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N3JIATEJICKU BEJE;KKU

Hoxopmxo Apmaponu, Oepepruxo Oepapu

A M3AABALLL I3KVCTBO, OCBEH 4e € TeXXKO bpeme u Hocu 6e36poit mpobiemu,

€ M YeCT ¥ NPHUBHUIIETUA [Ja XKMUBEEII HEMPEK'BCHATO B JOCET C KPACOTATA U

HEMHUTE Ch3aTeNU. Bce mak HeBUHArH, fajke 3a ChXKaJeHHUE ITOYTH HHU-
KOra TOBa OTHOIIEHHE MOJXKE Jja € ,udHO: Paitna Kabausancka e BBPXOBHOTO
U3KIIoYeHue!

Ja s cpemaeM, /1a ce 3aII03HAEM C HES M [1a OJIYYHUM BEJJHAra IPUATEICTBOTO
¥1 € IPUYMHA 32 OTPOMHA IOPJOCT 3 HAC U 3d U3JATEJICTBOTO HU. 1 HU BozemIe
Y HAChPYaBalle IIPU OCBIIECTBABAHETO HA TOBA TOCBETECHO HA Hes IPOU3BEICHHUE.

HapsBame ce ga cMme Ha BUCOTATA HA TAKOBA HAYMHAHME U Y€ IIPECTABUXME
#0CTOMHO M8KyCTBOTO M HEBEPOATHMA M YOBEIIKU 3APAL.

Tpsabsa obaue ga mogyepTaeM, de Ta3K TPYAHA 3a7a4d, B HAYATOTO MEUTA 34
BCHYKHM HAC, CE OKa3a Bb3MOXKHA Oiraroapenue Ha camara rocroka Kabausancka,
6marogapenue Ha 6€3KPaHOTO M BETUKOAYLIME U IEAPOCT, Ha TOTOBHOCTTA M
Ja € Ha pasIIoIoOXKEHHE U Ha T00e3HOCTTa M1 — Ka4ecTBa, IpUChIU Ha ['onemure.

Ye Paitna Kabausancka e 3Be3fa OT rbpBa U psAJKa KPacOTa HA ONEPHUSA
HeOOCKJIOH, € JOKa3aHO: [[eJITa HA Ta3H KHUTA € JJa PaslIPOCTPAHH Olje MoBeYe
614ACBHKA .

braropapenue Ha 3a//b1604€HI M MCTUHCKH apTHCTH KaTO Paitna Kabansancka
OIIEPHOTO IIEEHE MOJKE JJad MPOJB/DKH Ja OTEKBA B JYLUIMTE HU C HEIPOMEHEHATa
CH MOJIEPHOCT, CJIEJ] TOBeYE OT YCTUPUCTOTHUH FOJUHHI UCTOPHUA.

3aToBa OT BCUYKHU HAC, KOUTO 0OMIaMe KpacoTara:

bmarogapum, Paiinal

Joxopmxo Apmaposu
@epepuxo Qepapu

H30amenrcmeo Scripta Meneant
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EprTor’s NOTE

Giorgio Armaroli, Federico Ferrari

problems, the honour and privilege of being in costant relationship with
the beauty and its creators.

However, this relationship can not always be a personal relationship, indeed,
it almost never is: Raina Kabaivanska represents a sublime exception!

Meeting her, knowing her and having immediately gained her friendship
represented for us and for our publishing house a source of immense pride that
guided and encouraged us in the realisation of this volume dedicated to her.

We hope we have lived up to the task and have worthily illustrated her Art
and her incredible sense of humanity.

Let us emphasise, however, that this difficult task, a dream for all of us at
the beginning, was made possible by Mrs Kabaivanska herself, thanks to her
immense generosity, helpfulness and kindness, all qualities of the Great Ones.

Raina Kabaivanska is a star of rare and precious beauty in the opera firma-
ment and this Volume aims to further spread her splendour.

Thanks to real and deep artists like Raina Kabaivanska the opera can con-
tinue to resound in our souls with unaltered modernity, after more than four
hundred years of history.

So, from all of us lovers of the beauty:

Thank you, Raina!

