO 3a IbPBU BT B
HUTaJIMaHCKaTa HOBCJIHMCTHKa CC IOsABABA HMMCHHO IIPpHU
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Cepkam6u. IleproamaHo Ha pa3ka3BaHETO CE OTPEKIAT U
MOMEHTHUTE Ha OTJIUX MEKIY J[Ba MPEXojia, KaTo MICTOTO
MoOXe J1a ObJie Irb(HaNA mosisiHa (HoBena 26):

Giunto il preposto e la brigata in uno bel prato fio-
rito colle dilettevole novelle de’ du’ simplici, postosi
a sedere innel mezzo di quel bel prato e la brigata
d’intorno et a l’autore comandando che, mentre che
innel prato dimorano, alcune novellette di piacere
dica fine che la brigata si sera riposata... (Cepkam-
ou 1972: 65).

,,Karo cTUrHa npeBOAUTENAT U PYKUHATA /10 €[HA
Xy0aBa Ib(HaNa TMOJIsTHA ChC 3a0aBHUTE HOBEIHU 32
JIBaMara TIynany U ce HaCTaHHW Hacpe] Ta3u XyOasa
HOJISTHA, @ OKOJIO HEero JApYKHMHATa M Ha aBTOpa Io-
phya, JOKaTo OCTAHAT Ha MOJISIHATA, HIKOJIKO HOBEIIU
Jla pa3Kaxke 3a yJIOBOJICTBHUE, JOKATO IPYXKHHATA CH
OTIOYHHE. ..

B Hsixoum rpagoBe Apy’KHWHATA CE€ CIHUpPA 32 MO-IIBJITO
BpeMe, kato Pum, KbI€TO OCTaBar 1eiu AeceT AHH, 3a Aa
ro pasmienatr, B Heanon — ner auu, @nopenuusi, Muaso,
Benenus u gpyru noeue oT e/iHa Holll. B Te3u ciryuau ce
paska3Ba Mpean Beuepsi, KAaKTO IMOBETISBA MPEIBOAUTEIISAT,
a MSICTOTO MOJKe Jia ObJie BepaH/ia WiK rpajiiHa TaM, Kb-
JIETO ca OTCCAHAIM:

. e poi il proposto comando a l'altore che una no-
vella dica fine che l'ora della cena sera venuta. (Cep-
kamoOu 1972: 360).

»++-@ CJICIT TOBA TIPEIBOMNUTEIIAT HAPEAH HA aBTOpa J1a
paskake eHa HOBeJa I0KaTo JOie BpeMe 3a Beue-

13

ps.

B nmHuTe, KOTAaTO CTUTAT TIO-PaHO U OIE HE € BpPEMeE
3a Beuepsl WM TS OIE HE € TOTOBA, MPEABOTUTEIST OT-
pexIa BpemeTo Owmio 3a 3a0aBieHHs, KaTo Hapexaa Ja
ce M3MesT HAKOJIKO MECHH, OO 32 MOpallHa TOyKa, KaTo
HATOBapEHUTE C Ta3W 3aJlau, ECTECTBEHO, Ca JyXOBHUTE
JIUIA, KOUTO Ca YacT OT APY>KUHATA, U CAMUSIT ,,aBTOP*.

Ilenta Ha pa3Ka3BaHETO €BOJIOMPA B PAMKHTE Ha
cOOpHHMKa, a cCaMMSIT pa3Ka3Bad MOeTarnHo aQuIImpa pas-
JUYHATA CH MHTEHIMS. KakTo MmocoYynxMme Mmo-rope, oc-
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Cmanesa KaTo Morar Ja ce MpuBeaar omie npuMepu (Hosena 121):

...quando l'omo ha per fare alcuno camino come ora
noi facciamo, che col bello novellare il camino si
passa; ... (Cepkambu 1972: 289).

»-+. KOTQTO YOBEK MMa J1a BbPBU, KAKTO HHUE CEra, C
pa3ka3BaHe Ha Xy0aBM HOBEJIM IIBTAT IIPEMUHARA. ..

B npyru cinydau nienra e 1a ce 10CTaBu yI0BOJICTBUE
Ha ciymarenuTe (HoBenu 26, 151) unu 1a ce ynoBneTBo-
PH JKENIAaHWETO Jla ce 4ye HEello HOBO M 4yjaro (HoBelsa
142):

...[l’altore con reverenza disse che fare’il suo coman-

damento, dicendo a tutta la brigata: «Omini e donne

d’ogni condizione, chi desidera piacere ascolti al-

quante novelle che vo’a dire. (Cepkambu 1972: 69).

»»---ABTOPBT C IIOUUTAHUE Ka3a, Y€ I11€ U3IIbJIHU 3aI10-
BeATa My, KaTo Ka3a Ha Lisjara ApyxXuHa: ,,Mbxe u
’KEHHU OT BCAKAKbB PAHI, KOMTO XKejlae Haclazna, HeKa
CJIyIlla HSKOJIKOTO HOBEJIM, KOUTO MCKaM Ja pa3Ka-

I3

JKa .

Piacevoli donne, e’ m'occorre ora di dire una novel-
la, la quale dara a voi alcuno piacere, perché natu-
ralmente ve ne dilettate. (Cepxambu 1972: 399).

,,JIFDOE3HM J1aMu, pejl € cera Jia pa3kaxka eJHa HOBe-
J1a, KOSITO IIle B JOHECE Haclaza, 3al[0TO HauCTHHA
e ce 3abasisiBare.”

A voi che desiderate udire novita, io racontero una
novella che vi para piu tosto meraviglia che altro;...
(Ceprambu 1972: 363).

,Ha Bac, KOUTO XKENaeTe Ja ciyllare HOBU HEIa,
a3 11e pa3KaKka €JIHa HOBEJIA, KOSTO 1€ BU CE CTOPU
MO-CKOPO 9yZI0 OTKOJIKOTO JIPYTO;. ..

ITpu mepBuTe 90 HOBENMM pa3Kka3zBaybT HAKOJIKO MIBTH
3ararBa, 4e HOBEJIUTE My MOTar Jia OCIyKaT 3a IIPUMED B
onpenenenn odcrosrenctsa. Ot 92-pa HOBeNa A0 Kpas Ha
cOOpHHUKA TOHBT HAKAK PSA3KO CE MMPOMEHSI, 3aI0TO MPEAN
BCSIKA HOBEJIa MMa OOpBILEHHE, KAKTO BeYe MOCOUYUXME,
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KOETO HE BH3Mpa KOHKPETHO CI'bTHUIUTE HA ,,aBTOpa’,
Kato (opMmyiara € enHa ¥ Cblia. 3a NMpUMEp Ipeniara-
Me OOpBIIEHHUETO Tpenu HoBena 92, karo ciel ToBa mIe
Ce TIPOMEHAT aJPECaHTHT U ChOTBETHUTE JEHCTBHS WU
MTOCTBIIKH, KOUTO Ca 3a MOPHIABAHE MM Bb3XBaJsIBaHE,
WK OT KOUTO YOBEK TPsIOBa Jla ce Masu, W MoBTapsiiara
ce dopMyia, 4ye e ce pa3Kaxe HOBEJa, KOSTO J1a CILyKU
3a IpUMep, C MUHUMAJIHU Pa3INKU KaTo HAIpUMep Mpo-
MEHEH CIIOBOPEJ:

A voi giovani, che disiate tosto per modo di rubar
esser ricchi, e fatto il male sete si pogo savi che la
persona coll'aver perdete, ad exemplo diro una no-

vella accio che vi guardiate da tali cose. (Cepkambu
1972: 215).

,»,3a Bac MJIaJIeXKH, KOUTO MCKare Obp30 na 3abora-
TeeTe Karo KpaJeTe, a Clie KaTo W3BBbPIINTE 3JI0TO,
C TOJIKO3 MAJIKO pasyM 3acJHO C MMAaHETO U YOBEKa
ryouTe, 3a puMep e pazkaxka elHa HOBeja, 3a Ja
ce Ma3uTe OT TaKUBa Hea.

A voi, donne grosse di pasta, che andate credendo
alle falsitadi che tutto di si fanno, io diro ad exemplo
una novella. (Cepkambu 1972: 222).

,»3a Bac, HEIO/SIIAaHU JKSHH, KOMTO BSIPBATE HA JIHKH-
T€, KOUTO BCEKH JICH Ce M3pHUar, a3 IIe pasKaxka 3a
MpUMep eHa HOBeJa.

BB3MokHO e, ps3Kara poMsiHa Ha TOHA B ITOCOKA Ha
MopaJiHaTa IoyKa [a C€ JABJDKM Ha YHCTO BPEMEBHU IIPH-
YMHM, TOECT HOBEIUTE OT 92-pa 10 Kpas /a ca NMHUCAaHU
B II0-KbCEH €Tall U CIIe0BaTeIHO Jla ca OTrOBapsuld B
[I0-TOJIsIMA CTETIEH Ha JKEIaHUEeTO Ha aBTopa Jja IOCTHUI-
HE 10132 ¢ TBOpOara CH, KaTo ce BIHUIIE B JIUTEpaTypara,
KOATO TIpeAJiara Ha YUTaTeIu U CIyIIaTelu ChbBETH, MPO-
M3TUYAIIN OT Bb3MOXKHU KUTEHCKU CUTYalllH.

Karo o6spHEM TTOTIIET KBM HOBEJTUTE, TTPABU BITCUAT-
JICHHE OIlle HEIO HOBO: OOMYalHWUTE pyOpHKH, IMO3HATH
ot ,,JlekaMepoH®, ca 3aMeCTeHH ChC 3ariaBue, KOETO ChB-
CeM CHHTETHYHO HACOYBa CIIyIIaTess KbM CHIIMHATA Ha
HoBenara. ETo kak e BbBe[IeHa IbpBaTa HOBEJIa OT COOp-
HHKa:
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DE SAPIENTIA

DI ALVISIR DALLA TANA DI LEVANTE, RIC-
CO, CON TRE FIGLIUOLL.

(34 BEIIJUHATA

HA AJIBU3HP JIAJIA TAHA JIU JIEBAHTE, FOTAT,
C TPUMA CHHA)

Moske 51a ce oTOeNE U enHa 0COOEHOCT Ha 3arIaBu-
€TO, CTAaH/JapPTHO 3aJIaJICHO B JBa pela: Ha IbPBUS PEI ©
YOBEIIKOTO KaueCTBO, KOETO CTOU B OCHOBaTa Ha pa3ka-
3a, Ha JIATUHCKH, a Ha BTOPHUS PeJl ca TIaBHUTE I'epor Ha
ChOTBeTHaTa HoOBejda. JI0 TO3M MOMEHT HsIMa TPaIUIIUs
Jla Ce 03aIIaBsBaT HOBEJIUTE B COOPHUIIMTE, KaTO U Mpe3
CJICJBAILIMTE J[BAa BEKa IIC I'M OTKPUBAME C€IUHCTBEHO C
nopenau Homepa. CoopHukbT Ha CepkaMOU ChIIO HE YC-
I51Ba JIa Ch3/1aJIC TaKaBa TPAUIIMS 110 POCTATa IPUYUHH,
Yye 0CTaBa HEU3BECTECH BEKOBE Hape/l.