B EING ART PUBLISHERS INVOLVES, IN addition to countless charges and

Giorgio Armaroli
Federico Ferrari
Scripta Maneant Editore
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JIA BBAEI ITIPUMAJIOHA

Dabuo Yenenu

ATIO3HAX CE C PAITHA KABAMBAHCKA TTPEAM AECET F'OAVHI, KOTATO U3yMH-
TeJaHaTa M Kapuepa bele Bede MpUKIOYnIa 1 beme sarmoynana ,BTopara‘ i
Kapuepa Ha IPenoaBaTel.

ITpes rogruHUTE HA CPTPYAHUIECCTBOTO HU MMAIIE MHOTOOPOMHN Bh3MOYKHOC-
TH, TP KOUTO XKYPHATUCTUYECKU PEFAKIIUH, HEMHHU IIOYUTATEIU, KYITYPHU UH-
CTUTYLIMH Ca MCKAJIK OT MeH GOTOrpadCcKu MaTepHAIH 32 HAKOU OT besbpoitHuTe
repou, KouTo l'ocrosxara e U3IbJIHABAIA IPE3 55-TE TOJJUHU Ha HENPEKbCHATATA
CH Kapuepa B Haf-TOJIEMUTE U MPECTHIKHU ONEPHH TEATPH B CBETA.

3a ochulecTBABAHETO Ha ejHO mM3faHue Ha Scripta Maneant sa Teatro
Comunale B bonons, sa xoero I'ocnoxxara chbTpyfHUYH, Ce CpeUIHAXME C
Hoxopmxo Apmaponu. Herosa 6eme unesara, ciaes KaTo BUAS CHUMKHUTE Ha
Kanpuuo c pexxucvop Jlyka Ponxonu, ja HanmpaBuM KHUTrA 3a LAaTa Kapuepa
Ha Paitna KabauBancka, KaTo 51 ,IpUHYZUM [a 3aII0YHEM TO3H OYaPOBATEJICH
IPOEKT.

Bropexu ge 3naex, ge ['ocnorkara e mouru ,,uKkoHObOpen, KOraTo cTaBa Ayma
32 IPEKJOHEHHMETO MpeJ Hes KaTO Ipej MKOHA, ChOpax CMeNTOCT U S MOMUTAX
KaKBO OM Kasaya 3a ujeATa Ja ce ONMUTA Ja moapeau GpoTorpadckus MaTepuar,
C KOMTO pasroJiara, 4 Ja ro MOAPeH C Horiaes, OObpHAT KbM OTPOMHUS I pe-
neproap — ot bapoxa o ceBpemennara mysuxa (or Monresepau no Ilynenk
U BpuThH, MUHABAIKY [IPe3 [1aTa MEJIOAPAMA Ha [JeBETHAIECETH BEK), KOMTO
AEHCTBUTEIIHO € HEIJO YHUKAIHO B UICTOPUATA Ha OIIEPHOTO U3KYCTBO OT BCUYKHU
BpEMeHa.

He 6es mppBoHayanna cenporuBa I'ocnoskara mpue ga MU paspeuy egHoO
»IIBTyBaHE mpes GpoTorpadckus MaTepuas, KOUTO 3a mactue beme crbpan B
KabuHeTa I KaTo pasObPKAHU CHUMKHM OT ITTYBAHMA M BAKAHIUU — TOJKOBA
MHOTO CHUMKH, BCHIKUTE HA XaPTHUA, U 4€CTO C OTIIMIHO XYA0XKECTBEHO Ka4eCT-
BO, KAKTO C€ IIPABEIIe B FTOJIEMUTE TEATPH [IPE3 MUHAIHSA BEK — M KOUTO 3a€/JHO
noppeauxme xpornostorudecku. M 3a Besaka caumia nomosux I'ocroskara ga Ham-
PaBUM TOBa, KOETO OAXMe MPABUIIM TOIKOBA II'BTH, IIPOCTO 34 1a CU OO BOpUM:
TPBrBAMKH OT M300PAXKEHUETO, 1A Ce BbPHE K'BbM CIIOMEHA 33 HAKOe ChbuTHe,
3a HAKOA IOCTAHOBKA, 324 HAKOM KOJIera, 3a BhIMEOEH MUT OT UCTOPUATA Ha
omepara. Bcuuko ToBa chC Ch3HAHMETO, Y€ U300PAKEHUATA U CBBP3AHUTE C TAX
CIIOMEHH Ca [TOJIATAIUAT CE U3Pa3 Ha IOYUT KbM Kapuepara Ha APTUCT, HOJapHUII
HEOIMCYeMH €MOIIMU Ha IIOKOJIEHMUS TOYUTATEIM Ha MesogpaMaTa. B cemoTo
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a ObACIII IIPI IMaAOHAa

4\

BpEMe Te Ca M CPEACTBO [ Ce Jajie Hafie)K1a 32 Objenre Ha TOJIKOBA MIIAJH X0OPa,
KOMTO C€ ITOJJIAraT Ha M3IMTAHUETO [1a U3YIaBAT OIIEPATA U CE IIOLTOTBAT 32 €MH
»3aHAAT, KOMTO M3MCKBA CAMOIKECPTBH, CEPHO3HO OTHOIICHHE, TOCBEIICHIE U
IIOCTOSIHHO y4€HE.

Taxa ce mosBu, OarofapeHue Ha USKIIOUYUTEIHUSA NTPOPECHOHANUZBM Ha
uspaTesncTBo Scripta Maneant, ranepust ot 06pasu, H3YMCTEHH OT OTIIEYATHKA
Ha BpeMeTO, 0e3 1a 0T U3KPUBEHU M OCTABAMKM BEPHHM HA MOMEHTA Ha pea-
JIM3ALUATA, KOCTO Ch3/a/iC €AMH JUTUTAJICH APXHB U JBE U3JJAHUS — TYKCOZHO U
obukHOBeHO — Ha KHUTATA Raina Diva: nopmpem na edna dyma. OcseH yacTra
»Peneproap®, KHUraTa UMa U APYru YacTH, KOUTO [JAaBAT BE3MOXKHOCT Jja CE
CBHIIPEKUBEAT HAKOU FOJIEMU CHOUTHSA, CPELIU C IMYHOCTHU, Ch3JAJIH UCTOPHUATA
na Kynarypara Ha BajjeceT BeK, M MSITBJIHEH C Bh3XHIIECHHE TOTIe] KbM Paiina —
obpasern 3a crur, Mysa BAbXHOBUTE/IKA HA HECPABHUM Ch3JJATE] HA MOJA KATO
Pobepro Kamyuu, HarmpaBuu 3a Hest KOCTIOMH, KOUTO Ca JIETEH/U HA MOJATA.

ITpoussenenue, koero — B cruna Ha Paitna KabauBancka — riefa KbM MuHa-
JIOTO eAMHCTBEHO C LIeJI 1A Ch3faze Ob/iele, KOETO /1a € Ha BUCOTATA Ha FOJIsIMaTa
UTaJIMAHCKA Tpagunus Ha benkanroro.

®abuo Yenenu









BEING PRIMADONNA
Fabio Ceppeﬂi

MET RAINA KABAIVANSKA TEN YEARS ago when her magnificent career was

already over and she had embarked on her ‘second’ career, that of teacher.

In these years of collaboration, editorial officers, admirers, and cultural insti-
tutions have asked me many times for photographic materials related to some of
the countless characters that the Lady has played in 55 years of uninterrupted
career in the largest and greatest theatres in the world.

We met Giorgio Armaroli for the creation of a volume of Scripta Maneant
dedicated to the Comunale Theatre in Bologna, to which the Lady has col-
laborated. On that occasion, seeing the photos of the Capriccio directed by
Luca Ronconi, Giorgio had the idea of making a volume dedicated to Raina
Kabaivanska’s entire career and ‘forced’ us to embark on this fascinating project.

Knowing how almost ‘iconoclastic’ the Lady is as regards her person, I took
the courage to ask her what she thought about tidying up the photographic
material in her possession and organising it with her gaze turned to the huge
repertoire, from Baroque to contemporary (from Monteverdi to Poulenc and
Britten, passing by all the 19th-century melodrama), that is a real #nicum in
the opera history of all times.