OTHOCHO TeMaTHKaTa Ha HOBEJIHUTE, MHTEPECHT € Ha-
COYCH OCHOBHO KBbM TIPEICTaBSIHE HA ,,90BEIIKaTa MPH-
pona‘“, u3ThbKaHa OT TMOPOILU U JIOOPOAETENH, KAKTO Ce
3asBsIBa BbB BCTBHINICHNETO KBM siy1aTa KHUTA. ABTOp’bT
o0aue ce Turp3ra 1o MOBLPXHOCTTA Ha (hakTuTe, 6€3 repo-
WTE MY Jia ca MPEJICTABEHU KAaTO XapaKTepH, a MO-CKOPO
KaTO TUIIAKH, KOUTO J1a WIKOCTPUPAT SIHO WJIH JIPYTo Ka-
4yecTBO. ToBa 0cOo0EHO T0Ope MOXe Ja Ce YCeTH B HOBe-
JIUTE, YUUTO CIOXKETHU Ca B3ETH OT ,,Jlexamepon*: uenu 24
HOBCJIM MMOBTApPAT UCTOPUH, U3BECTHU OT IECABOBHpPA HA
bokago. He 6uBa ma 3abpaBsimMe, 4e aBTOPCKOTO IPaBO B
CHhBPEMEHHUS CMUCHI HE € ChIIECTBYBAJIO BB BPEMETO,
B KOETO € YKUBSJI U TBOPUJ ABTOPBT, 3a KOUTO FOBOPHM,
a CIOKETHTE ca TPEeMHUHABAIA CBOOOJHO OT €IHO MPOU3-
BeZieHHE B Jpyro. MHTepecHa obaye € MO3UIMsTA, KO-
1o CepkamOu JAeMOHCTpUpPA upe3 o0pasza Ha ,,aBTOpa’™ B
caMmoTo mnpousBeaeHue. Toil He Kpue, Ye pa3Ka3Ba Beue
pa3ka3BaHU HCTOPHH, a HAKOJKO IThTH U3PUYHO OTOEIS3-
Ba, Y€ HOBEJIaTa, KOSTO IIe CJIe/IBa, BEeue € pa3ka3BaHa OT
Bokauo (nosena 100) wim e momoOHa Ha Jipyra Herona
(mosena 107):

...ad exemplo diro una novella che messer Johanni
Boccacci narra... (Cepkambu 1972: 235)
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»--.3 IIPUMEP 1LI€ pa3Kaka eHa HOBENA, KOATO Me-
cep [xoBanu bokauo paskassa...*

...ad exemplo diro una novella quasi simile d'una
che messer Johanni Boccacci ne scrive... (CepkamOu
1972: 252)

»»++.3a TIPUMEP III€ pa3Ka’ka HOBEJIa, MHOTO TIPHIHYa-
11a Ha eiHa, kosito mecep J>xoBanu bokavo nue. ..

BTtopoTo nosicueHue € no-uHTEpPEeCcHO, 3a1l0To ce Ae-
MOHCTpPHPA OTIPEICIICHA MTO3UIINS CIIPSIMO BEIIUKUS TIPE/I-
mecTBeHUK Ha CepkamOu, 3a KOTOTO TOH SIBHO HE C€ SIBSIBA
a0COJIIOTEH aBTOPUTET, KaKbBTO ¢ Hampumep 3a DpaHko
Caketu OT chIms nepro. ToBa HETOBO OTHOIIIEHUE TIPO-
JIM4aBa olile 1mo-100pe B aHoHca (HoBesa 153), nmpenu 1a
mpepa3kaxe T00pe W3BecTHATa UCTOpHs Ha Ipmsenna, ¢
KOSITO 3aBbpINBa ,,Jlekamepon (HoBena 10, neH X):

E ben che la mia novella sia in similitudine d'una che
messer Johanni Boccacci ne tocca innel suo libro,
capitolo e, nondimeno questa fu altra, che, rade, se
ne troverenno simili. (Cepkambu 1972: 408)

,,Makap 4ge MosiTa HOBeJla UMa IPUIIHKH C eIHa, KOSTO
Mecep J>xoBanu bokauo u3nara B CBOsITa KHUTA KaTo
HCTOpHS, a BCE TaK Ta3W Oe Apyra, KaKBaTo TPYTHO
e ca HaMepHu CXOJHA.

CxoncTBoTo Ha pazkazaHara or CepkamMOM MCTOPHUS
HE My Ipeud Ja 3asiBY, Y€ HOBEJaTa My € JIpyra, KOeTo
KOpPECHOHUpa ¢ MO3ULIKATAa My Ha ,,aBTOp™, KaTo €UH-
CTBEHO TOH pa3ka3Ba B Ilenusi cOOpHUK. Bee mak aBTopbT
Ce 4yBCTBa [UIKEH Aa OTOEJICKU ONpeeIeH! IPUINKU 1
CXOZICTBa, KaTO C€ MMa MPEeABHI MOMyJIIpHOCTTA, Ha KOsI-
TO ce pajiBa kHUrara Ha bokauyo. B cbi10TO Bpeme oue-
BHJIEH € ¥ ONUTHT Jla C€ JUCTAHLUPA, KaTO 3asiBU CBOETO
aBTOPCTBO CIIPSIMO Pa3Ka3aHUTE NCTOPHH.

KakTo Beue orOensizaxme, YEPIECHETO HA CIOKETH OT
MTPOU3BE/ICHHUSTA HA JIPYTH aBTOPU B TO3U IIEPUOJ] € HEII[O
chBceM oOmyaitHo 1 CepkamMOu HE TIpaBU H3KIIOUCHHE.
be3 na ce Byckame B ThpceHE Ha H3TOYHUITUTE, ThI KaTo
HE BJIM3a B HAIIUTE IIEJM, MOTraT jJa Ce IPHUBEAAT Karo
MPUMED | IPYTU HOBEITH, YUHTO CIOKET U B3ET OT U3BECT-
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Hu TBopOHM. Taka B HOBena 66 ce pa3zkas3Ba JereHjaara 3a
Crapena na [Inanunara, moOpe M3BECTHA OT KHHTraTa Ha
Mapxo Ilono ,,Munuonst*.

N300pbT Ha CIOKET W JIOKAIHMATA HA JIEUCTBUETO B
HOBEIIUTE CJIe/[BaT B TOJIIMA CTETEH MapIIpyTa, IO KO-
TO Ce€ NIBIKU NpykuHara. Taka Hampumep, JOKATO Tpe-
MuHaBa mnpe3 TockaHa, ¥ MO-TOYHO Mpe3 30Hara Mape-
Ma TOCKaHa, CYUTaHa 3a OMAcHAa, HOBEJIUTE Pa3Ka3BaTr 3a
OpyTanHu yOUiicTBa, a repouTe ca pa300MHUIIN U KPaIIIH.
IIpe3 necerre aHu mpectoil B Pum, aBTOPHT HM Bpblla
B JIpeBHATA UCTOPHS HA Tpaja, a C MpUOIMKaBaHETO Ha
Benenus, Bozjemnara Tema € cBbp3aHa ¢ MOPETO U BOAATA.
JocTa yecto NeHCTBUETO B HOBEIUTE CE pa3BUBa, KbJe-
TO Ca HOIIYyBaJM WJIU IIe HONIYBaT, KaTO M0 TO3W HAYWH
ce Ch3/1aBa yCeIaHeTo 3a ,,peaTHOCT Ha pa3Ka3BaHHUTE
HCTOPUH, ThI KaTo BCHUKO CE CIy4YBa TaM, KBJAETO € Omia
WM TIPEJICTOM Ja ObJie camaTa JpyKHHa!

In Firenze, dove stanotte albergammo, era uno
giovano cavalieri... (Cepkam6bu 1972: 24).

,,BbB DIOpeHIMs, KBIAETO Ta3u HOLI OTCEIHAXME,
HMMaJo eIuH MIaj puiap...

... dico che innella citta di Perugia, la u’stanotte sia-
mo dimorati,... (Cepkam6u 1972: 80).

»--- Ka3Bawm, ue B rpaj [lepymka, Tam, KbIeTO OHA3M
HOII| HAMEpUXMe TMOJICIIOH,. ..

Innella citta di Vinegia, dove pensiamo andare, era
uno gentiluomo. .. (Cepkam6bu 1972: 299).

,»,B Tpajx BeHerus, KbIeTO MUCITHM Jia OTHJICM, HMa-
JI0 eTUH OJIaropoaHuK. ..

Innella citta di Verona, dove pensiamo d'andare,
al tempo di messer Mastino, era uno gentile uomo
nomato Namo... (Cepkambm 1972: 325).
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., B rpan Ha, KBbJACTO MUCIHAM Jia OTHUIEM, II

B rpan Bepona €TO c a oTHIe o
BpEeMETO Ha Mecep MacTHHO, IMaJIo eIUH OJaropo-
JIeH MBX Ha nMme Homaro. ..

ITo TO3M HAUKMH JOIBIHUTEIHO C€ Mperpanar CBbp3-
BaIlll HUIIKH MEXXTy HOBEJIUTE U CITyIIATeINTe, KbM KOH-
TO T€ ca aJIpeCUPaHU U OT KOUTO ,,aBTOPBT ThPCH CHITPH-
YaCTHOCT KbM pa3Kasa.

JlombpIHUTETHO ycemaHe 3a pa3ka3 B CIWH IUIaH
TIpUAaBa XyJOKECTBEHOTO BpeMe: BPEMETO Ha ITOBECTBO-
BaHHMETO W BPEMETO Ha paska3zaHWTe (haKTH CSKAII ca Ce
CJICNTA B €IHO. 3a TOBa JOIPUHACS M3IOJI3BAHETO HA TIIa-
TOJTHUTE BpEeMeHa B MUHAJ TIIaH, KOUTO Ca €IHH U CHIIU
KaKTO B 0OpamMyBamiis pa3kas, Taka U B HOBEJIHUTE. AKTHT
Ha pa3Ka3BaHETO C€ OTKPOSABA €IWHCTBEHO B IpsIKaTa ped
Ha ,,aBTOpa‘‘, KbJIETO TOH c€ OOpPBIIA AUPEKTHO KbM CBOH-
T CIyIIaTeNH, KaTo U3II0JI3BA 3a Ta3H IeJI CeTalllHO Bpe-
Me. B chIioTo Bpeme ce HaOIo1aBa e/Ha MHTEPECHA CMSI-
Ha Ha BPEMEBUTE IUIAHOBE, Thil KaTO MEPHOINIHO — KAKTO
B 0OpaMyBaIlus pa3kas, Taka U B CAMUTE HOBEJIH — OT MH-
HaJio BpeMe Cce MPEMUHABA B CETAIITHO, KOETO CE U3MOI3Ba
OCHOBHO 32 TIpe/laBaHe Ha JCUCTBUS, U3BBPIICHU OUJIO OT
CIBTHUIUTE, OWJIO OT TEPOUTE B JIQJICHUS pa3Ka3, KOUTO
npu00MBa €MH MHOTO MO-HEMOCPEJCTBEH TOH, CSKAIll
Ce CIIy4Ba MpeJ] OYNTE Ha CITYIIATEIUTE.