Despite some initial resistance, the Lady has kindly agreed to give me a
journey through the photographic materials that were luckly gathered, simply
collected as certain chaotic collections of travel and holiday photographs, in
her studio: many photos, all on paper and often of an excellent artistic quality
as they used to do in the great theatres in the last century, that together we
have organized chronologically. For each photo I have asked the Lady to do
what we have done so many times, just for chat, i.e. to evoke from a picture a
memory of an event, a production, a colleague, a magic moment of the opera
history. All this with the awareness that pictures and memories represent a
duty homage to the career of an Artist who has given unforgettable emotions
to generations of fans of melodrama, and at the same time they are also a tool
to give a hope to the future of many young people who engage in the study of
the opera preparing themselves for a difficult ‘craft’ that requires sacrifices,
seriousness, commitment and costant study.

~ 17 ~



Being Primadonna

Thanks to the extraordinary professionals of Scripta Maneant Edizioni, the
result is a gallery of images, cleared from the sign of time but never distorted
and always faithful to the time of realisation, which has created a digital archive
and two editions, luxury and bookshop, of the volume Raina Diva. Portrait
of a Soul. In addition to the Repertoire section, the book also includes other
sections that allow to relive the emotions of some great events, the encounter
with characters who have made the history of the 20th-century Culture, and
also an admiring gaze to Raina as Icon of Style, as inspiring Muse of a fashion
creator with no equal like Roberto Capucci who made for her clothes that have
became fashion legends.

According to the style of Raina Kabaivanska, this volume looks to the past
only with the aim of building a future that is equal to the great Italian tradition
of Belcanto.

Fabio Ceppelli
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NCTHHCKA DIVA

Kapio DoHxTaHa

[TPEHACEAEHATA TAAEPHA OT CIIOMEHH Ha IACTIMBHS MU IPOpeCHOHAIeH

YKHBOT TOJUHUTE, B KOUTO Osix gupexrop Ha Teatro Comunale B Bonons,

3a€MAaT USKJIIOUUTEIHO BAXKHO MACTO. TaM 051X 3a IbPBU BT JUPEKTOP Ha
oriepa, BIafsiH OT HEYbPIKUM €HTYCHUA3bM, USITBJIHEH C KUIIAILA Ch3U/ATEIHOCT,
IUIOJ, Ha HEYYbP>KUMATa MU CTPACT K'BbM OIlepara U HeiHus cBaT. Cpey sHaYMMUTE
APTHCTU — BCUYKHU TE€ 3aCITY>KABAT Ja OBJaT CIOMEHATH, HO HsMA Ja TH HA30Ba,
3a Jja HE NPOIYCHA CIIy4ailHO HAKOTO — KOUTO JONPHHECOXA 3a BPBIJAHETO HA
Teatro Comunale Ha 3aC/Iy)KEHOTO My MACTO B HALIMOHAIHATA U UHTEPHAIMO-
HaJIHA AHOPAaMa, U3II'bKBA JIMYHOCTTA Ha Paiina Kabausancka.

C Hes ce ¢b37af0Xa Hall-Beue OTHOLICHUA Ha IVIOJOTBOPHO CHTPYAHUYECTBO,
KOETO Ce YTBBPAU B UCKPEHO U FbIOOKO IPUATEICTBO, U TOBA CbC CUTYPHOCT
€ eIMH OT Hal-XybaBUTe IIOAAPBIM OT OH3H He3aOPaBUM IIEPUOJ, B )KUBOTA MU.