BescriopHo € ncTOpuueckoTo 3HaueHHe Ha COOPHU-
Ka ¢ HoBesin Ha CepkamOu Karo eTar OT pa3BUTHE Ha HO-
Bejiara, Makap BEKOBe Hapes Jia ¢ Oun B 3a0BeHue. Karo
HOBOCTH CHPAMO MPEAIICCTBECHUIIUTC MYy MOrar 1a c€ OT-
KpOSIT:

° OCTOMHOCTSIBAHETO HA ABTOpPA M pa3Ka3Bada Karo
NPUBWIETUPOBAHA TMO3ULHUA B XYyHOKECTBEHUS
CBSIT;

° BIKMCBAaHETO MY BbTPE B 0OpaMyBaIysl pa3Kas KaTo
€/IMH OT JeWCTBAIINTE IEPCOHAXKH 32 Ch3/IaBaHETO
Ha e/THa MaKCUMAJTHO ,,peaJINCTHYHA [TOBECTBOBA-
TeJHA CUTYaIHs;

° 3aJlaBaHETO Ha 3aIjlaBUsI Ha HOBEJIUTE, KOETO I0Y-
TH HSIMa J]a UMa MPEUEAEHTH U MPE3 CIICIBAILNTE
BCKOBE.
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Ilemsa Ilemrosa-
Cmanesa

COOpHUKBT C HOBEJH, KAKTO M BTOpaTa 4acT Ha ,, X po-
HUKaTra®, IBHO OCTaBa HE3aBbPILEH, Thil KaTO IpyKUHATA
HE YCIIsiBa JIa C€ BbPHE B POJIHUS CH rpajl. ToBa BEpOATHO
€ MpUYMHATa Ja HAMa 3aKJII0YeHHE WU ITOCIIECIIOB Ha aB-
TOpa, KAKBOTO MOXKE J1a Ob/ie 0OYaKBaHETO OT CTpaHa Ha
YUTaTeIs.

O6pamMyBamusT pa3Kkas ¢ MbTyBalara IpyKnHa, Kos-
TO ce AOOMIKaBa 10 TTOKJIIOHHUYECTBOTO C PEIMTHO3HNTE
MPAKTUKH, HAJIOKEHU OT MPEABOAMUTENS KATO EKEIHEB-
HUTE JIMTYPTUH, OCTUTE BCSAKA CHOOTA, MPOU3HACSHETO
Ha MOpAJHM TMOYKH, MOCEIIEHUETO Ha IIbPKBU U JAPYTH,
odyepTaBa €JMH MHOTO Pa3JIndeH MPOEeKT crpsaMo ,Jlexa-
MepoH*. TyK CBIIIO OCHOBHATA IIEJI € Ja Ce Ch3Aale e,
HO TO3H pel HE € aNTepHaTHBa Ha 0e3peIneTo, IOPOIEHO
OT YyMaTa, a Ha IOPOJEHOTO OT YOBELIKUTE ACUCTBUS U
MOCTBIIKH, HE3aBUCHUMO OT YyMara, KOSTO TyK C€ sIBsIBa
M0-CKOPO CHMBOJI, OTKOJIKOTO peanHOCT. Cbh3/aBaHUAT
pea € MO-CKOPO OT MOPAJIEH HOPSABK, KAKTO € Iporpa-
MHPAHO OIlle BbB BCTHILICHHETO, U MOXE Jla C€ TBBPIH,
Ye pa3Kka3BaHETO €BOJIIOMpPA B COOpPHHKA OT pa3Tyxa U Ha-
claza KbM 33JaBaHe Ha IpuMep Ha noBeneHue. Taka apy-
KMHATa MOCTAlHO Ce MPEeBpbIa B MOAET 3a 00IIECTBO,
CTBIINJIO BBPXY CIIa3BaHETO Ha Mopaia u boxwusra Bos,
3a Jla MOKe Jla ce M30erHe KakTto (u3nyeckara, Taka H
JlyXOBHATa CMBPT.
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CB. MEPOHUM U POTATA HA MOUCEMN:
HE CBJAETE IPUBBP3AHO

bopuc Havimywiun

bopuc Haitmymma — Ho 0b11-
rapcku ynusepcuter, Codus,
Bbbarapust

Pe3rome

B crarusTa ce pasmiexjaa BbIPOCHT 32 KadeCTBOTO
Ha nipeBoja. OOEKT Ha BHUMaHUE ca Thil HAPCUCHUTE
npeBojadecku rpewku. lenra Ha uzcneaBaHero e 1a
ce MOKaXke, 4e MpU MPEBOJ HA ONPENEJICHU TUIIOBE
TEKCT TPsOBa TMpEeana3inBO Ja Ce TOBOPHU 3a ,,elie-
MEHTapHU MPEBOJAYECKHU TPEIIKU™, 3alI0TO MOXKE
CcTaBa JIyMa 3a HHTEpIpeTaluyd WM JOTMAaTHYHY
n3nckBaHudA. Karo mpumep ce pasmiexaa pasnpocH
TPaHEHOTO MHEHHE 3a TOBa, ye porara Ha Moiicel
B U3xox 34:29-30 u 34:35 BbB Bynrarara ca pesyin-
TaT Ha ,,eJIeMEHTapHa" IpeBOoAaYecKa rpellika Ha CB.
Meponnm, KoifTo ,,00bpKkan‘ epeiickute 1ymu keren
,,pOT* U TIpoU3BOIHATA OT Hes karan ,,CBETEIll, W3-
J'FYBAI CBETIIMHA ‘. ABTOPHT TMOJAKPEIIST CTAHOBHIIICH
TO, Y€ TyK HE CTaBa AyMa 3a MPEBOAAYECKA TPEIIKa, 3
3a OOMICIICHO TIPEBOJIAYECKO pelieH e Ha MepoHum,
KOWTO € OMII HAasCHO C JIBETC BH3MOXKHOCTH 32 HHH
TeprpeTanus Ha eBpeHCKUs TEKCT, HO Chb3HATEIHO Ce
OTKJIOHSIBA OT €BpeiicKara TpaJulusg M MpeBoja Ha
Cenrtyarnnrara, KaTo n36upa OyKBaJHHS TPEBOJT Bb3
OCHOBA Ha OTpeaesIeHH OOTOCIOBCKH CHOOpaKCHHUS]
Y HSIKOM CBOU JIMYHU BHKJAHUSL.

Kurwouosu oymu: npesod, npesodauecka zpeuika,
Heponum, buonua, Moiiceit, Byneama, anmucemu-
mu3zom

BBB Besika 001aCT Ha YOBEIIKOTO 3HAHUE MMa KaK-
TO CEpUO3HM, TIPOBEPEHH OT BPEMETO IOJIOKEHUS, Taka
" CXBalllaHWs, KOUTO C IIpaBO Morar 1a 6'b,llaT HapCUCHU
,MuTOBe . Taka Hanpumep 50-Te rojeMu MUTa Ha TOIMY-
JsipHaTa TICUXOJIOTUS ca TipesicTaBeHd B Jlmnmmendenn &
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al (2010). TeopusaTa ¥ mpakTHUKaTra Ha MPEBOJA HE € W3-
KJIFOYEHHE B TOBA OTHOLIEHHE, OCOOCHO 1110 CE OTHACS 10
ThI HapEUYCHUTE ,,[IPEBOJIAYECKU Ipeluku™. VMa HIKOIKO
IpUMepa Ha ,,Ie)KypHU* MUTOBE, KOMTO C€ Cpellar Ipak-
THUYECKH BbB BCEKM y4eOHMK TI0 MIPEBOIO3HAHME U B Oe3-
OpoiiHM cTaTHW B MHTEpHET. XOopaTa SIBHO C€ BIIEYAT/ISBAT
OT MHUCBJITA, Y€ €JHA TPEIIHO IPeBeIeHa yMa O Moria J1a
MIPOMEHH X01a Ha uctopusTa. lIpernomasarenu mo npeBox
IO CBETA Mpepa3Ka3BaT Te3H MUTOBE B JIEKIIUNTE, KHUTUTE
U cTatuuTe cu 0e3 1a ce 3aMUCIIT U 1A CE€ YChMHSAT.

MutbT 3a TOBa, Y€ TpareauaTa Ha Xupoumma rnpes aB-
ryct 1945 1. e pe3ynrar oT €Ha HEBEPHO MIpeBeIcHa JyMa,
€ TIoIpoOHO pa3riienan u pa3BeHyad B Hatimymmn (2021).
Tyk 111€ TOrOBOPHM 32 €JUH APYT U3BECTEH MUT, YECTO Ha-
pudYaH ,,Hali-M3BECTHATA B CBETA MPEBOJAYECKA TPEIIKa’.
Taka Harpumep B pomana ,,M3ryoenust cumBon Ha Jlan
Bpayn (2009) B pasroBop Mexmy miaBHA Trepoil PoObpT
JlaarneH, mpodecop mo cuMBoIHKa, U YophH bernamu, ap-
XxuTekThT Ha Kanuronus u Macow, craBa gyma 3a TOBa, 4ye
Moiicelt uman pora ,,3apaay eJleMeHTapHa rpelka B npe-
BOJA Ha CBeTH MepoHnM, HampaBeH OKOJIO YeTHPUCTOTHA-
Ta rojiuHa cieq Xpucra™ u ue ,,eHa-eIMHCTBEHA TPELTHO
pa30bpana JiymMa MOXe Jia [IPSHAIHIIE UCTOPUSTA™,

W3BecTHHAT npeBoJay U TEOPETUK Ha npeBoga Mapk
[Momuzoru (2018: 4) cpuro Taka cMara porara Ha Moii-
ceil 3a eleMeHTapHa MpeBojjadecka rpemika, ,,KosTo Bce-
KU pemakTop Om 3abemnms3an’, 3apagul KOSTO B 3amaJIHO-
eBporneiickara UKoHOrpadus, CKYJINTypa U JKABOIHC OT
XI Bex Hacam Moiiceit yecto ce e nzoOpa3sBaji ¢ pora.
Karo nexypeH npumep 0OMKHOBEHO CE€ MOCOYBAT pora-
Ta Ha Molicel Ha crarysita Ha MHUKEIaHIKeNI0, KOSITO
CKYJIITOPBT NpaBH 3a rpoda Ha nana FOnuii 11 B ubpkBara
Can-Iluerpo-un-Bunkomnu B Pum.

HO TO3U HAYUH B CB3HAHUCTO HA MHOI'O ITOKOJICHUS
HpeBOJJ;a‘-II/I CB. P'IepOHHM OCTaBa KaTO BCJIUK npeso,uaq,
JIOTyCHAIl ,,eJIeMEHTapHa Ipelika’, KosSTo ,,IpeHanucaia
ucropudara‘. Mucig, ye Toi He To 3acily’kaBa Hal-MaJIKOTO
TopaJii TOBa, Ue B CITy4asi CTaBa JlyMa He 3a IPeBoiadecKa
rpelka, a 32 OOMUCIICHO TIPEBOAAYECKO pEIIeHHUEe, KOEeTo,
Makap U Jia ce OTKJIOHSBA OT eBpeiickara TpaAlus, BCE Mak
HnMa OCHOBAHUAA B r0an3Ma U HElf/i-BG‘-IC B XpI/ICTI/IHHCTBOTO.
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IIpeBogaveckn rpemkun

[ToBeueTo peanHu MpeBOJAYECKH IPEIIKU CE AbIKAT
Ha Pa3CcestHOCT MJIM CAMOYBEPEHOCT Ha IPeBoava, a 4eCTO
1 Ha aBeTe 3aeaHo. [IpeBomausT € curypes, ue € pa3opan
JlyMaTa Wik u3pas3a, HO BCHUTHOCT U3Pa3bT € APYT, MHOTO
MIPITMYAI] Ha TO3H, 32 KOUTO TOW cu muciu. M 6e3 na cu
JaBa Tpyza J1a TIPOBEPH U3pas3a B PEUHUK WU B HHTCPHET,
TON TpeBEXJa U TOTydaBa HU3PEUYCHHE, KOCTO HAITBJIHO
M3naaa oT KoHTeKkcTa. [loHskora HaucTHUHA € y4yABaIlo
KOJIKO HEBHHUMATEIHU MOTar jJa ObJarT KaKTO OIMMTHUTE
MIPEBOJIauN, Taka U PEIAKTOPUTE, KOUTO OHOOpSBAT TE3H
Oe3mucieHu uspeduenus. Hampumep B pyckust mpeBon Ha
,»be3ycioBHa KanuTynauus oT MBauH Yo uma ciaenHus
macax (Bo 2010 [1961]. Kypcusvm e motl.):

— DTO OYEHb BAXKHO, €CJIM BaM TaK JCUCTBUTEIHLHO
nyurnre. [To-Moemy, BaM HE0OXOAMMBI TEIUIOBBIC MPOIIE-
ypbl. S npunuio caHuTapa ¢ JaMIou.

Oonako nepesonnoujerue PropeHmuiicko2o conoebsl
He cocmosinocy. ONyXoib Ha MKPE M JIOABDKKE ClIerka
YMEHBIINIACh, @ KOJIEHO, HAoO0OpOT, Bciyxjo. Bmecto
MTOCTOSTHHOM Horomiel Oonu ["aif cTpasaim oT 4acThIX My-
YUTEIBHBIX CIIa3M, €CJIM MIOBOpaunBaics B kposatu. Ho B
LEeJIOM 3TH 00JIH 115l Hero OBbIIIM MPEANIOYTUTENIbHEE.

W3peuennero 3a ,,(IOPEHTHICKHS CIIaBel ™ € HAITBITHO
HepaszoupaeMo. B poMaHa TO3M CllaBei HIKBJIE HE CE CIIOMe-
HaBa. B opurnnana tekctsT e cnenaust (Yo 1979 [1961]):

,,Well, that‘s the important thing. I daresay a spot of
heat might help. I‘ll send along a chap with a lamp.*

This reincarnation of Florence Nightingale did not
appear. The swelling of calf and ankle slightly subsided;
the knee grew huge. Instead of a continuous ache Guy
suffered from frequent agonising spasms when he moved
in the bed. They were on the whole preferable.

Kaxkro ce Bk na, ,,(IIOPEHTUHCKUAT caBel e BChIII-
HocT xeHa Ha uMme DnopweHc Halitunreiin. Enno 0bp30
ThpPCEHE B MHTEpHET nokasBa, ye dnoprHc HaittuHreiin
(1820-1910) mocrasst ocHOBUTE Ha ITpodecHoHaTHAaTA Ce-
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CTPUHCKA TprKa che ch3aaBaneTo mpe3 1860 r. B Jlongon
Ha II'bPBOTO CBETCKO YUMJIMILE 32 CECTPU B CBETa. 3apa-
1 KbCHUTE OOWKOJIKHM Ha MAIMEHTUTE, KOUTO € MpaBuiIa
[Ipe3 HOLITa, € U3BECTHA KaTo ,,JaMaTa ¢ jammnara‘“. Taka
BEYEC CTaBa SCHA AJIO3UATA B TEKCTA — CAHUTAPSIT TPSOBA
Jla IOHECE JIaMIIa, HO HE CE MOSBSIBA U 110 TO3W HAUYWH HE
ce MmpeBpblla B NpeBbIUTbllicHHe Ha DnopbHe Hailtun-
rein. [IpeBogaysT uMa Be BH3MOXKHOCTH — J1a OOSICHU
nox IuHUs Kosi € PnopbHe HalTUHIeln nnu u31suio aa s
M3MyCHE B npeBona (Hamp., ,,Ho Toil Taka u He ce mosBu‘
i ,,Ho nammara Taka u He qoime™).

['pemkata Ha W3BECTHaTa pycKa IPEBOAAYKa €
ollle TI0-CTpaHHa Ha (poHa Ha ToBa, ye DopbrHC HaliTuh-
reis1 1ojly4aBa CBETOBHA M3BECTHOCT HE KbJE 1A €, a B
Kpum no Bpeme Ha Kpumckara BoitHa npe3 1854 r. Ilpe3
1856 1. cbe cBom cpencTBa PrnopbHC U3AUra Haj rpaa ba-
JIaKJIaBa, cera MnomyispeH Kypopt Ha 14 xm ot CeBacro-
01, TOJISIM KPBCT OT OsI7T MpaMop B ITaMeT Ha BOWHUIINTE,
JIEKapuTe ¥ MEIULIMHCKUTE CEeCTpH, 3aruHanu B Kpum-
ckara BoMHA. ETO TakuBa IpelIKd ¢ IBJIHO OCHOBAaHHE
MOTaT Jia ce OTPeETAT Karo ,,elIeMEHTapHu .

Cs. HepoHuM KaTo perakTop, NpeBoaay u
oorocjoB

HcTopusita Ha npeBofadeckara U peakTopcka JIei-
HocT Ha cB. Meponnm Crpunonckn (342-419/420) e
no6pe u3BectHa. [Ipe3 380-te roguuu nana Jlamac [ Haro-
BapBa CBOs ceKpeTap MepoHnM Ja mpoydH, pejakTHpa i
YEIHAKBHU ChIIECTBYBAILUTE JJATUHCKH pbKonucH Ha buo-
JUSTa Bb3 OCHOBA HAa OPUTHHAIHUTE TEKCTOBE Ha eBpeid-
CKH, apaMECKu U TpbUKU. B pe3ynrar Ha Ta3u AeiHOCT
ce MosABSBAa KAHOHMYHATA KaTOJIMYECKa pelaklus Ha Jia-
THHCKaTa bubmms, n3BectHa karo Bynrara. CamoTo Ha3-
BaHue ,,Bynrara“, a mo-rouno Biblia Vulgata ,,O0monpu-
eta bubnua®, Bb3HUKBA 10CTa MO-KBCHO, Ipe3 XV Bek.

C npyru mymu, MlepoHnM He paBH U3II0 HOB JIaTHH-
cku npeBox Ha bubmusra (cpB. Hanp. Menrep, 2004: 356—
357), a npeANMHO PEIaKTHpa CHIECTBYBAIUTE CTAPH JIa-
TUHCKH TIPEBOJIH, MTO3HATH IT0]] CHOMPATETHOTO HAa3BaHUE
Vetus Latina. Ilpn pabora BbpxXy TekctoBeTe oT Crapus
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3aBET TOM ce KOHCYATHPA KaKTO C TIOCTHITHUTE OPUTHHAIN
Ha JIpeBHOEBPENCKU U apameiicky, Taka 1 cbe CenTyarut-
TaTa, Hali-paHHUS 3ala3eH MPEeBOJ Ha eBpeiickara bubmms
Ha craporpblku e3uk ot III Bex mp. H.e., a ChIIO Taka ¢
npeBoanTe (TI0-CKOpO, penaknuuTe Ha CenTyarnarara) Ha
Axuna (Aquila) Cunonicku n Teogoruon Edecku (I Bex
ci. H.e.). luTepecHo e aa ce oTOesekH, ue M aBara Ipe-
BoJa — Ha Akuia 1 TeoloTHOH — ce XapaKkTepu3nupar Kato
,,OyKBAJTHA " 3apaji CTpeMeka Ha TPeBOmaunTe na Obaar
MakcuMaJHO O1u30 10 opuruHana. Taka Hanpumep Teomo-
THOH HE TIPEBEXKAa OT €BPEWCKM OHE3W peainy (Ha3BaHUs
Ha PacTeHHs, KMBOTHH, PEJIMIMO3HN TEPMHUHH), KOUTO HE
ca TO3HATH 3a CHBPEMEHHUS My YHTAaTeN, a TH 3ara3Ba B
IPBUKUS TEKCT, T.€. MpWara Moaxoja Ha O4YyXkJIaBaHETO
(foreignization) criopen BeryTu (1995).

BCBIIHOCT, 110 BBIIPOCA 3a peaHus MPUHOC Ha Me-
pPOHMM B Ch3/1aBaHeTO Ha Bynrarara xaro npeBoaad u J10-
cera ce BOJST CIOpoBe. TpaIuIIMOHHO ce CMsTA, Y€ Mpe3
384 r. MlepoHnM peqakTipa ocHOBHO UeTBepoeBaHTe/IMe-
TO | CJIE/I TOBA NO-TIOBBPXHOCTHO —OCTAHAJINTE KHUTH HA
Hoswus 3aBet. ChiiectByBa 1 MHEHUE, ye [locnanmsra Ha
anocton IlaBen BB Bynrarara ca npesenenu ot Ilena-
T'Hii, CbBPEMEHHHUK Ha MlepoHNM, H3BECTEH KaTo Ch3/IaTell
HAa TeJlarMaHCcKaTa epec B XpUCTUSHCTBOTO.

B xpucrusuckus Ctap 3aBeT Ma TEKCTOBE, KOUTO OT-
chcTBaT B eBpeiickara bubmms (Tanax). TakuBa ca Hanpu-
Mep kHurute Ha ToBut, Uynut, Ecrep, Januui, bapyx u
Makasewure, [Iputunte u [lnaust Ha Epemus. Cwmsra ce,
4e ﬁepOHHM MPEBEKJIa OT apaMeUCKu KHUTUTE Ha TOBUT
n Uynut, nokaro kaurure Ha Ectep n Jlanunn penaktupa
Bb3 OCHOBA Ha IpeBojia Ha TeogoTHoH, a mbK [lnaysbT Ha
Epemus, [Iputunte u kuurure Ha bapyx u Makaseure ca
JTUPEKTHO 3aMMCTBAaHU OT CTApPUTE JTATUHCKH MPEBOIH.