Bax umas Bp3MOIKHOCT Ja ce Bp3xumasam Ha Parina Kabausancka 8 Cxanara
II0 Pas/IMYHM IIOBOJH U KATO [JIaBEH U3IIbIHHUTeeH fupekTop Ha Fonit Cetra 6sx
usgan pucka ¢ gebroora i 8 Munanckara Ckana ¢ beampuue ou Tenda, no obmu-
at uu npuiren Poponpo Yesneru, aBTopUTETEH BOKAJIEH EKCIEPT OT MUHAIIMA
BEK, yJIeCHU Hamara cpema. beure BHesanHo npusiandade: PaiiHa, HeHagMuHaTA
UBITBJIHUTEJIKA HA TEPOMHHU OT Bepuama (1 He camo!), ce onuTamie 1a usnpobsa
HOB PErepToap, HOBH POJIM, KOUTO Ja M [JajaT HOBH CTUMYJIN; MJIAJUSAT HOB
AUPEKTOpP XpaHeme aMOUIMATA ja BKIIOYM [10-HEOOMYaiHU 3ariaaBus B adu-
LIMTE, KOUTO Jjd IIOCTABSAT U B3CTAHOBAT, PEJOM C FOJIEMUs PELIEPTOAP, TBBPLE
LEHHHU ¥ MTOTPEIIHO NpeHeOpersBany My3UKaaHH 3araaBus. Taka B maMerra Mu
U3IUIyBaXa MHOTOOPOMHUTE PA3rOBOPH OT HAYAJIOTO HA OCEMIECETTE TOAUHHU C
MysukanHus Mu KoHcyaTanT oT Cetra @pandecko CruannmnaHu, KOUTO 32 MEH
0CTaBa Hal-3HAYMMHUAT APTUCTHYCH JUPEKTOP OT rogunuTe ciaex Bropara cse-
ToBHa BoiHa. OT crioMeHa 3a Te3U pasroBOPHU Ce pOAH U uzesTa 3a Apmuda ot
I'nyk. JIecHO € 4OBEK fja CH IPE/ICTABHU HAKOE 3arJaBHE, HO HE € TOJKOBA JIECHO
71a ce HAMEPAT NOAXOIINTE U3ITBJIHUTEIIH, 32 [Ja TO OCBILECTBAT. B T03u caryyait
pOJIsATa Ha [IaBHATA TEPOMH € PEelIaBalla He CaMO 3aPaji BOKAIHUTE Ka9€CTBa,
KOUTO U3KMCKBA, HO HAl-Bede 3apajy MHAMBUAYATHOCTTA M M HeOOXOMMaTa Xa-
pusma. B oHoBa Bede ganmedHo 110 Ha 1984 I. MMCBITA MM IIOJIETS BEJHATA K'BM
Paitna, KoATO pUTEXKaBaIIe BCUYKUTE Ka4eCTBA, HeOOxoauMu 3a ApMupa — or
GoraTus ¥ 171aC O CLEHMYHOTO M IPUCHCTBUE.

EpuncrBeHoTo chbMHeHue bemne gany Ts e MpHEMe poJisi, TOJIKOBA Jajied
ot obuyaitauTe 1. ChOpax Kypak U HAIPABUX IPEAJIOSKEHUETO. 32 MO TOJLIMa
M3HEHA/a TS Ka3a BeJHATA ,,/1a“: HHTEJIEKTyaIHATA U My3HKaJIHATA M JII0003HaTE-
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Mcrurcka Diva

HOCT 0s1Xa OTKPHJIM HOBOTO IIPUKIIIOYEHHUE, KOETO Thpcemre. T'aka Ha 29 HoeMBpU
1984 r. Paitna gebrorupa ¢ Apmuza, KaTo H3HEHALA BCUYKH, JOPH U HAM-BEPHUTE
CH OYHUTATENN C U3KJIIOUUTETHHUS PE3YJITAT, KOUTO M JoHece OypeH ycmex.

BsaumuO oBepHEe M MCTHHCKO NPHUATEICTBO CE POAMXA OT TE3H MJACTIHBU
obcrosarencTsa. ChTPYySHUYECTBOTO CTaHA NMOCTOAHHO IPE3 FOAMHHUTE MU B
bonons. Heitnara Tocka (uesn 3 uspanus) u Heitnata berepdoait (2 usganms)
CTaHaxa CpeIju, OT KOUTO Iyb/IMKaTa He MCKalle Ja ce OTKAXKE M U3KYIyBalle,
BB3TOPIBANKM Ce OT Hesl, MECTaTa B 3aya ,bubuena® Ha rearspa B Bomons.
Kassam ro abcosmorao uckpeno: ,mosra“ Onopus Tocka e u e ocTaHe 3aBUHATH
Parina. M neftmara 9o Yo Can ocrasa Haii-3aBiajaBamaTa, KOATO CbM CITyIIaI.
B cmoMmenuTe Mu cTou Kato M3BasgHA e€mHA Ezmepﬁ/mﬁ oT eceHTa Ha 1988 r.,
JUPIDKUPaHa 110 HermogpaxkaeM HauuH oT Jlanuen OpeH, ¢ npembpiHeHuA 10
MOCJIEJHOTO MACTO TEATHP, JKaJIEH 34 Ole AIUIOJUCMEHTH IPH BCAKa $ppasa,
Ko#TO 6yKBasHO M30yxHa npu “Ei torna e m’ama!”.