KakTo ce Bk, 331a4ata Ha MepOHNM HUKaK He e
Owa niecHa. Toii e U3npaBeH MpeJ TpU OCHOBHH U3BOPA C
rpeukus TekeT Ha CenTyaruarara (Xek3ammmre Ha OpH-
I'eH, KbJICTO OPUTHHAIHHST €BPEHCKU TEKCT CE€ CpaBHSBA
cbc CenTyarnHTara W MOCIEIBAINTE TPEBOIN U PEIaK-
muu Ha Akuia, Cumax, u Teogoruon, Mcuxuii AnekcaH-
Ipuiicku 1 JIykraH) ¥ pa3IndHu CTapH JJATHHCKH TIPEBO-
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JI, OTPA3SABAIIH HAKOSI OT TOPHHTE PENAKIMHI. VepoHum
BHCOKO IIeHN OyKBaJHUS MPEBOA Ha AKHWIIa, KOWUTO 9€CTO
CIIOMEHAaBa M M3II0JI3Ba KaTO CHPABOYHUK. AKuia e Owi
yueHHK Ha paBu Enuesep u paBu Akuba (AkuBa), ¢ KOU-
TO C€ KOHCYATHPA 110 OOrOCIOBCKU BBIIPOCH U HA KOUTO
IIPECTaBs 3a OLIEHKA CBOsI [IPEBOL.

BBIIpOCHUTE TEKCTOBE, KOMTO MOpaKJaT MHTa 3a
,Hall-U3BeCTHaTa MpeBoIayecka rpeiika“, ca, KakTo Beue
0e cromenaro mo-rope, B M3xox 34:29-30 u 34:35 (bba-
rapcka bubnus; kypcusvm e moii):

29 U xaro ciuzame Mowuceit ot CuHalickara IiaHH-
Ha, THPoKalll IBETE IUI0YH HAa OTKPOBEHUETO B pbKaTa
cH, [IpY CIIM3aHETO CH OT IUTaHuHaTa Moucel He 3Ha-
elme, 9e Kodicama Ha auyemo My diecmeute TIOHEKE
6¢ rosopui ¢ bora.

30 Ho AapoH ¥ BCUYKHUTE U3PAWITSAHH, KaTO BUJISIXA
Monwucesi, de, €10, KoXKara Ha JIMIETO My OJecTelle,
0osixa ce J1a ce MpUOIIKAT MPY HETO.

35 U u3pauntsaHute BuxKaaxa auiero Ha Mouces, ue
Kodcama Ha auyemo My onecmeute; a Mowucei mak
TypsIlie TOKPUBAJIOTO HA JIUIIETO CH, JOTIE JIa BIIE3e
Jia ropopu ¢ ['ocnona.

B Tanaxa Te3u TEKCTOBE C€ HaMHUpaT B KHUIATa
IImot (MMena), kosATO € BropaTa KHUTa Ha [leToKHIKH-
eto (Topa). [IpaBocnaBHUTE CIaBIHCKHU MPEBOAM Ha bro-
musita or Kupuin u Meroauii HacaM ca IpaBeHH MTPEAUM-
HO or CenTyarmHrara, B pe3y/iTar Ha KO€TO MacaXXbT OT
W3xon 34:29 e npenaneH B ObATapCKus CHHOMAJICH TIpe-
BOJ Karo ,,Mouceil He 3Haelle, 4ye KoKara Ha JIULIETO My
Onecrere moHexxe 6e ropopmn ¢ bora® (bearapcka bu6-
THsl) M B PYCKHsI CHHOJAJICH NPEBOA KaTo ,, Moucei He
3HAJ, YTO JIUIIO €TO CTAJIO CHATH JIy9aMH OTTOTO, 9To bor
roBopun ¢ HUM (Pycckuii cunonanusiii nepeson). [lo
Ta3u npudrHa 006pazsT Ha Moliceli ¢ pora € XapakTepeH
caMmo 3a 3araJHOeBpoIIeiicKaTa XPUCTUSIHCKA KUBOIHC U
CKYJINTYpa, pa3BUIM C€ Bb3 OCHOBA Ha JIATHHCKUS TIPEBOJT
(Jlarmacka Bynrara 2006-2012):

29 cumque descenderet Moses de monte Sinai tenebat
duas tabulas testimonii et ignorabat quod cornuta
esset facies sua ex consortio sermonis Dei
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1

Tpakrar ,,ABot”, http://
www.shabat-shalom.info/
books/Mishna/Pirkey_Avot/
Pirkey Avot_0.htm

30 videntes autem Aaron et filii Israhel cornutam
Mosi faciem timuerunt prope accedere

35 qui videbant faciem egredientis Mosi esse
cornutam sed operiebat rursus ille faciem suam si
quando loquebatur ad eos

Bwxname, uye B narnuHckus ripeBoJ Moiiceit ciauza oT
Cunaii ¢ pora. BepiHocT, T031 npeBoj He € ToJIKoBa ab-
CYpJEH, KaKTO MOXe€ Jia C€ CTOPU Ha MpbB noren. Porst e
,»CIIHa OT APEBHUTE MeTaOpH Ha 3eMHATa U OOXKeCTBEHATa
Biact™ (3otoB & al. 2019), ¢ kosiTo B OMOICHCKHS TEKCT ce
OIMCBAT HE PA3JIMYHU LIAPCTBA, HO U camusAT l'ocnox. Mc-
unop Ceuicku (ok. 560-636) cpaBusiBa Crapus u HoBust
3aBeT ¢ ABa pora. CMsTa ce, ue HIKOU eBper (He3armo3Ha-
TH ¢ TeKkcTa Ha Bynrarara) HanctiHa BsipBasu, ye Moiiceit
e MMan pora, M ce Tpeanonara, ye MepoHum e 3Haen 3a
toBa (I'mmax 2018). Cnopen Pamu (1040-1105), equn ot
Hali-roJIEMHUTE CPEAHOBEKOBHU KOMEHTaropu Ha Tanmyna
n Topara, B TO3U Macak € M3MOJ3BaHa MMEHHO Jymara
keren ¢bC 3HaYEHHWETO ,,KaTO POr™, T.C. ,,CUSIHUETO OT JIM-
neto Ha Moiicelt HanonoOsiBaio por* (CtenowBpr 2014).

Tyk e MsIcTOTO J1a OTOENEKNM, Y€ B UBPUTCKHUS OPHUTU-
HaJl BBIIPOCHATA JyMa € IMpefcTaBeHa oT OykBH — ,.km™ —
Karo [IacHUTE ce A00aBAT OT YMTATEeNsl CHOpe] OOLIHs
KOHTEKCT U TpaauuuaTa. Cropes JymuTe Ha pabu AKHBa,
TpazuuusiTa mnpeanassa Topara oT HEBSIPHOTO M THIKyaHe
(Asotr 3:13)'. CraHmapTHUTE OIVIACOBKH, CITOPEN KOWUTO B
W3zxon 34-29 u 34-35 cTou mymara karan, a ue keren, ce mosi-
BSIBAT €/]Ba CJIe/l MacopeTckara ped)opma, Koraro B epuoza
mesxy VI u X ek, nocra cie Meporum, macoperute B Tu-
6epus, Mepycamum 1 BauioHus pa3paboTBaT CHCTEMH 3a
yeIHAKBSIBaHE HA MPOW3HOIICHUETO W Pa3lelisiHe Ha mapa-
rpacdu u cruxose B Tanaxa (cpB. Anmanex 2010: 142). Ky-
MPaHCKHUTE PBKOIIUCH, KOUTO HE Ca TOKOCHATH OT MacopeT-
CKaTa peaKIys, HIMarT 3Haiu 3a rmacHu. Taka ue Mepornm
€ BIKZIAJT B TEKCTA He keren Wi karan, a krn. [la He 3a0pa-
BSIME ChIIO TaKa, ye ViepoHnM mpeKapsa TOTMHH BbB BuT-
JIeeM, KbETO N3y4aBa €BPEHCKUs €3UK IO PhKOBOJICTBOTO
Ha MECTHH PaBUHHU, KOUTO ChC CUTYPHOCT IO 3aIl03HABAT C
TpazuuuuTe Ha YcrHara Topa M KbM KOUTO CbC CHUTYPHOCT
ce € 00OpbILall 32 ChbBETU U KOHCYITALH.
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Tosa, criopen MeH, € eqHa (yHIaMEHTaHa Tpelka
Ha MHOTO M3CJIe/IOBATENN, KOUTO TNIE/IAaT B CTAH/IapTU3H-
paHusi MaCOPETCKH TEKCT (aKO BHOOIIE IMe/laT B HAKAKbB
TEKCT, 3aI[0TO Hal-4eCcTO MPOCTO IIUTHPAT HEUUH TyMH),
BIKJIAT B HETrO Jiymara karan, ciej] KOETO MPaBsAT U3BO-
n1a, ue MepoHuM 1o HeBHUMaHHE ¢ Tpoden keren U Taka
¢ HampaBWII “‘eJIeMeHTapHa rpemka’. A Tod Buxaa krn u
TpsiOBa Jia MpereHN KakBo € TOBa M KakK Jia To TIpeBeJie.

Camara UBpUTCKa AyMa keren € MHOTO3HaYHA M MOXKE
Jla O3HayaBa W ,,BPHX Ha IIAHWHA™, W ,,0MBEH Ha CIIOH",
u, 164", 1 ,,cwia® (UBpurcku peunuk). [logpoOHo 3Haue-
HHUETO Ha JlyMaTa C KOpeH Ky@h-peliui-HyH € pa3riiefiaHa B
Anmanex (2010). Hampumep B bubnusita Ha kpan Jxerimc
(King James Version, KJV) nymara keren e npeBeneHa 75
KaTo ,,por** ¥ BENHBX KaTo ,.xbiIM" . B HoBara amepukan-
cka cranmaptHa buomus (New American Standard Bible,
NASB) nymara keren ¢ nipeBeieHa BEIHBK Karo ,,XbJIM,
24 mpTH Karto ,,por, 46 IBTH Karo ,,pora‘, BEAHBXK KaTro
,,JBUM, 1Ba II'bTHU KaTO ,,cHjIa” M BEAHBK Karo ,,OMBHU
(ibid.). Ot Ta3u IiemHa TOYKa 32 MEH € Hepa3OupaeMo
TBBPJICHETO, Ue aymara keren ce cpemia B Tanaxa camo 10
mbTd (BepT™MBH 2009: 99). A BK Aymara karan ce cpemia
B Tanaxa camo Tpu ITbTH ¥ CaMO B TE€3H TP CTUXA.

He Moxe na ce M3KIIFOYM U BB3MOXHOCTTA JyMaTa
karan na e pesynrar Ha MacopeTckara penakius. Bebi-
HOCT, MHOTO3HAYHOCTTA Ha JAyMarta keren, KOSITO MOXe Ja
03HauaBsa U ,,pore, u ,JIp4*, u ,,cHJIa*, IpaBu AUCKYCHUITA
3a u30opa Mexay keren u karan HanbiIHO Oe3MpeIMET-
Ha. [Ilom camara nyma keren Moxe J1a ce peBelIe U Karo
,»POT*, M KaTo ,,IbY*‘, TO TOraBa MpH MPeBOJI O-CKOPO CTa-
Ba JiyMa 3a 300p MEKIy Bb3MOKHUTE HHTEPIIPETAINH, &
He Tpelka. BpBexxaHeTo Ha agymara karan MOxe Jia uma
¢/IHa-CIMHCTBEHA II€J1 — MAKCHUMAaJIHO Jia CE€ IpeMaxHe
BB3MOXKHOCTTA 32 MHTEPIIPETAIUs Ha lyMaTa keren Karo
»por®. IMeHHO 3aroBa TpejroiaraMm, 4e OIIACOBKHUTE,
CIIope]l KOUTO krn B TE3U MACAXKU TPsOBa ce 4eTe Karo
karan, a ue keren, € cb3HaTeITHA PEIAKITUSI HA MACOPETUTE
KaTo OTrOBOP Ha HAPACTBAIIUS XPUCTUSHCKU aHTUCEMHU-
THU3bM, 3a KOUTO IIIe CTaHe JAyMa [0-10J1y.
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> Tpu KHHTH TONKOBAHHH Ha
npopoka Amoca. Kuura Tpetss.
https://azbyka.ru/otechnik/
Ieronim_ Stridonskij/
tri-knigi-tolkovanij-na-
proroka-amosa/3

3 https://www.pealim.com/
dict/?pos=noun&nm=getel

B xomeHTapa cu 3a AMoc 6:11-142 Vepouum 06-
ChXKJa 3HaueHueTo Ha aymara keren (Mepornum 1896;
cpB. bept™MbH 2009: 97-98). CaMusaT OMOIEHCKH TEKCT €
cneqauar (bwparapcka bubmms):

11 3amoto, ero, I'ocnonm 3amoBsimBa, I romsmara
Kbllla I1e Obje mopa3eHa ¢ mpojomu, VM mankara
KbIIa C TyKHATHHH.

12 Morar 11 KOHETE Aa THYaT 1o ckana? Moske i Hl-
Kol 1a ope Tam ¢ BojioBe? Ho Bue oObpHaxTe mpaBo-
CHJIMETO B JKITbUKa, M mioasT Ha paBiara B MeIHH, —

13 Bue, xouTo ce paaBare 3a HEIO, KOETO € CyeTa,
Kownto ka3Bare: He mpuaoOuxme i Cl MOT'BIIIECTBO
ChC CBOSITA CHU cujia?

14 Ho, eto, A3 11e mouraa HapoJ| IIPOTHB BacC, TOME
Wspaunes, Kaspa [ocnoxa, bor na Cunute; U te e
BH niputecHsaBar OT npoxoma Ha EMar 10 moroka Ha
MyCTHHSITA.

B u3peuennero ,,He mpumoduxme 1 ¢l MOT'BIIIECTBO
ChC CBOSITA CH cHjIa?* B UBPUTCKUS TEKCT JlymMara, IpeBe-
JIeHa KaTo ,,MOT'BIIIECTBO ", BCHIHOCT € karnayim ,,pora‘,
T.e. keren B MHOXECTBEHO YHCIIO C peayBaHe Ha ,,e*“ U
»a"*. [1o chIms HAUUT TymMaTa vered ,,po3a’ B MH.4. CTaBa
vradim (ciopen mopena ketel)’. B KJV Bmxname ,,Have
we not taken to us horns by our own strength?*, 1.e. ny-
Mata ,,pora“ B MH. 4. € 3ama3eHa B mpeBoja. B pyckus
CUHO/IAJIEH TIPEBOJ, KaKTO W B OBJTapckud, Qurypupa
,,MOT'BILIECTBO". ﬁepOHMM oTOena3Ba, ue B M3zxon 34:29 B
eBpeCKUs TEKCT nuile ,,Moucel He 3Haellle, ye Koxara
Ha JINIIETO My O€ JTbUUCTa*, KbM KOETO J00aBs KOMEHTap,
Yye BCBIIHOCT TOBA 03HAYABAIIO cornuta ,,c pora®.

Nwma u ome eqHo crobpaxenue. ChIIeCTBYBa MHE-
HHUe, ye B KpaiiHa CMeTKa MpPEeBOAAYEeCKOTO PELICHHE Ha
VepornM Moxe 1a ce 0GSCHH KaKTO OT IVIEIHA TOYKA Ha
XPUCTUSHCKOTO OOrociioBHe, Taka M C JINYHATA HENpH-
s36H Ha Mepornm kbM espente (Bsprmba 2009). He e
TaliHa, Y€ XPUCTHUAHCTBOTO, 3apPOAMIIO CE€ KaTo CEeKTa B
paMKHTE Ha I0an3Ma, IOCTENEHHO ce 0POopMs Karo OT-
nenHa penurusi. Mucyc XpucToc € BCHIIHOCT €BPEUCKH
paun Memya (Mexomrya), o6seun ce 3a Mammax (Me-
cusl), @ IbPBUTE AIlOCTOJIM U MPOPOLM ca 0JeH, TOBOpe-
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4 https://svyatye.com/

chitat/Blazhennyi-Ieronim-
Stridonskii-Tvoreniia-
Pisma-87-117-blazhennyi-
Ieronim-Stridonskii/

M apaMelcKku U rpbUkH. Te nmounrtar TaHaxa B npeBox
Ha apameiicku (Taprym) u rpwiku (Cenrtyarunra). Ilo-
CTETeHHO 00aye XPHUCTHUSHCTBOTO CE€ OCh3HABA KaTo OT-
JIeJIHA PEJIMTrus, 3a Jja C€ CTUTHE JI0 OIPABJAaBAHETO HA
[Munar [MouTHiicku 1 10 oULIMATICH Pa3pUB MEXKITY FO1a-
u3Ma M XpUCTUSHCTBOTO ciien | Hukelicku cwbop mpes
325 roamMHa, KOraTo IOJIEUTe ca OOSBEHM 3a MPe3psH Ha-
POA, MOYMBHUSAT JICH € MPEMECTEH OT ¢b0OTa B HENENs U
Ha XPUCTHUSIHUTE € 3a0paHeHO Ja M3BbPLIBAT KAKBUTO U
Jia 610 00peIr B CHHATOTH.

ﬁepOHMM paboTu ToBeYe OT MET MECETUIICTHS CIIEI
chOopa M TpsOBa Jia ciieBa aHTHCEMUTCKATa JIMHUS Ha
ubpkBata. EnumHcTBeHata 3amada Ha Crapusi 3aBeT B
XpucTusiHckara buOnus e ja ciy)u Kato CBUICTEIICTBO
3a uaBaHeTo Ha Mecusra. B Epanrenmero or Mareit
17:1-2 nma cnegHara ciieHa:

1 U cnen mect aam Mcyc B3ema lletpa, SIkoBa u Opa-
Ta My MoaHa, 1 TH 3aBeX/1a Ha e/THa BICOKA IJITaHIHA
Ha came.

2 W npeobpasu ce npex T4x; Junero My cBeTHa Kato
CITBHIIETO, a Apexure My craHaxa Oeyin Karo cBET-
JIMHATA.

3 U, ero, sBuxa uM ce Mowuceit nu Mimsa, konto ce
pasroBapsixa ¢ Hero.

Cuenara TOJO3PHUTENHO HAMOMO0sBAa CIM3aHETO HA
Moiiceit ot Cunaii (,,I u3paunTsiHUTE BIDKIaXa JIUIETO Ha
Mouwucest, ue KoykaTa Ha JIMIETO My OJiecterie... ), ue Jopu 1
camuAat Moiiceii My ce siBBa. AKO ce 3aIa3u TO31 napases
B TPEBOJIa, TOBA HEMHHYEMO IIl¢ IMOJuepTae MPUEMCTBE-
HOCTTa MK/ F0Ilau3Ma U XPUCTUSHCTBOTO (CpB. BhpTMBH
2009: 100). TaxbB € 1 npeBoabT B CenTyarnHTara, mpaBeH
OT IOJIeH 32 FOJICW HSKOJIKO BEKa MPEIr XPUCTHUSIHCTBOTO.
Ho npen Meponnm cron apyra 3aaua — He j1a og4epTasa
Ta3M MPUEMCTBEHOCT, a Ja sl HaMasiBa 10 MUHUMYM. 1 po-
rara Ha Moticelt ca 3KITIOYUTEITHO T0Ope JOIUTH B TaKaBa
curyanusi. OT e[Ha CTpaHa, 38 eBPEUTEe porara ca CUMBOI
Ha BJIACT M CUJIA, TaKa ye Te He O TPsIOBAJIO 1a Ce 3aCerHar,
MOHE B HAYaJOTO. 3a XPUCTHSHHUTE 00ave porara ca CUM-
BOJI Ha 3710T0, Ha CaraHaTa, Taka 4e eBpeuTe MpuI00uBar
JIOITBITHUTEITHU YSPTU Ha 3JI0JICH, C KOUTO TPsiOBa Ha BCSKA
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neHa na ce 6opu. OcBeH ToBa, MepoHuM mocnenoBaTeHo
KPHUTHKYBa €BPEUTE M BCHUKO EBPEHCKO B MMCMaTa U MOC-
nanusTa ci. HanpuMep, B MHCMOTO CH 10 ABTyCTUH* TOM
TIHILIE 34 ,,caTAHWHCKHUTE cuHaroru™. B rasa 2 Ha nHTEpec-
Hata kaura Ha FOmman [Hxecuk (2005) e moOpe nmpencraBeH
TO3M HaYaJICH eTal Ha XPUCTUSHCKHUS aHTUCEeMUTH3bM. Ha
TO3H (hOH IPEBONAYECKOTO pelieHue Ha MepoHmM 3a pora-
Ta Ha Moiiceil e moseue ot pa3dupaemo.

3akJroueHune

VepoHIM MOIX0%K/Ia CEPHO3HO KbM BB3JI0KEHATA MY
3amava. Toit m3yuaBa paznuuHuTe pemaknun Ha CenTya-
THHTATa ¥ CTapUTE JATUHCKU TPEBO/IH, IMUIIE KOMEHTaPH
KbM penuiia Kaury Ha bubnusrta. B Te3n komeHTapu Toit
MHOTO TOAPOOHO aHANIHM3Mpa OPUTHMHAIA U JIOCTHITHUTE
MIPEBOIM, B3 OCHOBA HA KOETO JaBa M CBOM BapHaHTH.
Toit e abCOMIOTHO HAsICHO C TOBA, Y€ TEKCTHT B M3xon
34:29-30 u 34:35 B xpuctusHckara bubmaus, KOWTO € B
kaurara LMot (Mmena), Bropara kaura Ha [leTokHIKH-
eto (Topa), MO3BOJIsBA MOHE JBE HHTEpIpeTanuy. Hepo-
HUM $SICHO TTIOCOYBA TOBAa B KOMEHTAPHUTE CH BbPXY KHHTa-
Ta Ha Mpopoka AMoc.