ToneMu eMouyu, KOUTO HE3ABUCUMO OT U3MHHAIUTE IToBedye oT 30 roguHu
IPOJB/KABAT 1A YKUBEAT B MEH, MTOJKIKAMKHI CTPACTTA MU KM MEJIOJPAMATA.

Bce mak — HagsBaM ce ga He 65712 pa3bpaH HENPABUIIHO — TE3U HEHMHU HETOJ-
paXkaeMU M3II'bITHEHHS, 05Xa 0 HAKAK'BB HAYMH ,,CUTYPHHU; 3HAEIIE CE, Y€ TE3U
ITydauHueBH repoOMHM Cca KATO Apexa 1o MApKa 3a gapbara Ha HemogparkaeMaTa
nesuna. bax ybenen, ue B aprucTuynara cu gymra Paiina e npogbioKu 1a ThPCH
BCE HOBU NPE/JU3BUKATEIICTBA.

3HaelKH 3a TA3H HEMHA TPECKABOCT, M IPEJIOXKUX OTHOBO POJIA, HAIIBITHO
pasnuyHa oT obuvaiiHuTe 3a Hest — ['padunara, repouns ot Kanpuyo na Puxapy,
Ipayc, most crapa mobos. Tosa 6eure uctuncku obsor. Kanpuuo, 6escnopen
LIebOBBP HA PEYUTATUBHUA MY3UKAJIEH TEAThp, Oelle BCHUIHOCT HEMO3HAT B
HMranusa nmeHHO 3apagu 0COOEHOCTUTE CH M IPOUSTUYALIUTE OT TOBA TPYFHOC-
TH NIpU UsIbIHeHHeTO. PaiiHa He ce moKoseba U ce XBBPJIM C IJ1aBaTA HAJOJY B
eZlHA UBKJIIOYUTEJIHO TPYAHA POJIA, TPBrBAMKHU OT HysnaTa. I pabsame ga s yau
B purmuunus npesoy Ha Pepene [I’AMuko — Torasa Bce olle B TEATPUTE HE CE
usnosnssaxa cybrurpu. Bogeme s 6mectamo Jlyka Ponxonu, Ha koroto 6e mo-
BEpEHA PEXKUCYypaTa.

To3u crieKTaKBJI, KOUTO Oe npeacraseH npes ¢espyapu 1987 1., ocraBa efuo
OT Hail-3aBIasBAIUTE U 00CceOBANTE N3YKUBABAHMS B MOSI )KMBOT Ha T€ATPAJICH
OpraHusaTop.

Ha Ponkonu My BBpBelIe KaTo MO BOJA M OCOOCHOCTUTE HA OmepaTa My
npuAraxa oTauyHo. B ornepannua gexop Ha Maprepura Ilanmu, B gpHOTO
Ha CI[EHAT4, 3AKUBABAIIEC OCEMHAJIECETH BEK, IPEOCMHUCIICH B CBETIMHATA Ha
HA-UHTPUTYBAI]aTa CbBPEMEHHOCT. AKaJEMUYHOTO M3CJICABAHE Ha My3HKATA
M TEKCTA Ce IPEBPbINALIE B UHTEIEKTYAIHA UTPA, BOJEHA OT IJTABHATA FEPOMHS C
THHKA, €JIETAHTHA HPOHUA ¥ C HAMHPAHETO Ha AKICHTH Ha Pa3TaIlAIla ThId, BB
¢unanHOTO ,clair de lune®.

JlBa 11 mosToBrHA Yaca Jieemja ce My3HKa, IIPEXXKUBEHU B PEJIMTMO3HA TUIINHA
ot nybJsinKa, KoATO Oele IIOCTENEHHO 3aBIasIBaHA OT MArMATA HA CIIEKTAKbIIA.
beme Tpuym¢. Paiina, ¢ HemocTmKuMaTa CH Kj1aca Ha eKCIIPECHBEH M I'bBKAB
apruct 6ere mosBosinaa Ha POHKOHM f1a OCBIeCTBU He3abpaBUM IpUMep Ha
HCTHUHCKH ,PEKUCHOPCKH TEATHP .

~ 22 ~



Ho cmaiiBamara Paitaa ot Kanpuyo ne npecrana ga Me ynusiasa. B mauanoro
Ha 1989 r. Ts n3pasu >kesaHMe Ja ce BbPHE K'bM poJssiTa Ha ManoH (onepara Ha
Macue) oyt fecer roguHu, ciey karo beme geborupana ¢ Hest B Pumckara
omepa.

ITpusnaBaM cH, 4e BBIPEKH BB3XUICHUETO U OOMUYTA, KOUTO U3ITUTBAX KBM
Paiina, sxemanuero ¥ Me cMyTH. 3a MeH belie TPYZHO [ja MUCJIA 34 Hest, HEPa3pUB-
HO CBBP3aHATa C TPATMYHUTE FEPOMHHU OT MEJIOZPAMaTa, KaTO 32 MJIajla ¥ CJTACTHA
»KkokeTka“. biarogapHocTTa My 3apay rosieMuTe yCrexu, KouTo bere nogapuia
Ha Teatro Comunale, moBede oT ybex;eHUETO MU KATO JUPEKTOP HA TEaThpPa
Me HaKapaxa Jja IpueMa npeaoXKeHueTo . bax onposepras u 04X MjacTInB, 4e
crana taka. [lJom Pajiina usiese Ha creHaTa, ce CJIy4M 9yJ0: O30BAXME CE IPET
e[lHA TPENTAIL]A JeBOKKA, KOSTO 10 BpEMe Ha OllepaTa ce mpeobpasu u HU fajie ¢
BOKAJHOTO CH 6OTaTCTBO BCHYKU OTTEH'BIIM HA TEPOMHATA — OT ChOIa3HABamaATA
CJIACTHOCT /IO IPUEMAHETO HA IOPAXKEHUETO B TPATUYHUSA CITUTIOT.

Omwe BegubK Gente ,omarbocana“ Bcuuku Hac. Ja, 3a men Patina e u me
OCTaHe 3aBUHATU UCTUHCKA diva — OT OHE3U, HeKa J]a CMe HAACHO, 32 KOATO, aKO
Oemre >KUBsIA B JPYTO BpEME, LiAXa Ja Pas3IPErHaT KOHeTe OT GpaiiToOHA M U Ja 5
HOCAT Ha PBIE.

Kapno ®onrana
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A REAL Diva

Carlo Fontana

N THE CROWDED GALLERY OF memories of my fortunate professional life,

the years in which I was Superintendent of the Comunale Theatre in Bologna

occupy a particularly important space. In that theatre, I experienced my first
superintendence, full of uncontainable enthusiasm, full of creative fervor, the
result of an overflowing passion for the opera and its world. Raina Kabaivanska’s
personality stands out among the important artists — all more than worthy of
being remembered but not to mention in order not to incur in involuntary
omissions — who made a fundamental contribution in restoring the rightful
place of the Comunale Theatre on the national and international scene.

Above all, a relationship of fruitful collaboration was built with her, capable
of being consolidated in sincere and deep friendship, certainly one of the most
beautiful gifts of that unforgettable season of my life.

I had admired Raina at La Scala on different occasions and, as CEO of the
Fonit Cetra, I had published the album of her Scaliger debut in the Beatrice di
Tenda, but it was the friend in common Rodolfo Celletti, the authoritative
expert of voices of the last century, who favoured our meeting. Immediate
empathy, Raina — unsurpassed interpreter of the heroines of Verismo (and not
only!) — was looking to measure herself with new repertoires, new characters,
that would provide her with other challenges; the young new Superintendent
cultivated the ambition to launch less usual playbills, which saw alongside the
great repertoire, the reproposal of titles of great musical value, guilty neglected.
Thus, emerged in my memory the numerous conversations of the early 1980s
with my music consultant at Cetra, Francesco Siciliani, who in my opinion
remains the most significant artistic director of the post-war period. From the
memory of those conversations, the idea of Gluck’s Armide was born. It is
easy to imagine a title, not so much to find the right interpreters to make it. In
this case, the role of the protagonist is decisive: not only for the vocal qualities
it requires, but also and above all for the personality, the necessary charisma.
In that now distant summer 1984, my thoughts immediately ran to Raina, in
possession of all the characteristics that Armide demands: from vocal ductility
to stage presence.
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A Real Diva