C Apyru JyMH, HIMame IpaBo Ja obBHHsBaMe Me-
pOHHUM, Y€ € AOIYyCHANl ,,eIeMEHTapHa TpeliKa‘ Karo €
,»OOBpKaI"“ eBpeiickure aymute keren w karan. B opu-
TMHAJIHUS €BPEUCKU TEKCT Ha TaHaxa TOW € BHXKIal He
keren nnm karan, a Tpu OykBH krn. OTIIacCOBKUTE, CIIOpEN
KOHMTO B TEKCTa CTOM JlyMaTa karan, ce TOsBSBaT BEKOBE
cien Mepormm. Xopara, KOHTO TBBPIST, Y€ TOH ¢ Hampa-
BUIJ ,,eJIeMEHTapHa Tpelka®, MpOoCTO HAMAT IpeacTaBa
3a TOBa KaK ca M3TIIeXk/Iajau TekcToBeTe Ha TaHaxa nmpean
Macoperckara pedopma.

IIpeBonaueckoto pemenue Ha Vepormm e Gmio
no0pe OOMHCIICHO OT IJIeAHA TOYKAa Ha Pa3BHBALIMS CE
XPUCTUAHCKU aHTUCEMUTU3BM. B CeHTyaI‘I/IHTaTa BbB Bb-
MIPOCHUTE TEeKCTOBEe Moiicel HsiMa pora, TaM JHIETO MY
,onectr' cien pasroBopa ¢ bora. Ho To3u npeBon e mpa-
BEH OT I0/IeU 3a IOJIEH MpEean MosBaTa Ha XPUCTHSAHCKUS
aHTHCEMHUTH3BM. B HOBUTE YCJI0BUsA, KOraTO XpUCTUSAH-
CTBOTO C€ CTPEMH Jla CE OTBPCH OT BIUSHUETO Ha FOJa-
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u3Ma, ﬁepOHHM HaMUpa TOIXOMISI HAYMH Ja TpeBele
TekcTtoBeTe B M3xom 34:29-30 m 34:35 Taka, de ma oTro-
BOpY Ha yCTaHOBKaTa Jla C€ CaTaHW3WUpaT €BpPEeHTe, KaTo
CHILEBPEMEHHO CAMUTE €BPEHU Jia BB3IPUEMAT porara Ha
Moiiceli kKaTo CUMBOJI Ha CHjaTa U MOI'bIIECTBOTO. Taka
4e U3BOJBT € J]a He ChANM NMPUOBP3aHO U Ja HE TOBOPUM
3a ,,eJIeMEHTapHU " WU ,,HA-U3BECTHU * TPEIIKU B UCTO-
pusATa Ha MPEBOJA, IPEIU Ja CME OIVICAANN CUTYalusITa
OT BCUYKH BE3MOYKHH CTPaHHU.

OtnenHo ce M3Ka3Ba IPEATNONOKEHHETO, Ye jJaymara
karan B Te3u Maca)kul € Ch3HATEIHA PEAAKIIUS HA MACOPETH-
TC, KOUTO 110 TO3W HAYUH CC OIIMTBAT Oa n30erdar Bb3MOXK-
Hara WHTEpIpeTays Ha MHOTO3HAYHAaTa Ayma keren KarTo
,»pOr** KaTo OTTOBOP Ha XPUCTUSHCKHUS aHTUCEMUTUZBM.
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YCEHIAHE 3A U3MAMA:
PASMUCJIMTE HA PEJAKTOPA

bopuc Hatimywun, Cmanucnas boeoanog

bopuc Haiimymms,
Cranucnas bornanos —

HoB Gbarapcku yHUBEpCHTET,
Codwus, bearapus

Pe3rome

CrarusiTa pasmiex/ia HIKOU Ipo0JieMH OT ETHYCH Xa-
paxTep, mopay KOUTO PEINIA HAYYHH CTATHH, TTOJTY-
YaBaHW B PENAKIMATA HA aHTIIOE3WYHOTO CIHICAHUE
“English Studies at NBU” na nenaprament ,Hyxnn
€3UIM U KyATypu ‘, He MUHAaBaT TbPBOHAYATTHOTO Pe-
JTAKTOPCKO OF00pEHUE M HE CTUTaT JI0 CHIIMHCKOTO
peniensupane. Te3u mpoOiemu BKIOUBAT (1) romsm
Opoli aBTopH ¥ (haNIIMBO aBTOPCTBO M (2) ruiaruar-
CTBO M aBTOIJIaTMaTCTBO, B TOBA YHCJIO MPEBOJHO.
Tes3u nmpu3HaLM HACOUBAT PEJAKTOPUTE KbM Bb3MOXKH
HUTE HapYyLIEHWs Ha €TUKaTa MpHU IbPBOTO 3al03HAA
BaHe ¢ noiydeHara ctarus. Crarusra me Oble Mo-
Jie3Ha KaKTo 3a MJlaJld HayYHHU PEJAKTOpPH, Taka U 3a
MJIaJId U3CIIeI0BaTelH.

Kurouosu oymu: pedoakmop, HayuHo cnucanue, aKa-
0eMUYHO nUCAHe, NIAZUAMCHE), HAYYHA emuKd,
peuensupane

B u3BectHms dumm ,,Ycemane 3a xeHa An [laun-
HO B ponsata Ha @pank Creiin, He3psIII MOTKOBHUK B OC-
TaBKa, ycella JKeHCKara KpacoTa upe3 HeWHHs apomar.
DunmeT BCBIITHOCT € pHMeﬁK Ha UTAJIMAHCKUA (1)I/IJIM Ha
pexucbopa Juno Pusu or 1974 ronuna ¢ Buropuo I'ac-
MaH B IIaBHara possi. Pazoupa ce, ToBa He € I1aruarcTso,
a HaIbJIHO JIETUTUMEH puMelk. B ciyyas Hu mpusneue
MeTadopara 3a cnocoOHOCTTa Jla yceTHll M pazOeper
Helo, 06e3 Aa MOXKelI Aa T0 BUAMII. 3aTOBa FOBOPHM 32
,»yCeIllaHe 3a U3Mama’, KOETO IOHSKOra Ce MOsABSBA OILE
IIPY IBPBOTO 3aII03HABAHE C HOBOIOCTHIINIIA HAy4Ha CTa-
TUS U B PE3YITaT HAa €HO KPAaTKO ,,pa3cie/IBaHe™ ce CTU-
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ra J10 OTXBbPJISIHE Ha eTail ,,IbPBOHAYAJIHA €KCIepTh3a‘™
(desk rejection).

CrnucaHueTo U MOJUTHKHTE

Criucanueto ,,English Studies at NBU”' e ch3nazeHo
npe3 2014 roguna ot gou1. A-p bopuc Haiimytis u 1. ac.
n-p CranucnaB (Cran) bormanoB ¢ amOumusaTa ma Obme
ChBPEMEHHO MEXKJYHAPOJHO CIUcaHue B cdepara Ha
aHTIIMICKaTa (QIIIONIOTHS B HAH-IIMPOKOTO ¥ pa3dmpaHe.
KbM MOMeEHTa CIIMCaHHETO Ce WHJCKCHUpA B TakuBa 0a3u
nmanau karo Web of Science, EBSCO, DOAJ, CEEOL,
MLA, ERIH PLUS, ROAD, PUHII u ap. [Tyonukanunre
ca Oe3MyIaTHU 3a aBTOPUTE.

Pa3paboTeHn ca W CTPUKTHO Ce cHas3BaT MpaBUJIaTa
W TIPOLeTypHTE 3a MoAaBaHe, 00paboTKa U peleH3upaHe
Ha CTaTHUTE, KOHQINKTA HA HHTEPECH, aBTOPCKO IPABO,
IJIarMaTCTBOTO M OTKPUT IOCTBI. Hackopo crnmcaHuero
0e omnueHo cbe 3Haka “DOAJ Seal ” Ha Ga3zata naHHU
DOAJ, xoeTo 1o Hapexaa cpel| JeceTTe MPOLEHTa CIuca-
HUS B 0a3arta JaHHH, OTTOBAPSIIA Ha BCUYKH CEIEeM KPH-
TEpHs 32 OTKPHUT JIOCTHIT’.

CriazBaHeTo Ha IMOJIMTHKHTE B cpepara Ha eTHKaTa ca
MHOTO Ba)KHU 32 aBTOPHUTETA HA €HO HAyYHO CITHCAHHE.
TpsOBa na mpusHaem, ye HUKaKU MPOBEPKU HE MOrar Jia
Jla/iaT IThJIHA TapaHIIKs, Y€ €IHa CTaThs He ChAbpiKa Iuia-
THaTCTBO MJIM HE € Beue M3J1ajicHa Ha YT e3uk. IMeHHO
C Ta3W IIeJ ce pa3paboTBaT MOJUTHKH HE caMo 3a Tpeo-
TBpaTsBaHEe, HO M 3a MOIpPaBsHE Ha HapYyUICHUS, YCTaHO-
BEHU Ha MO-KbCEH €Tall, Beue Clie/ MyOInKyBaHeTo.

Ycemane 3a u3MaMa:
roJisiM Opoii aBTOPU ¢ Bapualun

Koraro nyOnukanusiTa e njareHa v € HermoCHIIHA KaTo
pas3xojl 3a eJIMH aBTOp, TE CE€ KOOTIEPHPAT, 3a JIa CH pasJie-
JISAT pa3HOckuTe. Taka ce cTura J0 CTaTHH C YeTUPUMA U
roBeve aBTopu. Jlopu Koraro myOnuKaIusaTa ¢ Oe3IiaTHa,
JIOTHKATa € ChIara — C eHa CTaTHs J]a C& OTYETAT KOJIKO-
TO Ce€ MO)KE TOBeYe aBTOpU. B TO3u THIT U3MaMa ca Bb3-
MOYHHU HSIKOJIKO PA3HOBUIHOCTHU, HO CHITHOCTTA € €/IHA U
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Chllla — HC BCUYKH, ITOCOYUCHHU 3a aBTOpHU UMaT OCHOBAHUEC
Aa NPpUCHCTBAT B CIIUCHKA C aBTOPUTE.

1. Ciaba crarus + roasim 0poii aBropu. TpsOpa
Jla TIoJiYepTaeM, 4e TOJIEMUST OpOoil aBTOPH MPETU3BUKBA
0coOeHH MOJO03PECHHUS TOraBa, KOraTto CTaTHATa € JUCKY-
CHOHHA, 0030pHA WJIM TEOpPETHYHA U OYEBHIHO HE H3-
HCKBa MMoOBeuYe OT eAuH aBTop. Hail-uecTo xato aBTOp ce
MPOSIBSIBA HSKOW JOKTOPAHT, JIAOOPAHT WM JIPYT MIIaj
MperoiaBaTes WiK y4eH, a B TOTOBaTa CTaTHs KaTro aBToO-
pU Ha TBPBUTE MeCTa BIKIame Beue mpodecopu U J0-
neHty. Hepsimko mpodecopute u morentute, purypupa-
M CpeJl aBTOPUTE, HAMAT JIPYTH IMyOIHKAIAY 0 TeMaTa
Ha cratusaTa. Ho bk 3a cMeTKa Ha TOBa MMaT MHOTO TTy0-
JIMKAIIMY [0 Hali-pa3HOOOpa3HH TEMH, IPU TOBA BUHATH B
CHABTOPCTRBO.