Doubt: would she have accepted a role so far from her usual ones? I took
courage and put forward the proposal. To my surprise, she immediately said
yes: her intellectual and musical curiosity had found the new adventure she was
looking for. Therefore, it was on 29 November 1984 that Raina made her debut
Armide surprising all her most devoted fans for the extraordinary nature of the
result that earned her a resounding success.

Mutual trust and true friendship arose in that happy circumstance. The
collaboration became constant in my years in Bologna. Her Tosca — 3 editions! —
and her Butterfly (2 editions) became indispensable appointments for the public
that with enthusiasm filled the Bibiena house. I say this with absolute sincerity:
‘my’ Floria Tosca is and will always remain Raina. And yet her Cio Cio San re-
mains the most engaging I have heard. A Madama Butterfly of autumn 1988,
conducted by Daniel Oren as best it could be, remains engraved in my memory,
with the theatre crowded, insatiable with applause for each sentence, which
literally exploded to ‘He has come back and he loves me!’.

Great emotions that continue to live within me after more than 30 years,
keeping my passion for melodrama alive.

However — T hope not to be misunderstood — these exemplary interpretations
of her were in some way ‘obvious’; in fact, it was an acquired fact that those
Puccini heroines were a tailored suit for the qualities of the inimitable singer. I
am convinced: in her soul as an artist, Raina continued to look for ‘other’, new
challenges. Aware of this concern, I once again offered her a role completely
unrelated to her usual acquaintances: the Countess, protagonist of Richard
Strauss’ Capriccio, my old love. A real bet. Capriccio — a masterpiece of musical
conversation theatre — was practically unknown in Italy precisely because of its
particularity and consequent executive difficulty. Raina had no hesitation and
threw herself headlong into a very difficult role, to be studied from scratch in
the rhythmic translation of Fedele D’Amico — then the surtitles were not yet
used in the theatre. Masterful guide was Luca Ronconi who was entrusted with
the direction.

That show — staged in February 1987 — remains one of the most exciting,
compelling, experiences of my life as a theatre organizer.

Ronconi was in a state of grace and the particularity of the work fit him
perfectly. On the reflecting backdrop of the scene by Margherita Palli, an 18th
century revisited in the light of the most intriguing contemporaneity came to
life. The academic disquisition on music and word became an intellectual game
conducted by the protagonist with subtle, elegant irony, then finding accents
of poignant melancholy in the final ‘clair de lune’.

Two and a half hours of spun music, lived in religious silence by an audience
gradually conquered by the magic of the show. It was triumph. Raina with her
unrivaled class of versatile and expressive artist had allowed Ronconi to create
an unforgettable example of a real ‘theatre of directing’.

The amazing Raina from Capriccio, however, had not ceased to surprise me.
In the early months of 1989, she expressed to me the desire to return to wearing
the role of Manon (Massenet’s) almost ten years after her debut in the role at
the Teatro dell’Opera in Rome.
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I confess that, despite all the admiration and affection I had for her, the
request left me perplexed. It was difficult for me to think of Raina, inextricably
linked to the tragic heroines of melodrama, as a young and fickle ‘coquette’. The
gratitude for the great successes she had given to the Comunale Theatre, the
absolute esteem I felt for her, rather than the conviction of the theatre director,
pushed me to accept the proposal. I was proven wrong and happy to be. As soon
as Raina entered the scene, the miracle occurred: we found ourselves in front
of an anxious young girl who went through the course of the opera, restoring
every nuance of the character with her vocal ductility: from seductive sensuality
to the won abandonment of the tragic epilogue.

Once again, she had ‘bewitched’ us all. Yes, for me Raina is and always will
be a real diva: of those, so to speak, that if she had lived in another time, they
would have detached the horses from the carriage.

Carlo Fontana
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