TakuBa crarm OOMKHOBEHO ca JOCTa clIabu KaTo
ChIIbpKaHHE U Ca HAIMCAaHU Ha HE MHOTO JOOBP aHTIHII-
cku. YecTo ce MpeAcTaBsT Karto ,,M3CIe0BATEICKU , HO B
TSX CBUIMHCKO M3ciaeaBaHe HaMma. [loBeueTo uMmar eaHa u
ChINAa CTPYKTypa. B yBoza ce 3asBsiBa HIKAaKBa M3CIIEIO-
BareJicKa 3ajia4a, Clie]] TOBa MMa 00CHKIaHEe C MHOTO I1-
TUPaHUS ¥ BUHATY aBTOIIUTUPAHUS, CJIE]T KOETO C TOPIOCT
ce U3THKBA, Y€ ,,B PE3y/ITAT Ha MPOBEACHOTO U3CICABAHE
3asiBEHATa I1eJ1 € MOCTUTHATa. BCHYKO TOBa ce yCTaHOBABA
nmocTa OBP30 U CTATUATA CE OTXBBPIIS.

2. Cuana cratus + rojsim 6poii aBropu. /[pyra e
CUTYaIUsITa, KOTaTo ce MojyvaBa CHUJIHA CTaTUs ¢ TPUMA
1 noBeue aBropu. Koraro oT crarusita sSiCHO IpOJIMYaBa,
4e cTaBa JyMa 3a J0Ka3aH ChbBMECTEH NMPOEKT, y4acTHU-
OUTEC UMAaT BCUC HY6III/IKaIII/II/I 10 T€Mara, B TOBa YHCJIO
W CaMOCTOSITEITHH, ¥ Ca TOTOBH J]a TIOCOYAT POJIUTE CH B
MMPOEKTa W HAIMCBAHETO Ha CTATUATA, CTATUATA IIe OBIe
HacoueHa 3a peleH3upaHe.

Ho cMe umanu HeMasiko cllydau, KOraTo cpej aBTo-
pHUTE UMa caMO €MH YOBEK, KOMTO ce 3aHMMaBa C JI0CTa
crieruuyHa TIPoOJIeMaTHKa, JTOKaTO OCTaHATUTE ,,ChaB-
TOpHU* HAMAT HUIIO OOIIO C TeMara, KOETO SICHO JIUYU OT
nyOnukanuuTe uM. B mporieca Ha ,,pa3cieBaHeToO " ce
YCTaHOBH, Y€ WCTHUHCKUAT aBTOp € OMJI TIOMOJIEH OT KO-
JIETUTE ,,0a TIOMOTHE M Ja TW BKJIIOYM B cTaTusTa. Pe-

181



JUUT TIETU: HAYYHA M3JATEJCKA AEMHOCT

VCEIIAHE 3A U3MAMA:
PABMUCJIUTE HA
PEJJAKTOPA

JAKTOPCKOTO perieHue 0e Aa ce paboTH IO CTATUATA aKO
OCTaHe CaMO PEATHUST aBTOP.

3. Tosisim Opoii aBTopu + Beye mMyOJMKyBaHa Ha
ApYyr e3uk crarus. Tyk Beue UMaMe KOMIUIEKCHA U3Ma-
Ma. [TomyuaBame ciaba cTaTus ¢ YeTUpUMa aBTOPHU Ha He-
JN0OBp aHIIIMHCKH, 3a]] KOUTO SICHO MPOJIMYaBa €3UKbBT Ha
opurvHala. Crarusita O4YCBUJHO € IMMCaHa Ha JpYyr €3UK
u cien ToBa mpeBeneHa. [Ipu obparen mpeBox ¢ ['yren
MOJIy4aBaMe€ MHOT'O IIAJKU U3PEUCHUS Ha €3UKa Ha OpHU-
ruHaia u 0e3 mpoliieMru HaMUpaMe M3XOJHATA CTATHATA,
KOSITO Beue € MyOJMKyBaHa — HO C TPUMa, a HE YeTUpUMa
aBTOpPU. quBLpTI/IHT ABTOP OYCBUAHO € NPEBEJI CTaTHUATA
U JIeCTBa KaTo JIMIIE 3a KOHTAKT.

4. JIeama aBTOpPU + €IUHUST He 3HAae HUINO 3a
ToBa. ToBa e mHTEepeceH Ka3yc. [locta cmaba cratus Ha
HeJ00Bp aHIIMICKH C JBaMa aBTOPH, KaTO UMETO Ha BTO-
pus OJCKAa3Ba, Ye € HOCUTEN Ha aHmuiickus e3uk. [lopa-
JIU JIOIIOTO HUBO HA €3MKa B CTAaTHUSITAa CE YChMHUXME U Ce
cBbp3axme ¢ Bropus aBTop. OKasa ce, ue HHIIO HE 3Hae
3a Ta3u ctarusg. MOTHUBUTE 3a Ta3W M3MaMa OT CTpaHa Ha
II'BPBHS aBTOP TaKa U CH OCTaHaxa TaiHa.

Ycemane 3a u3MaMa: IJIaruaTcTBo

Temara 3a cbxaneHue e O0e3kpaiiHa. B Hamiero crm-
CaHWE CBIIO0 MMaMe CTaTHHM MO Ta3u Tema (BIDK Harp.
BacuiieBa & Yanxkosa 2019; Suxosa 2020). Tyk mmie ce
OTpaHUYHMM C HAKOJKO 3abenexkku. Koraro momydaBame
CcTaTHs Ha aHTIIMMCKH, HAITMCaHa OT HEHOCHUTEIT Ha €3HKa,
MOI03PEHUS 3a IJIArKaTcTBO MOTaT J]a C€ MOPOAST OT 3Ha-
YUTEIHUTE PA3IUKU B CTHJIA U HUBOTO HA €3UKA MEXKIY
OTJIEITHUATE YaCTH Ha CTATHSTA, T.€. COOCTBEHHUS TEKCT Ha
aBTOpa W YYXKIUSI TEKCT, IPEICTABEH KaTO CBOW. 3HAUM-
TEJIHO MO-TPYAHO € Jia C€ OTKpHUE MPEBOJHOTO IIaruar-
CTBO, KOraTO M COOCTBEHHUAT, U 3aMMCTBAHUIT TEKCT ca
MPEBEACHU OT €AWH U ChILl YOBEK WM MalllhuHA. B Taku-
Ba Clydad € BaKHa poJisIiTa Ha PEUEH3EHTUTE, KOUTO ca
CHCIMAIIUCTH B JaJicHa 00J1acT U OMXa MOIIH Jla YCETAT
n3MaMara.

TyK € MACTOTO Ja mnmoadepraeM, 4€ HMBOTO Ha aH-
IIIMKWCKUS €3HMK Ha CTAaTUATa caMo I10 ceOe CH He € pema-
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BaIlO 332 OTXBBPJITHETO M Ha TO3M eTarl. E3uKbT MoXxe aa
Ce T0JI00pH, aKO CTAaTUATA KaTO ChIbPKAHHUE € JJOCTOMHA
Y € MHHaJa ITbpBOHAYAIHATA [TPOBEPKa 3a ILIaruaTcTBo.

3akJjroueHue

B Tta3u crarus Hue pasricgaxmMe HAKOU IIpU3HAIHU,
KOHTO Haco4YBaT peaakKTopa KbM Bb3MOXHUTE HAPYIICHUA
Ha €TUKaTa ollC IPU IIbPBOTO 3alI0O3HABAHE C IOJIyUCHATa
cTaTus.

Cbe cwxanenue TpsOBa Ja MpHU3HAEM, Y€ HEMaTbK
Opoli aBTOpH 1O CBEeTa ca TOTOBU Ja W3BbpIIAT U pea-
HO U3BBPINBAT CTUYHN HAPYIICHHS C pa3iniHa TexeCT. B
JMYHHU Pa3rOBOPH CJIeJl yCTAHOBEHO HapyIlEHHE TE€3H OT
TSIX, KOUTO Ca TOTOBH JIa MMPOABIDKAT AUAIOTA, OOSCHIBAT
TTOBEACHUETO CH ¢ HEOOXOMUMOCTTA J1a ITyOIMKyBAaT B WH-
JICKCUPaHU CIIMCAHMS, 3a JIa 3a1a3sT paboTHOTO CH MSICTO,
MOBHIIICHUE WITH TO-BHCOKATA 3arara. [[pobnemMsT e, ue
O cHJIaTa Ha Ta3| JIOTMKA MOTaT Jia ObJaT ONpaBIaBaHH
HapyLIeHUs! U JIOPHU MPECTBIUICHHUSI BbB BCSKa enHa 00-
JIACT Ha YOBEIKATa JEHHOCT.

Oco0eHO BrieYaTICHUE TIPABAT MPETOIaBaTelu, KOU-
TO Ca W3KIIOYUTEITHO CTPUKTHUA M B3UCKATEITHU CIPSIMO
CTYICHTUTE CH, HO CHIIEBPEMEHHO HAMHUPAT OMPaBIAHUS
3a COOCTBEHHTE CU HAPYIICHHUSI U JIOPU HE CE CPaMyBaT OT
Ts1x. HarpoTtus, Te ce 00k 1aT Ha peJaKTOPUTE U JIOPU TH
0OBHHSBAT B TOBA, Y€ HE MM BIIM3aT B IOJOKEHETO U HE
KCKAaT ,,J1a IOMOrHaT"".

Mesxay npyroro, ToBa 6e eHa OT MPUUUHUTE, ITOpa-
JI1 KOUTO OT CaMOTO HAuajo PEIINXME IMyOIHKAIIMUTE Ja
Obaar 6e3riaTHi. MHOTO aBTOpH OCTaBar ¢ MOTPENTHOTO
ycelane, 4e Koraro myOlnuKanusTa e rjiareHa, Ts € OCH-
T'YpeHa M CIIUCAHUETO € ,,JUIHKHO 1a IMyOIMKyBa nU3Ipa-
TeHUsl TeKCT. IManu cMe ciy4an chC 3aluTBaHUS Jalli
€ BBb3MOXKHO JlIa Ce IJIaTh ,,Ha 3eJIeHO , KOraro CTaTuaTra
OIle HE € HAITMCaHa, U JIa CE OCUTYPH ITyOJIMKYBaHETO U B
HSKOHM OT mpeacrosmuTe OpoeBe. THKHOTO €, Ue TaKuBa
CIIUCAHUS, HAPUYAHU ,,XUITHUICCKU ', HAUCTUHA CHIIECT-
BYBaT Y 3a Napu IyOJHMKyBaT BCHYKO O€3 KaKkBOTO U Ja
OmIo pemakTUpaHe M perieH3npaHe.
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